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Introduction

There is something special about Texas blues
guitar players. From Blind Lemon Jefferson to
T-Bone Walker to Stevie Ray Vaughan, technical
prowess and an indefinable sense of swing have
gone hand in hand. No doubt that a good deal
of the explanation lies in the fact that the
Southwest was the nurturing and proving
grounds for territory bands in the thirties, and
blues, jazz and Western Swing music flourished
and coexisted to the benefit of musicians and
listeners alike. The public came to expect
instrumental excellence and they got it.

Freddie King was arguably the greatest Texas
blues guitarist of all time. He combined
superchops with soulful vocals and songwriting
ability, making him an unparalleled musician
capable of carrying a basic rhythm section on his
brawny shoulders. A gentle and generous man
who could be fiercely competitive onstage, he
commanded respect and awe from his peers and
his influence extends down to the present time.

Freddie was born September 3, 1934 in Gilmer,
Texas. Both his uncle Leon and his stepmother
Ella Mae played guitar, and with her
encouragement, he began picking at the age of
six on a Silvertone acoustic. Hearing T-Bone
Walker in the early forties and Muddy Waters
and John Lee Hooker later on in the decade fired
up his desire to go electric. Seltling on the
Southside of Chicago in 1952 in hopes of
seeking out Muddy Waters, he wound up
meeting Jimmy Rogers and Eddie Taylor as well.
Rogers suggested that Freddie lose the flatpick

and use a plastic thumbpick combined with a
metal fingerpick on his index finger instead,
coniributing to his piercing lead sound and
thumping bass licks. From 1952-53 he played
with guitarist Jimmy Lee Robinson, and in 1956
cut a 45rpm single for the independent El-Bee
label with Robert Lockwood, Jr. and vocalist
Margaret Whitfield. The single went nowhere,
but Freddie continued working steadily and
jamming around in the clubs, especially on the
West Side with his guitar pals lockwood, Magic
Sam, Hubert Sumlin and Hound Dog Taylor.
Through the years he maintained a close
friendship with Howlin’ Wolf that may have
resulted in Freddie playing guitar on “Wang
Dang Doodle” and “Back Door Man.”

Freddie fried fo get signed at Chess Records but
was repeatedly rebuffed because he “sounded
too much like B.B. King.” In 1960, however,
thanks to an introduction from Chicago guitarist
Syl Johnson, A&R and piano man Sonny
Thompson snared him for King/Federal Records
in Cincinnati. History would be made in the
Buckeye State during the next six years with
classics of modern blues like “Have You Ever
Lloved @ Woman,” “I'm Tore Down,” “Full Time
love,” “lonesome Whistle Blues,” “See See
Baby,” and “You've Got to love Her With a
Feeling.” Perhaps even more significant than
these vocal tunes were the amazing body of cool
instrumentals that Freddie produced. “Hide
Away,"” probably the most popular of all blues
instrumentals, was recorded in late 1960 and

released in 1961, peaking out on the pop charts



at #29. It was net a totally original composition as
Freddie had taken the main theme from @ Hound
Dog Taylor lick, the stop-time E? chord from Robert
Lockwood and quotes from “The Walk” and “Peter
Gunn.” However, its seven choruses were catchy
and appealing to AM radio listeners who
undoubtedly considered it in the same bag as the
twangy surf music that was prevalent at the time.
Though never quite duplicating the commercial
success of “Hide Away,” “San-Ho-Zay,” "Heads
Up,” "Wash Out,” “The Stumble” and “Side
Tracked” were just some of the others that followed
and have found their way on fo the play lists of
blues and rock guitarists everywhere.

Freddie left King Records in 1966 and continued
touring on the strength of his impressive catalog of
recorded material. In 1968 he joined Atlantic/
Cofillion and cut two fine and funky albums with
the King Curtis band in New York. By 1970 he was

without a label again until he met Leon Russell who

Freddie King playing on The!!!!Beqt

was just beginning Shelter Records. Russell was a
big fan of Freddie’s guitar style, but also encouraged
him to feature his vocals more. Several excellent
albums with a contemporary, soulful slant resulted
until he changed labels to RSO Records in 1974,
The aural results that followed were mixed, though

Freddie did produce one good effort with stablemate
Eric Clapton.

The association with the rock ‘n’ roll world in the
seventies provided Freddie with enough crossover
appeal fo maintain o comfortable touring and
recording schedule. Tragically, just as his career
was beginning fo enter yet another new, profitable
phase, he died at the age of forty-twe on December
28, 1976. Thanks to the undiminished interest in his
instrumental virtuosity and timeless repertoire,

though, his musical legacy remains secure.

Dave Rubin
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The Guitar Style

like every known electric blues guitarist save for
Eddie “Guitar Slim” Jones and Johnny “Guitar”
Watson, Freddie King was immensely influenced
by B.B. King. He also claimed to have based his
phrasing on the jive talking, alto saxophonist Louis
Jordan who flourished in the forties. Though subtle,
this latter musical influence can be ascertained in
the smooth, nuanced swing in “lonesome Whistle
Blues” and the jump blues energy of “See See
Baby.” No matter the tempo or particular style of
song that he happened to be playing, Freddie
always left dynamic musical space between licks.

Although Freddie King mostly employed the blues
scale in his improvisations, he also included the
and 3rd gnd 6th notes from the Mixolydian mode,
as did B.B. King. This combining of scales can be

of Freddie King

prominently heard in the first, second and last
choruses of "Hide Away,” the intro to “Lonesome
Whistle Blues” and the descending run at the end
of “I'm Tore Down.” In addition, this hybrid scale
appears with regularity in the bass runs throughout

his instrumental songs.

His use of a fingerpick on his index finger
necessitated nearly all upsirokes when playing on
the upper strings. Conversely, he mainly picked
down on the bass strings with his thumbpick. When
using a flatpick to reproduce Freddie’s sound, you
might want to try more upstrokes on the treble
strings than usual to get that sharp “bife”
associated with his lead licks.

Dave Rubin

Selected Discography

Hide Away: The Best of Freddy King -- Rhino R2 71510
Just Pickin’ — Modern Blues MBXLCD-721
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Full Time Love

Words and Music by Sonny Thompson
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from Hide Away—The Best of Freddy King

Have You Ever Loved a Woman

Words and Music by Billy Myles
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from Just Pickin’

Heads Up

By Freddie King and Sonny Thompson
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from Hide Away—The Best of Freddy King

Hide Away

By Freddie King and Sonny Thompson
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from Hide Away—The Best of Freddy King
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Words and Music by Sonny Thompson
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from Hide Away—The Best of Freddy King

Lonesome Whistle Blues

Words and Music by Rudy Toombs
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from Just Pickin®

The Sad Nite Owl

Words and Music by Sonny Thompson
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from Just Pickin’

San-Ho-Zay

Words and Music by Freddie King and Sonny Thompson
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from Hide Away—The Best of Freddy King

See See Baby

Words and Music by Freddie King and Sonny Thompson
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Side Tracked

Words and Music by Freddie King and Sonny Thompson
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from Just Pickin’

The Stumble

Words and Music by Freddie King and Sonny Thompson
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Words and Music by Freddie King and Sonny Thompson
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from Hide Away—The Best of Freddy King

You’ve Got to Love Her With a Feeling

By Freddie King and Sonny Thompson
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Guitar Music can be notated three different ways: on a musical staff, in tablafurs, and in fiythm slashes.

RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chosd diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Aound
netehaads indicate single noles

THE MUSIGAL STAFF shows pitchas and
rhythms and is divided by bar limes into
measuras, Pitches are named after the first
seven lantars of the alphabat.

TABLATURE graphically reprasents the
guitar fingerboard. Each horizontal ling
represents a string, and each number
rapresents a fret,

HALF-STEP BEND: Strike the note and bend
up 12 step.

BEND AND RELEASE: Strike the note and
bend isp as indicated, then release back lo the
original note. Only the first nota is strick.

ifrd L
semam—
B

HAMMER-OM: Strike the first {lowar) note with
one finger, then sound the higher note (on the
same string) with another fingar by fretting it
withoul picking.

= —
=]
v
> - —
At #
(| —

TRILL: Very rapidly atamale betwaen the
notes indicated by continuously hammering
on and pulling off.

—

PICK SCRAPE: The adge of the pick is

Strings:

Guitar Notation Legend
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E G

open 3fr

F 77

b

G Qe

L=12]

41
[

e tﬁ
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4th ztring, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step
T

PRE-BEMD: Bend the note as indicated, then
sirike it.
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—

¥ W —
B

PULL-OFF: Place bath fingers on the notes
{0 be soundad, Strike the first note and
without picking, pull the finger off to sound
the second (lewer) nate,

& —————
e
B

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger and
pull off to the note fretted by the fret hand.

151 & Znd strings open,
played together

apen [ chord

GAACE NOTE BEND: Strike the note and bend up as SLIGHT (MICROTONE) BEND: Strike the
Indicated. The first note does nof 1ake up any time.

VIBRATO: The string = vibrated by rapidly
bending and releasing the note with the
tretiing hand,

R aaaa s it ot ol

=

LEGATOD SLIDE: Strike the first note and
then slide the same fret-hand finger up ar
dowmn to the second note. The second nate
i5 ot siruck.

note and bend up 14 Step.
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WIDE VIBRATO: The pitch is varied to a greater
degres by vibrating with the fretting hand.

SHIFT SLIDE: Same az legato slide, except
the second note is struck.

NATURAL HARMOMIC: Strike the note while  PINGH HARMONIG: The note is fretled

the frat-hand lightly touches the strng
directly over the fret indicated,

-

PALII IIHTIHB. The nule Is Nl'[lﬂlhl' muted

http://slidepdf.com/reader/full/songbook-freddie-king-15-great-songs-from-a-blues-legendpdf

nommally and a harmonic s produced by adding
the edge of the thumb or the tip of the index
finger af the pick hand to the normal pick attack,

BM& Drag the pick across the stnngs
¢ I
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