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Introduction

In 1888, NikolaTeslapatentedthe alternating currentinductionmotor andsolditto an eager George
Westinghouse, who infroduced it to the world - along with a few inventions of his own - andbecame
ahousehold name. Almost a century later, Geffen Records bought anew act,infroduced it o the
rock music world, and now Tesla is becoming a household name, at least to the die-hard rock
audience. Theirfirst aloum, MECHANICAL RESONANCE, is asimportantto acurrentrecord collection
as any Westinghouse appliance is to a kitchen.

Like their obscure namesake who dabbled in many forms of science, Tesla explores a full palette
of musical expression. Utilizing a variety of seftings and idioms from heavy metal, hard rock, blues,
classical, folk and evenjazz and rockabilly, the group has covered more ground in their debut dlbum
than most heavy metal bands do in ahalf dozen efforts, Considerthe metdllic “*Cumin’ Atcha Live”
with its duelling/duetting twin guitar sparring, the Jeff Beck/Rod Stewart blues ballad mood
capturedin "We're No Good Together,” the folksy acoustic intent of “Little Suzi” or the "Kashmir'-ish
otherworldly quality of “Before My Eyes.”

Furthermore, Teslahasshaped theirrepertoire with thoughtful and, at times, striking use of dynamics,
orchestration and gultar color. Note the impact of dynamics in "Gettin’ Better.” The arrangement
growsfrom a mezzo-fortevocal and clean arpeggiated guitar accompaniment to a forte powerful,
punctuated ensemble chord riff which, interestingly, mixes measures of 4/4 and 3/4 time. Similarly,
the main riff of "EZ Come EZ Go” heard in the intro and verse begins with loud power chords,
dissipates to softer cleaner-toned diad voicings and reasserts the louder power chords with the
added dimension of doubled guitars and an insistent low E pedall.

Orchestration (arock tradition originated by the “guitar army” of Led Zeppelin, continued through
the likes of Boston and Queen, and reinforced in the work of Randy Rhoads), which involves the
timibral and textural combining of instruments, is carried off briliantly in “Changes.“ The orchestral
voices are ever changing: acoustic piano, piano and synthesizer, and guitar in the infro; tfouches
of piano in the pre-chorus leading to distorted guitars in the chorus. The effect is one of constantly
accumulating energy gathering toward an inevitable climax. As the arrangement proceeds,
Hammond organ is added in the bridge. A fine example of guitar orchestration can be heard in
"Modern Day Cowboy.” Note the use of combined acoustic and electric guitar timbresin the verse,
contrasted with heavy electric guitars and the varied multi-guitar approaches found in the solo
section (unison doubling, harmony and counterpoint).

Throughout MECHANICAL RESONANCE, Tesla's exploitation of guitar tonal color is ingenious.
Vintage effectslike Leslie (rotating organ-speaker cabinet) in “Love Me” and "Before My Eyes,” Talk
Box (ala Jeff Beck, Joe Walsh et.al.) In “Cover Queen” (1st solo) and “Love Me” (bridge). and the
random, quasi-psychedelic feedback frack in "2 Late 4 Love” recall the guitar experimentation of
the late 60’s and early 70's, The band also uses blended acoustics, electrics and mandolinin "Litle
Suzi,” and unusual slide guitar/volume control effects in the background of “Before My Eyes” (solo).
Guitar colorisfurther enhanced through the combination of distinctindividual styles; Frank Hannon's
melodic guitar approach complements Tommy Skeoch’s flashy heavy metal direction. The
interaction of the contrasting styles enhances the form and content of the songs and produces
unique colors and textures. At the same time, the special abilities of each guitarist are spotlighted.

Tesla’s emphatic sleeve disclaimer that “No Machines!” were used on MECHANICAL RESONANCE
is further testimony to their musical work ethic. If Tesla continues with as much determination and
force as displayed here. it will take one of George Westinghouse'sinventions - the airbrake (used,
coincidentally, to impede heavy, speeding metdl machinery) - to stop them.

Wolf Marshall
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Additional Lyrics

2. Foolish hearts getting caught up in a lover’s game,
That’s the way some want it to be.

Now all I need is someone just to get me through the night.

Any more is too much for me. (To Pre - chorus)
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Additional Lyrics

2.1 take command, take control.
Now I see you’re comin’ back for more.
You say you like it but you need it.
Ooh, you wanna feel it.
I'm in the air, feel me surround you.
Do anything that I want you to. Come on. (To Chorus)
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Additional Lyrics

2. Now it’s been so long, so long
Since the last time I seen your face.
And I'll tell ya, there ain’t nobody, baby,
In this whole wide world who could ever take your place, no way, oh no.
Now I try to tell you, baby, etc.
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2. Al Capone and Bad Boy Jones on the wrong side of the law.

Johnny D. and his company, always first to the draw.

Gangster lean, feelin’ so mean, tryin’ to take more than their share.
"Cause all they saw was ruling it all. The scent of blood was in the air. (To Pre-chorus)

. So here we are and we've come this far but it’s only getting worse.
The foreign lands, with their terrorist demands,

only cause the good to hurt.
The U.8.A., the U.S.S.R., with their six

-guns to their sides.

I see the message written on the wall. Too much anger deep inside. (To Pre-chorus)
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Additional Lyrics

2. Faces, strange faces, cloud my mind.

Empty traces make it hard for me to find.

Somewhere in the distance is there someone who awaits
For that moment? I am taken over by the hands of fate.
Can't you see? The world is changin’ me. (To Chorus)
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Additional Lyrics

. Little Suzi’s on the up. Now suddenly it’s not a game.
Ruby’s glad she gave up, "cause Suzi’s plainly set on fame.
Little Suzi’s on the up, casting couch appointments made.
Ruby’s gonna hang around to make sure Suzi’s okay. (To Chorus)
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Additional Lyrics

2.1 got this feelin’ that 1 just can’t help,
I wancha, baby, all to myself.
Do you got the time?
I wanna make you mine.
I’ll be your only one and only love.
Come on baby, give it to me.
Yeah, oh, give it to me. (To Pre-chorus)
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Words and Music by
Jeff Keith, Frank Hannon

A5

ES

2a]

)
[+
o
& =
L &
&
~
el
®
B =
«
&
ol
"
L Y
=
e
g
3 2
s =
s .
—
&
b
el
=i
i ol

e

Moderate Rock -‘ =98
B

¢

Intro

n
|
1 [Ih Al
| P
[ A
it
®
bl
f
it
A
i »
|
A
T\ =
)
33
MMP
L1

}—.—.> =

’.5
B e

Gtr. I

\” A X1

PM.-{P.M. PM.-{ PM.-{ PM. PM.-4

PM.-4 PM. P.Mao

PM.-4 PM, PM.-{ PM.-4 PM. PM.-4

X 4

AS5/B

sl

*

B5

Gtr. IL

AW)

7 e

2
[ (an W
L\
(2]

s,

sl

sl

1=
VIS

[

4% Gtr. I

Harm.
- (8va)

2 =
v.,jl.ﬂ.>P.
2 TeE
dﬁiﬁ:),
= L -
SHim T
=
)D..
=
-5
Ao
_ =
Ay
A
P
pZ
A
g
a
| =
L1 T
=
>R
b
i3 [
=
11JEP
sh -
F. =
el ™
= A
.\WI!.
FAUNEE
VO S
W E
Al k¥
pl | &
HL
MA S
=
(=%
>.1
L
=
® o
A
B
B
g e

4%

Harm.

oler]

ol

-

Hah

o

e

nay

o= 1]

B5

N 4
.

Irem. bar

=faah

{a)
=7

*Trem. bar fully depressed.

1
,C_H

al
==

1
=
PM.-4

Y >P
5
[=9}
g
bz
=
Ay
>I1
<
A
=
(-1
A
]
o
A
B=
£
™




1st, 2nd, 3rd Verses
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Additional Lyrics

2. Dressed to kill, this ain’t no game.
Takin’ care of business leads a life of fame.
And everywhere she goes, she’s the talk, she’s the talk of the town.
She keeps it clean but still gets around. (To Chorus)

. Hey, cover queen, you know the time will come
When you’ll no longer be the one.
’Cause a brand-new smile and a brand new face
Will come along to take your place. (To Chorus)
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Words and Music by
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3rd Verse
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Additional Lyrics

2. I can see the colors coming one after another for me.

I hear the words and feel the sounds going round in my head.

But I know there’s something out there. Please tell me,
Is this reality right before my eyes? (To Chorus)



FZCOMEEZGO
CUMIN ATCHALIVE
GETTIN' BETTER
2 LATE 4 LOVE

ROCK ME TO THE TOP
'WERE NO GOOD TOGETHER

MODERN DAY COWBOY
~ CHANGES

- LITTLE SUZI
LOVE ME

COVER QUEEN

BEFORE MY EYES
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