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TESTIFY
GUERRILLA RADIO

CALM LIKE A BOMB

MIC CHECK

SLEEP NOW IN THE FIRE
BORN OF A BROKEN MAN
BORN AS GHOSTS

MARIA

VOICE OF THE VOICELESS
NEW MILLENNIUM HOMES
ASHES IN THE FALL

WAR WITHIN A BREATH

Guitar Notation Legend
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Intro

Moderately ¢ =117

Gr. 1 N.C.

(dist.)

Riff A

i

Testify

Written and Arranged by Rage Against The Machine

play 4 times
End RifT A
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* w/ wah-wah, slapback delay, Whammy Pedal, & heavy reverb,
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* w /DigiTech Wammy Pedal set for b7, slowly rock wah-wah pedal back and forth,
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* doubled throughout
Verse
Gir. 2 tacet
Gtr. 2: w/ Rhy, Fig. | Grr. 10w/ Riff A, 2 times
N.C.(D5)
r_ : BT b4 =
'Y
1. The mov - ie ran through me. The
_ b4 _ g
Y ’f . z e
e
glam - our sub - due me. The  tab - loid un - tie me. I'm emp - 1y please fill me. Mis - ter
Gir. 1w/ Riff A, B times
w P
—% == — y af T y :
an - chor as - that Bagh - dad is  burn - ing. Your voice, it is__  so sooth-ing, that
- €1 - sion, you My  wil - ness I'm hun - gry. Your tem - ple, it calls me S0
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cun - ning man - tra of kill - ing, I need you, my  wit - ness, to  dress this up —  so blood-less. To
I can car ry on. My  slav - ing, sweal - ing the  skin right off __ my bones.. On a bed of
x x e
—é Y : | ] Y - Y i
numb me and purge me now of thoughts of blam-ing you. _ Yes, the car is our wheel-chair, My
fire, I'm chok-in" on the smoke that fills my home. _ The wreck-ing ball is rush - ing.
o F e N
‘_@ v 4 KX b
: —m AL_—
Wil - ness your cough-ing oil - y si - lence mocks the leg - less ones who trav-el now_ in cof - fins. On the
Wit - ness, you're blush-ing. The  pipe-line s gush - ing, while here we lie__ in tombs. While on the
. % X Xe
N Y 1
é — Y — y 4 =
cor - ner the jur - ¥'s sleep - less. We found your weak - ness, and 1's
COT - ner the jJur - y's  sleep - less. We found your  weak - ness, and 1t’s
% Chorus
Gir. | tacet
Gir. 2: w/ Rhy, Fig. 1, 2 times
Dm7
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right  out - side our door.. Now tes - ti - fy.___ Now tes - ti - fy._
right  out - side your door._ Now tes - 1 - fy, Yeah, tes - 1~ fy._
Tes - ti - fy..
S — — - Tx x o
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S [t’s right out - side our door._. Now tes - i - fy,
= It's right out - side the door._ Now tes - ti - fy. ___
— It's right out - side the door._ Now tes - i - fy.
To Coda -$—
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- Ex 7‘ J X ] # L —_ﬁ____._:_
Let's  tes  { I 5 IR It's right out - side the door, _ 2. With  pre -
Now tes - ti - fy. But it's right out - side the door. _ Mass
TER « Wm0 It's
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graves tor the pump and the prnce 18 set, and the price Is  sel Mass  graves for the pump and the price 1s  set,
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and the pnce 15 el Mass  graves for the pump and the prnice 1s set, and the pnce 15 sel. Mass

e

graves  for  the pump  and the price s sel, and the price s sel.
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Liuitar Solo
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Guerrilla Radio

Written and Arranged by Rage Against The Machine

Intro
Moderate Heavy Rock J = 104
' N.C.(F§5) s*Gus. | & 2 play 7 times
S b hat.) play 8 times Riff A End Riff A
S =
—— : e — _;FI
g"_' = = 5 e - ' = =
- y 3 > o =I = = >
np - » s _» r - - - 3 5[\__,%} 3 < *
of [ L Lrr %
Gir. 2 (dhst. ) tremolo off
iVt
5B 2 4 2 —4 5 - 8 22—
B 8 :  S—— g2 - 8 2 2 8—2 g—2 -
*w/ remolo effect set for sixteenth nole regeneralion
**composile arrangement
~ Verse
Gir. 2 tacet, 2nd tme
Fé
2 ir
Gir. 2 I | l i -
?' - - = I~ S S— : - r :
T" — * .?I "ﬁ I: » » o8 e 3 ;_ r
r e ——
|. Trans - miss-ion  on thard world wir third round. A
cast for the mass who burn . and o1l or for the
cont I hi - jacked the fre - quen - cies.
Rift 1 End Riff B Riff C End RifT C
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(Gur. 2. cont. in slash) wf clean tone & wah-wah
2 1 :
2 B 2 8 g 2 1 g8 2 8 B 2 —=0 2 ¢
*+ = closed (1oe down)
O = open (loe up)
Gir. 1 wi Riff C, 6 nmes
Gitr. 2 tacet
N.C.(F#5)
i M T— E s o S
de-cade of the wea-pon of sound _ a-bove ground. No  shel-ter if you'relook-in® for shade, __ 1 lick
vul tures who thirst for blood — and o0il? __ Yes, a spec - ta-cle, — mo-nop - o0 - lized, __ they
Block-in" the Belt way, move _ on D. = Way past the days of bomb - " M. Cs Sound
%ﬂq& rFRL T trpeete e e x opor xoEoEE
—_— —— — r —
shots a1t the bru-tal cha - rade. _ As ___  the polls close like a cas - ket on truth de - voured. _
hold the reins, _ stole  your eyes. So the fist - a - gons, _ the buldets and bombs, who
off Mu-mi - a Guen be free. Who got him? Yo, check the fed - er-al file.
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Si - lent play i a  sha-dow of pow'r, _ A spec - ta - cle, mo - nop - o - lized, - the
staff the banks, who staff the par - ty ranks. More  for Gore, orthe son of a drug _  lord,
All you pen dev-ils know the tri - al was vile. __ Ar-my of pigs _ Iry 1o s - lence my style. _ ofrr
) 2. N.C
L (i it & — 20 & e T S s e o s s S I oo L e
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cam - 'ra’s eyes _ on choice dis - guised. — 2. Was it none of the a-bove. Fuck it, cut the cord.
‘'em all at the box,iW'smyra-di - o dial
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Chorus
Girs. 1 & 2: w/ Riff A, 7 imes
N.C.(F#5)
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Lighis aut, gue - 1l - la ra - di - o Turn that shit up.
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Lights out, gue-ril- la ra- di- o. Turn that shit up. Lights out, gue-ril - la ra- di- o
To Coda () D.S. al Coda
(take 2nd ending)
Girs, | & 2 w/ Riff B
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Turn  that  shit  up. Lights out, gue -ril - la ra-di-o. 3. Con -
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Gir. 1w/ Rift A * O b:ow/f Raff A 8 imes Gitr, 20w Riff AL 4 times
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*w/ phase shifter
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divisi *w/ Digitech Whammy Pedal & talk box
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*Using o guitar with Les Paul style electronics, set lead volume to 0 and rhythm volume to 10,
Strike the strings while the pickup selector swiich is the lead position, then flip the switch 1o
the rhythm position (o simulate the anack, Flip switch in specified rhythm. #*Chord symbols reflect basic tonality
*Citr, 20 w/ RIff B
: BS A5  B5 BS AS  BS N.C. B3 Bbm  Abm G
R S s e
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Outro
Gitrs | & 3 tacet Gitr, 2 tacel

N.C.(F§5) N.C.
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has o start  some-where., It has to start  some-time.
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bet-ter  time  than now? All hell can’l slop us now.
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Gtrs. 1 & 2 RIff D End Rilf D

Gitrs, & 20w Balf D, 2 tmes
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All hell ___ can’t slop us now., All hell can't slop  us now,
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Adl hell can't  stop us NOW.,
Grs. It 3-p i End Riff E
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Gitrs, 1 & 2: w/ RifT E, 2 times
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All hell ___ can’t sSlop us now. Al Nt can’t stop us now.
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Calm Like a Bomb

Written and Arranged by Rage Against The Machine

Catrs. 2, 4 & 5. Drop A Tuning:

M=t @-=0
@5 ®-»
@=c (@ =n

Intro
Moderately Slow Jd =74
N.C,
’ fhiissl
F# TR A | ST T e B ——‘———)m_— e
: z 5,108 I e e i > S S o -? - - o s
Whispered:  Feel the tunk blast. Uh, feel the funk blast. Shoured: Uh, feel the funk blast!
N.OCIBm)
H _ b — b4 -
é‘#j‘ — = = ,L‘ Sy —
Uh. teel the tunk blast. Lh. teel the funk blast.
Hill A End Rifl A
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*Using a gurtar with Les Paul style electronics, set neck pickup volume control to “ 10" and bridge
pickup volume contral o 0.7 Fhp pickup selector switch as tast as possible to simulate the reattack
= “* w/ DigiTech Whammy Pedal ser Tor 2 octaves above when fully depressed

Hilf Al End Rill Al
é—ﬂ;_ e - —— s e = — —-
L1 it - . — i) =3 - o

XU

]
4]
Mo
|
|

s & 2w/ Ralls A & Al

éﬁﬂ_ . __ : : — — — .:_:__- ,.: e | _—i

Spoken: Yo, yo, yo, vo, yo, yo, check it omi, vo, yvo, yeo,

Verse
L'i_trr-_. I & 2w/ Rifls A & Al, 2 times
N.C. HBm)

— - T e e m—— — =

g ke a  dog. My nar-ra - live fear - less. (My) world war re-turns  to  burn lhike Bald-win home from Par - 1s. |
hm-m-al. feel tha cni-i-calmass ap-proach hor - 1 - zon.  (Tha) pulse of tha con - demned, sound-off A-mer - 1 - ca’s  de - mis-ing. Tha
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steal from a fur-nace, | was bomn land - less. This is tha na-tve son, bomm of Za- pa-1a’s guns.
an-ti-myth rhy-thm rock shock - er. Yes 1 spit fire. Hope lies in tha smold-er - ing rub-ble of em-pires. Yes,

Gitr. | 1acet
N.C.(B5)
Fat ~y ;
'_1_#1?{#“ _I?‘r?‘ll_Ti?{T‘(‘_,Pf r'*H ?‘H_
_= == = —
Stroll through tha shan-ties and tha ci-ty's re - mains. _  Same bod-ies bur-ied hun-gry but with dif-'rent last names. __ These

End RilT B

-ﬁ# . . = — —
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2 ——2—h—2—0—2 32— —3—N—2 +——2——2—0—3——2—8—2—X

st 2w/ REETH

—— 3 ——
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e e e e e G e S == EfFf i e =
\-tures rob.bin'] € - 'ry-thing, leave no-thin' but chains. . They pick a point on the globe, _ yes tha pic-ture’s tha same. . There's a
YRR I Loy ‘ry-one, leave no-thin® but chans. _ Pick a point here at home, _ ves tha pic-ture’s tha same.. There's a

Cotrw. | & 2w Rilfs A & Al, 2 umes

N.C.(BS)
—— * L —
éﬂ‘# S e e e e
bank and a  church, . g mythand a  hearse, _ g mall and 2 loan, _ g child  dead at birth. _ There's a
field tull  of slaves some corn and some debi. _ There'sa  ditch full of bod-ies tha check  for tha rent. _ There's a

x

o —— S S— — -V - M M2 SE——Je—e— g T e
1 % - 1 2 1 | 1 4 1 ]FI *

wid-ow pig  par-rot, a re-bel to tame, _ a white-hood-ed judge, _ a sy-nngeand a vein _
lap. tha phone, tha si-lence of stone. _ The numb black  screen that be feel -in" like home. _

Spoken: And a riot throught the rhvme of the unheard

Cor, X ishght dist)
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* w/! wah-wah as filter
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Pre-Chorus

Gir. 3 tacet

N.C.(Bm)
= = P AT S P X T o —
L. !f E — —_— ] | . | l -
45, P — - = T
o
What-cha say, what-cha say, what-cha say, what?
Gitrs. 2 & 4
(dist.) _— :
Rift C End Riff
D = a = = =
= = % =
- _*
wi wah-wah as filter
i L x __x n L | 0
e e e e e S Pe—
Gitrs. 2 & 4w/ Raff C. 3 nmes
f) s ¢ _H—;u'—l;\-Hﬁ—_E( p—p¢ T = E:(—H ot o — — e .
: _-f_1 . I = : & _ —L
What-cha say, what-cha say, what-cha say, what? What-cha say, what-cha say, what-cha say, what?
; T
é_ = - i D e 4 T 1 G s == w—rHH—H-—:I
Rl ' = : ﬁ ] HEES A | oty | 1 | 1 - _?‘1 ! | | | =
A § T —— ——— S— .-__TFH—_' |
What-cha say, what-cha say, what-cha say, what? We're calm hke a  bomb! _
% Chorus
Bkgd. Voc.: w/ Voc. Fig. 1, 2 imes
L NCi(Bm)
= _ﬁ_#__?; ~ — = k ——— e
_— We're calm like a  bomb! _
Citrs
284
iﬁ Riff D End Riff D
= 33 3 = = 3 3 3
§ 3 3 g @ 3 é 3 — = g 3 3 %l R S - &
e P
wah-wah off
S e .
i Lt | N L |
0—2—%—2 5 2 o - 2 —32 —%—2—5 2 8 5 2
[l 112,
Girs. 2 & 4: w/ Riff D Girs, 2 & 4: w/ RifT D, 3 times
# 2 e . —
T e = e TR 0. N A B o
. #__ - t 1 1 = t R Y - = ?‘ 1 1 1 1 !
e —— ; : : I _
il 2. This ain't sub - __ Calm like a  bomb! .
To Coda {]—}
Bkgd. Voe.: w/ Yoc. Fig. 1, 2 imes
g—j’#:r : ! = = ; 7 y 14 — -
R —_
e We're calm like a bomb!
o~ =
e e M — M —— [ = M p 7 M e
Ig - nite, ig - nite, g - nite, g - mite, — 12 - nite, ig - nile, 1g - nite, g - nmite, . 1g - nite.




Guitar Salo
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* Using a guatar with Les Paul style electronics, set neck pickup volume cantrol to * 10" and hridge
pickup volume contral to 0 Fhp pickup switch in the specihied rhythm o ssmulate the reattack,
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it A, -l

=% Wh:mlm:,-' Pedal

a3
R B RS e
__'_-_.___.______._,_,_._.
S TR - i — = = — = O s
2B (B (8) ({8 TE 5 —(8) (81— (Br &) 125 —(8){6) {1620 (O} {0 (O {61 to {12)-12)-(12)—0—(0) 0} —9)
© Quarermole regeneranon w4 repeats = DigiTech Whammy Pedal :-1_-::1 lor | n:.‘r;'._u- :I:u:; '-'I-;*.n tully depressed
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DS, al Coda
(take 2nd ending)

== — ——
Calm like a bomb! .
- — e T, e, r— i
— — —— — e — Ty, e pe— _'_ _" ,'_ F o T e T
e o @ A e . o .
[ | r = =
f: | — ] |} S= | . i ! —
Whammy Pedal olf delay off
.-"-I-___ —— [
."-- —
L (D10 (0 )0 T (1) (000 (0 T )0 (0 T () D () ()
ﬂ} Coda Outro
Girs. 2 & 4 tacet
N
# — }( :H: =
". - —_— il " . - —_——
e t ' ’ ‘x . m—— = s}( "
- = : - AT i S
Calm like a bomb! Mass with-out  roots. _ a pn-son to Nl There's a

e = =
¥ 5 “a o ‘F[ : P~ AT —
I
coun - try's  soul thatreads, “Post  no bills.” There's a  simkeand a  line of cops  out-side of tha mull There's u

rehi

e

o o - bey and a nght 1o kill, There'sa  right to o - bey, and there's the might  to kil

(18)
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Mic Check

Written and Arranged by Rage Against The Machine

Intro
Muderﬂlelyal =97
F#m FHm9 Fm Fgm({maj7)
Wait a min-ute, now,
T RilT A End RilT A

mf’

* w/ delay

PH A
‘2
|
|
|

* Quarernote regeneration w/ 4 repeats.

Gir 12w Riff A

Fm F#mY F#m F#m(maj7)
i A =L e = : = ' aremer : MR
= # Tj#_,j" == = i = ! ‘P'""“i'j—lﬁ—?c—h' sy t ; E'j— - 3 — II
P e _E = =
Huh! Ha! Come on. __ Wait a min-ute, now, Check. 1. To tha voung
Verse
Gitr. 12w Riff A, 2 times
Fém FmY
Ty .
—r fad — i ot o o E—— ., S . SE— . T s e e
e R e T o e e e T e
r o tha e tha b____ o tha ¢ tha |, nev - er give up, Just live up. Fed up -
mash - . with com - plex text fast and m a  fash-ion that snap back necks. Quick-er than  a
Fém Fm(maj7)
o~
e~ S S S S~ S S S e S o e o e e
S —— ) e e —
on A-mer-1i- ca, we  be spit-tin® it up, rip-pin® it up, ev - en - mount in each cup. To my
fed cash the com-pan-y checks. Come with tha  fire on-ly Mar-ley could catch, ves,  this be tha
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Fdm | F&moY

- k
i e e e e e e e T s I e
. — = _____ > o e e e __;_ﬁ———g# ﬁ___—-
broth-ers bum - in" bare feet on black - top, whose curled ‘neath tha shad-ows from the gaze of the cops._ Whose
Mame in  the cel - lar  be - ware. A name-less cold mil-lions gas - pin’ for ar, __ a na-kedand wage -
Fgm F#m(maj7)
PP S o S— o S— o S— S—o S_—» S— o S— o S o S o - -
(Be = - —_— = =
hunt-in° for nine (o fives throughtac - o - ry locks_. 15 now hunt-ed on this mod-em day auc - non block..
less, now scream with-in cages, what they make you pull your shat Just to get  your share. One!

% Chorus

Cate 1 tacel

Gt 3w RUIF B, 2 nmes, 3rd time Citr. 4w/ Fill 4, 3 1/2 times, sinule, 3rd time
N.C.
: ﬁ## —e. P — TS o N SIS o S o S 4.
. — —— o —_— = [ = —
ha! I be tha an - tt myth  rhy-thm rock shock-er.

H .. —— __H —— S . H - & H H — H
éﬁ"“" e e e e o, rep—

| e — — t — =

Mic check, ha, __  ha, ha! __ | be tha an - 11 myth rhy-thm rock shock-er one!

Mic  check, I be tha an - u myth  rhy-thm rock shock-er.

To ﬂﬂdﬂ{B
NERES , - e Py s e < s S s J— o p— S F— S— " s g« S—
‘é.# e s P e —— #:E_F«__E__E_E_ _'.H
Mic  check, ha, —  ha, ha! __ I be tha an -t myth rhy-thm rock shock-er one!
| 1.
Interlude
G 12 wi Rl A
Fédm FgmY Fém Fgmima;7)
H8.° e e e = = = o
—$ . ——— e — — Rk R : S— _x_;g'_k — i ‘ I “
é = : — ] = =
Check. check - ta-check-a - tacheck - ta-check wa, pack-in". 2. Flex-in” and
Fill |
Jlr. 4

[ ##Ti‘izp = - —]
M e e e e e R e e ”

20)



Interlude

é ﬁ## S —— o o o B Y . o s S — 3¢ » e ——— PN

Gtr. 2 (¢lean)

ﬁ Rhy, Fig. 1 End Rhy. Fig. 1
et Seams = S5 s
o | LI'

¢ ! 0 0 g 0 ; g ! i 8 8 " 8
b 4 § 4 g 4 — 4 4 5 4 4 5
X X X X PE— X— % X X X% ¥ X X
q 4 4 4 4 4 4 3 % 4 4 3 4 i 4 4
Gir. 3 dist) U B End Riff B

:

**w/echorepeats _ — _ _ _ _ - < o - 3
Z z
16—~ Hr—

* shide down while packing m rhythm .Eaﬁ

** quarter nole regeneration w/ 3 repeals.

e 3w/ aft B

'#:#'— o —]?“_ s PT——— i
o

X
X
o

We'll come down with the war-ri-or sound._ ah'

T il i

__!j

5

hechas
FN -]
e e e T
Lo D
£ 2cOND
Bt
S N
N N
Ea3CUNS
S -
Bachcs
P N

Gruitar Solo
(. 3 tacel
Gir. 2: wi Rhy. g, 1, 2 nmes

Ger. 4 (dist, )
@5? — = — —

wff““ hff#*” pff’”' pff’”'lfff’” h;f*”’ ‘fff'*'Lfff’” TG e LT U N LT LT

e S R A A VRO = V20 N R e~ U VS E S~ TR~

* Drag Allen wrench on sixth string with night hand while manipulating vibrato bar with left hand.

= __-— e

; p - L

=Y

K o e

=g
; k)
_ : §ow
e e B e e M NP APV "L SO S oY S V. (04



P Quickly wape sixth string with right hand while muting the strings with the left hand,

i
L
ey = — — —
= — ——
h— - = : =
3. With this
85— - e s _

M e — = - .
W : = ) !
:‘-:' R e L T i i Ti: i a;_,,,.,‘*.--i-... = e v PR R L ;:W {;} ;..‘ 3

e e ——— e —
= F.!"‘! ________________________________________ _I wllllbar
+1
i B
: _-\-‘h—ﬂ___‘_
M K"WM M a {n
o e
¥e2 P 3,
Verse
Gitrs. 2 & 4 tacel
Gtr. 12w/ Ridl AL 4 times
_ [Fdm Fém9
é'ﬁ# " 3 3 _ﬁ _'_'_ ﬂ: 2 H:‘:____m:?ihﬁ
- S I ) e —taT! R 1= I I | —— ! ; B —
H o X — I o4 4 = -4 e = b4 b4
i de - vice _ 1 spil non - fic - tion, “Who got the pow-er?" This be my ques - tion; Tha
% F8m Ffm(maj7)
: ﬁ#: A 50 J T X s = — = F—
mass  of  the few in this  torn na - tion? Tha priest, tha book,. or tha con - gre-ga - tion? Pol -1
Fim F#mo
—m g N e e e
ricks  who  rob and hold down your zone? Or those who give ‘thatheives tha key to their homes?”_ Tha

i 1

F#mi(maj7)
R —
pig  who's free to mur-der one Shuck-lak. Or sur - vi-vors who make a move and mur-der one back? This

& Coda

Fm9
Sva
D.S. al Coda Gitr. | fan
_ R — ) § 4o

— - — bW =
= S

viv - ors who  make a4 move and mur - der one  back! .
16
14
14

e



Sleep Now in the Fire

Written and Arranged by Rage Against The Machine

Intro
Moderately o = 128
N.C.(Am)
Crtr. 1 (shght dist, )
RifT A End Rilf A
ﬁ _l_,.r"""'-.. . —
PSR ig b8 3 ﬁ' ==
> = : =
T
d d 4T TS =g = 2 38 =
174 1/4 12
4 $ ; i
,_'I' ;.r f.l' j 3 j.-'" E
= IEY = il =41 = P =4 | | e
1 7 E i'.‘-'l'., b | -F"——iWI-' = i_":ﬁ’ﬁg x 3 Eii;:
B S S S S—— AR I A . : -
L ot w " L L u " LK L") Lo w i r " | w LY j L ] P
G, 10w/ Kall A, 3 oimes Ot 20w/ Riff A, 2 hmes
_ ] . e - 1 _ .
4@ ——— _--:-JI:_ = —| — — B et U ! =’ —t-
Yeah! 1. The
Gitr. 2 (dast) #ﬁ
é_ B o = /1 _ =—
y,. - L — o — = ! e ———— - s
—
* fdbk.
%
* Microphonic fdbk., not caused by string vibration.
Verse
Girs, | & 2 1acet
AT(no3rd)
5= : A 4 e e et — : ey " —
: j ; 2 ‘1:_4‘?—_[:':‘—. - 1.'._“ i ys : —!___ - i‘
world 15 my ex - pense, the cost of my de- sire. Je - sus
2. Lie is my —_  ex - pense the scope of my de - sire. The par - ty
Gitr. 3 (dist.)
Rilt B End Rilf B
— - —=
o= - ok "1]
— =rm—cs
* w Whammy Pedal
- 4
42 81
* D Tech Whammy Pedal set to harmonize a whole step below,
G, 3w/ Riff B
= ) e e
— - = —\__—I
blessed me  with his fu - ture and | pro - tect it with  fire,
blessed me . with its ___ fu - ture and | pro- tect it wiath fire. _
% Gir. 3: w/Rifif B
—_— e i ” i ] G A . r X
_ —— & ) — m— = | | ! r~
I e . — ‘__--#—L___ _-,# ﬁ = =:'_
SO raise  your fists and march a - round, — just don’t take what you need _ or [I'll
I am the Ni - na, the Pin - 1a, the San - la Ma-n - a, the
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jail and bu ry those com - mit - ted and smoth - er the  rest In greed.
noose and the rap - 1st, the fields o - wver - se - er, the
X — —
Crawl  with me in - o fo - mor-row or I'll drag you o  your grave. _ ['m
a - gents of or - ange the priest of Hi - to - shi- ma, the
Gir. 3
r S ———
S —_— — - ————— T | |
14
12
Gtr, 2: w/ Fill 1, 2nd time; tacet 3rd time To Coda '$'
Gtr. 3 tacet
N.C.
—g' 1::—?(— ¥ x X X e =
- | = —% Hﬁ [ i - k
deep in side your child - ren, they'll be - tray you in-omy name. _
cost of my de - sire. Sleep  now in the fire.
Gitr. 2
. " !_f' E L =
!
9
12
Chorus
Gitr. 4 tacet
Gitrs. | & 2: w/ Riff A, 2 times
N.C.(Am)
e e - - = : T - | e
éL - === I F===;
Hey! Hey! Well, sleep now in the fire. _ Hey! Hey!
Interlude
Citrs, | & 2 tacel
N.C. Verse
_:é e F—x—?gfr“_""-. 3 = - - — 2 e | u_._gdgi
-  — : LJ_..LJ_F
e
Sleep now in the fire. __ J.For 1t's theend of his - t'ry, _
6 SO S x
== s =) =
iw's caged and fro-zen  still. There 1s no oth-er pill to take, S0
Fill 1
Gr. 2 ™
e : =
= : ——
*fdbk. - - — —
._'r X
A X
B
* Microphonic fdbk., not
caused by string vibration.




D Coda

D.S. al Coda Girs. 1 & 2w/ Riff A
- i .E.{MRE 2nd lyrics) A N.C.(Am) | *a-'-"r .--‘_‘-.*.-"_‘u .
— 5 — —— i T :—é - - - - ]
= —_— — —— — § = -
swal-low the one _ that made you Il __ 3, The Yeah!

Cruitar Solo

Girs. | & 20w/ Raff A, 2 imes
N.C{Am)
Cir. 5
{chist. )

N BNBNBN

N BNRBRNBER NBN B NBN B B NBNBNB NEBN B NBN B NB NB NEBN B
w/ bar wi bar w/ bar w/ bar w/ bar w/ bar
w12 +1 +1 172 +1 112 +1 112 +1 172
i !\\\‘_‘ E\\'L-. E\\L}f‘ r\\\_‘ ?\‘1 r\\-\_‘
(19 99— (99— (19 (1919019} t19) t

* Using guitars with Les Paul style electronics, set neck pickup volume control o 107 and bridge pickup volume 1o “0."
Flip pickup selector swatch with in specified rhythm with right hand to simulate the reattack while left hand manipulates vibrato bar,

NBNBNBNBN B NBN B NBNDB NBN B N B N B NBN B NBN B NBN BN B N
wi bar wi bar w/ bar wi/ bar wi/ bar wi/ bar wi bar wi bar
+1 +1 +] VYV +1 172 +1 112 +1 +1/2
. i

: H\““H-..,_ ;\\\, _\\ 5\1 E\\‘ ;\\_ﬁ E\\\1 //
IR (199 —(HOHI9-(19- 049 ELE 9 ——{19)—{(19+
I o L e e e e e e e B T o e T T S e o e e e i o T e e T S e L e e i e e o

i o T ey, A g i Tl i il
~ T — TN — e o R -~
p-—Fte ""'ﬁ'ﬂf—?{ e B e X0 | 0 D0 i g0t e et} e e e
 — —-_g !‘I ﬁ | e
— — E— =
) - P e —— ¥ —
B NBN BN B N B NBNBN BN BN BN B NBNBN B NBN B NBNBNB
wibar  wibar_ . _ _ _ _ _ ~ wi bar wibar wibar - _ _ _ _ _ _ - wibar _ _ _ _ _ - wi bar wi bar
+] 1/2 + +1 +1 112 +1 +1 142 +1 142 +1 172
el i e PR N T 1
19— 19)t19)—19) tre———{18t19—t19) : ,
; ; = i
: 2 i
T l 'f
B —  pp—— .
_ 117 2 -1 112 2 -1/2
Outro-Chorus
Grrs. T & 20 w/i Rl A, 2 ines Gir.'5 1acet
N.C(AmM)
— " I it~ = T R = oo T - [ o A5 e TS
i = = - == I k] * — 'I 'I 1 !d._.- 1 '-'-_
S A — _—_u" : | s e
Sleep now inthe fire! _ Sleep now in the fire! _
L n | ~ - _.i
NBNBNB N - N YN s
wibar . . . _ 4 B h‘ wibir . - _ - - - - - - - - -
1112 WERBE oo = -4
LN
X L ' My
gt 19— (19 (19) o (1919—{19)(19)
\
H‘;
e
1;__ R g T ST i
-8 - -8
Gitrs. 1 & 2 racet
' _E- [ _f':_f';_r': e e me — e e e o o e— — b= = ll
=Y — P— (Y e el 0 — = — L i'L_ o
Sleep now in the fire!_ Sleep now 1n the  fire!_
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Born of a Broken Man

Written and Arranged by Rage Against The Machine

Gir. | DADGAD Tuning: Citrs. 2-3; Drop D Tuning:
D=0 @=0b M= @-=p
@=a G)=a @=8 @-=a
@=¢ @®-=0p ®@=¢ ®-=p

Intro
Moderately Slow ¢ = 74
D35 Di#4) Dsusd
Rhy. Fig. 1
Catr. |
n!l-,“mj
”‘P
let ring throughout
== = i i} i (i i i i i il ML n ¥ i I 3 g | i | I i N i [ I}
I e (——— ] —f— - — :
W e — . S S S S A— % Ff ;E EELEE‘
:B_"_ﬂ A f b A h L e N v F * —o
— 3 —— —— 3
D6(nodrd) D5 D(#4)
e ———— J =
o . B
§ ¥ 1 2o g 4‘ S EE === =c=c
& ¥
[ H———d—————3—3—i—A3—36—36—16 :
ﬁ E E {E}f’f 1';‘ 1I'll.ql i 44_ 'II]' n n E n E l.I'I'_ E E "; ¢
d e : 3 2 3 — 3
S 6 0 0 68 0 i b 8
Gitr. 1 tacet
Dsus4 D6a(no3rd) D5 N.C.(D5) F5 D3 Fs D3 F5 D5 F5s D5
Citrs, 2 & 3 (dist.) Rhy, Fig. 2
= _ = e =
e === — = | e = ——
é - S s =SB ==
gt g $he 93 33 NENNI S eE 3=
= - ™
A ) " £
E =
¢ . {6)— 0 1 a n ¥ a0 o R
? S S -

End Rhy. Fig, 1
.i.

h—— e ——— = — e - . =
S N ———— - -

o
>
i
e

I

i
o
=
% J
n
i ]

rl

ti}l:ht‘.:l
faslu gl=m]
C:-L-l..n...l
%
[-=1at1-=T=]

[ =
===
o
=]

[amw '\:Pc:

€>¢J§E_“"""" ==

== lae el g lee]

“ ywol. swell

Gtr. 3: w/ Rhy. Fig. 2

N.C.(D35) F5 D3 FS D5 F5 D5 F5 D5 N.C.(D5) Fa D3 T
End Rhy. Fig. 2 Rhy. Fig. 2A

{g’ ;—F —_— — o —r

e 92 91 ITif T =
=7 —e : _ BT - =5 =
: $ 3 33 3 s CE o3

12 p.

1o ™

b e [

At - S

i . T e , 5——15)
— —— -1 T S — 0 o — " |
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F5 D5 F3 D5 N.C.(D5) F5 D5 F5 D5 F5 D5 F5 D5

J

Spoken: 1. My
End Rhy. Fig. 2A
i | e i
—— — : — —
e e S S e e e =
) —t 4 VvV = e — -, —+ —t -t —
-
/4 172 34 12 1/4 I/2
'y & Y & F 1 F“\.
[ 3
-
+— 7 } F ¥ — —5 i
B S Em S SNSRI S
Verse
Gitr. 1: w/ Rhy. Fig, |
D3 D(#4) D6(#4) Dsusd D6(no3rd) D5
S =
fears  hunt me down, capiuring my memaories, a frontier of loss, They try to escape across the
Girs, 2 & 3
fi == T
s e s
L R S el
i
0
D(#4) Do6(#4) Dsus4 Do6i{no3rd) D3
)
streels where Jesus stripped bare and raped the spirit he was supposed to nurture in the name of my, in the name of my...

B
| \15

I

|

|

|

i

|

1II

{

|

i

i

s QL

n
8
% Chorus
Gitr, | tacet
Citr, 20w/ Rhy. Fig, 2
Citr. 3: w/ Rhy. Fig, 2, 2 umes
N.C.(D5) F5 D5 F5 D5 FS D5 F5 D5
_ S - 4 4 4 4 4 i i o il il ——
- =15 = = = i 1 I 1 1 ] 1 | 1 1 | N
(& -  ——— ———— ——— ———— s/ e —
e
Born of a brok - en man, but not a brok - en man.
Gtr. 2: w/ Rhy. Fig. 2A
N.C.(D5) F5 D5 F5 D3 F5 D5 E5 D5 N.C.(D5)F5D5 F5 D3
R pr e » 3 * % pre ¥ » o e
—— - # ] | | | | g | | | 1 | s e
5 : = e mee
Born of a brok - en man, nev - er a brok - en man.
To Cada$
F5 D5 F5 D5 N.C.{D5)F5 D5 F5 D5 F5 D5 F5 D35
—f———— << o< XX N B e i AV SN e e S e S s o A s
‘Eﬁ:"" — - o —t—— — i e s
Ay ——— ‘? | P i i
Bom of a brok-en man, but not a brok-en man,. Born of a brok-en man, nev-er a brok-en man,

@7



Verse

Gir. 1w/ Rhy, Fig. | Citrs, 2 & 3 tacet
. D5 D(#4) D6 #4) Dsus4 D6(no3rd) D5
S
2. Like awtumn leaves, his sense fell from him. An empty glass of himself shartered somewhere within. His
Gius. 24& 3
% o —— M
= T — __—--""'"'.-ﬁ T ——— __.---"""-H_.ﬂ
1
8
D(#4) D6(#4) Dsusd D6(no3rd) D5
f
a —— - e e
thoughts like a hundred moths trapped in a lampshade somewhere within,

Gtr. 1w/ Rhy, Fig. |, last 4 meas.

D(#4) D6(#4) Dsus4 D6(nodrd) D5
&
5 —
their wings banging and burning — on through in this night. Forever awake, he lies shaking and stirring, praving for someone to turn off the light.
Gus. 2 &3
A
ﬁ -] = il L1 | -
e
— f
2
g
Chorus
(i, ] Lacet
Cir. 2: w/ Rhy. Fig. 2
Gir. 3: w/ Rhy. Fig. 2, 2 imes
N.C.(D5) F5 D5 F5 D5 F5 D5 F5 D5
= == Xx_op X X X e
¢ e ——
o
Bormn of a brok - en mari, nevy - er 1 brok - en T,
Gitr, 2: w/ Rhy, Fig. 2A
N.C.(D3)F5D5 FS D5 F5 D5 F5 D5 N.C.(D5F5 D5 F5 D5
é— — ‘TE‘F‘?‘F‘ glﬂ.ﬂi%aﬂ#——mh
S ———— = —— = e — =
5 | =
Born of a brok - en man, but not a brok -en man.
F5 D5 F5 D5 N.C.AD5)F5 D5 F5 D5 FS D35 F5 D5
¥
]

e S A e o A L Xopox XX xes
fgiﬁ e e = = VR — =

o

Bom of a brok-en man, nev-er  a brok-en man. Bom of a brok-en man, but not a brok-en man.
Interlude
N.C.{D5) F5 D35 Es D5
e —— — x_"h. Ty
i i =%
% == S b =
5 e
I |
ik Ay Aw!
2& 3 RIfA

End Riff A
—— e R Lt s e E H | e —-F .
éﬁm& = S =SS Ee==_—_ SIS e =

3333

e
(Y
1Nl
'YiEe
'Yinn
VIl
&
&l
41!
&l
L100
Yinl
il
Yinl
&
&L
Yl
o
_ 4
B 4
44
48l
L 18
bl
L0 Y
ALY

)
— r_.—o., J*ﬁ.1 -‘;,IrL
10 10-12 10- 10-12 10 10-12 5 {5
Y
]
6800000 0—0-0-0-6-00 —0—0—0—0-—0-9 8 EE?E 3 35




Verse
Citrs. 2 & 3 tacet
D35

D6

Dsus4

Dé&(nodrd) D3

The frontier of loss.

They try 1o escape

|
&
=

N L. .
e

g B—b
e
D(#4) D6 Dsus4 D6(no3rd)Ss

e ————————————

S

and raped the spirit he was supposed

o nuriure

in the

name of my, in the name of my..,

VRV RVVVY
. J_ r e o » fm @ ® s Lo gl AT - . h
é —F—{FF o —f— FESDE s ARt s i =
e o= — ' 1 dr :
: Lo LT 2°" E
ARV VAR ARV VAANA VAN VAV
9 g = g g —
G . E E E
Interfude . -
f;-h | tacet DS, al Coda
N.C(D3) F5 D5 F5 D5 F5 D35 F5 D5 N.C(D3) F5 D5 F5 D35 F5 D35 F5 D35
G 4 (dist) Girs. 4 & 5 (dist)
IIIL." —— __h:-h?:—#—ﬁ P P - a o p— P | ﬁ_h —‘.-_—_-.... Po—
: i s Ep— T o e — =t = =T =
digd 93 s34 NENNS s e 53 3 Sumed 33 AENEI a3 23
mf 12
£
ik
I 1
5~ {5)
T S - T S S -
Coda
N.C.(D5)
== —————— P — t} TR ———— ) e et e P i
{ :4“?"':: = — I —= o S ——fF—% ] e = 4+ — .
Aw! Ka! Neh!
Aw! Yeah! Come on!
e e e e o e s — j"'riilaﬁ"—
BT 10 . SRR i Y I - = m_ = - | ——— : — ' 1
333 i e vt 3333_._._. = S e e ! e
e st e | —pret = i gt
& & @ == =i 3 3 % & & o
= " 10 1012 10 1012 19 1012
b o660 0-6-0 B 0—40 -89 8 & G089 —-8-6-6—8
. B |12, ]
F5 5 F5 35 N.C.(D5) F5 D5 F5 25
Rhy. Fig. 2
Girs, 2 & 3
é _-_——:q e : e -—;—H e = _ B
§ (o S——— ] S ., ISR, 5., S = = I,_.. o - e I
E— ~7 N %“ 'a__ > : % E——— R R T~ % l"l 3 < iR g
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Born as Ghosts

Written and Arranged by Rage Against The Machine

Intro

Verse
Moderately ¢ = 91

N.CAE5)

Ger. 1: w/ Riff A, 2 times
N.C.(E5)

———— o p— .4 - = — = 1
- - = i a7 ] — - — —
PE———— — — ¢ V _|
|. The hills find peace, locked armed guard posts.
Gir | Gar. 2 (disy.)
dist RilT A End RifTA RilTB End RifT B
& e 1}' — — — rﬂﬂ_‘? — tﬂ—'»i—_-d — _j e = i—i—J—L —
= 57 % =+ S 3 = 3 et ¥ VAR
' - ; v i - f wi wah-wah as filier
\\_..----..-'; ‘-'\..-——-.4/ \\..---'h--j \\______.____/ w/ bar wi bar
R i = o g o i o e e kA 4
A s ——4By-15} 5—{5H5}
T_B._.__ e i - N i N
412 4172 412 4172 -1 12 .2 12 -1 12 212
Cir 2-w/Rifif B
= e emm—— = { !
Sale from the screams of the chil - dren born __ as ghosts, Gates
Gur, ow/d Ball AL 6 umes
Gitr, 70w/ Raff B, 6 times
: e e e e = — Y - ———
: s ] e : — ——
guns and  a - larms shape the calm of  the dawn, Peer - ing
2. One book  and A forty ghosts stuffed in @ room,
@ﬁ r _':E;—?{:-?‘——:L: i:‘ —_Fr‘_ i X 3 — - : e :
B d I __Hg RS m—
down in 10 the  bas i where death lives On. Where
the school as a tomb where
S =t — e - —_—— : - =
— d-___ ; = f — . E
voung run loam - in’ al the mouth with  hate. ___ Where
home 15 a waste-land, taste the ra - ZOr Wwire.

3
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T " De— = e
¥ ¥ ¢ B
burn - ing ba - tons beat the freez-ing who shake. _ Un - der the
And thought is locked in the womb.._ The
) — .
#;___ m— 1 F 1 - ! q_ #
= -—d_-_—_._
tox - i sun - sels they dine and ____ toast Their walls _
tales that Lear al the myth of  the dream. (Myth of the dream, _  myth of the dream. _ ) The
ok xox x e — — x < e
x § : — | l [ [ I | 1
— de - ny the ter- ror face by the chil - dren bomn as ghosts. Reri: s ghosts
suf - fer - ing  that __ shocks the lives off the __ screen. (Myth of the dream,_ myth of the dream..) T
* O Vidist )
‘é,f ———— —— = = e
B
r
b
—
* doubled throughout
S Chorus
Gitr. | tacet
=5 D5 =5 D5
e R s — S ot l =
éﬁi o e e e —_—
- A wam - In', who suf - fers who did - n’t speak a word. Bormm as ghosts. _
End Rhy. Fig. 1
e ——— P"#--.-.-""‘- :
S A L ok
= '1 — — - -
|- 5 = -
L
2 12 12 in
S == —
= = — = B—%—3
i & —3 8-
Citr, 3: w/ Khy. Fag. 1. 3 umes
ES D5 ES D5
;&xe;_ — - L _'—-l_g' X : = oF H._:ix.__pr"‘? : ir‘ﬁ-
B —— = ' = B
i A warmn - in’, who suf - fers who did - n't speak a word. Bormn as ghosts, _
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To Coda $
%

ES D5 ES D3

—ur i.x._..n'_"---

D5
m— 2 e e S e s e e s i e ] =
1 e e e e e e e e ey s = ; = o

We're the chil -dren born as  ghosts, _

who did-n"t speak a — word. Born as  ghosts. __

A warn-in’', who sul-fers
. 2.
Gir, 1w Raff A
Grr. 3 tacel
D5 N.C(ES

ES ; :
e e : = s e e e

— born as  ghosts.__ _ born as  ghosts, born as  ghosts, _
Guitar Solo
Cilr, 3 1acet
N.C.
i e —— I E— . = 2
?ﬂ - am st e == - e —
—= ___}‘_--_"—i— o
1 j |

8 ¢ Iﬁ___—'_____ N i — §
3 .ﬂi‘hg-ﬂﬁh;}ﬂ# S I AT R e R R ™ R R e _-"3-#" 3;3#?.,-*"
“ijm;ﬁl/b/;ﬁﬂw i i S i i il s I T

e S N I e e e

* Dirag Allen wrench on sixth string with right hand while manipulating vibrato bar with left hand.
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Gir. 2: w/ Riff B, 4 times
12 {2

i— _ : : . B

_____________________________________________ o **w/Whammy Pedal _ - - - - - 4 * - - oo oo oo o4 W Whammy Pedal _ _ _ 4

£

* Using a guitar with Les Paul style electronics, set neck pickup volume control to " 10"

and bridge pickup volume contral to "0." Pick the string and Mip pickup selector switch
in specified rhythm to simulate the reattack.

* as before
*+ DigiTech Whammy Pedal set for a Pertect <ib above.

R

—5 £ ke

B — _h
. . e

_______ 4 w/Whammy Pedal . 4 * - - o o o oo WWhammyPedal - o v o o * o em e e WWhammy Pedal . § * - - o - - - - 4 W Whammy Pedal _ _ _ . 4
-:.I'l *I‘ 1!‘[ 0
10 ; - 19 6 8
b 18 10 &
* as before * as before * as before * as before
D.S. al Coda
] S e ——— ————
—— — e - -~ g e e —
S oy — i H
Bom as ghosis.
e F.--—__ G[F. ‘l
| - ht ﬁ - E 3 =
—_— — -‘*-.
F A — _ = —=
Y $s Gir. 3 )
divisi
*asbefore . _ _ 4 w/Whammy Pedal _ _ _ _ _ _ _ o fmm e mm e, —— . —— - - o
= 1-
il
8 8 3 (8) 10 -
%
6
* 4s belore ** 5th above
*=* pclave above
t b7th above
@ Coda
ES D5 N.C.(ES) "
— .-# é # |E_|I L‘rl i F FKF :ﬁ Ham =
..... J— u

= born  as  ghosts. _ born as ghosts. _
Gir, 3
o)
=, — - - I
o ¥
-
: : g




Maria

Written and Arranged by Rage Against The Machine

Intro
Moderately d =99

‘ N.C.
éﬁ_& = ————% =y ==

1. The SUT i

Catr. | aaiza=Tl i
1 - —
List. ) #E

*ow/d echo repeats
** wi Whammy Pedal

Ly
L

L

wi echo repeats
% w/ Whammy Pedal

— —

' Delays tor both girs, are set for quarternote regencration wi infinites répeats.
** DngiTech Whammy Pedal set for a whole step below,

Verse
Citrs, 1 & 2 bold echo repeals, nexl 12 meas.

S EESEs=SEsS==rE===—C=

blaze as Ma-n - a’s foot touch-es the sur-face of sand, on north-ern land, as  hu-man con - tra-band. Some
quo-ta, . tha need-le and thread cru - c¢i - fAix -ion sold __ and shipped a- cross  tha new line, — of Ma-son Dix - on.

= e s,
rn-co  from Ja- s - co passed her name to tha boss. _  She stuffed ten 10 a truck - bed, she clutch-es  her  cross. _ Here
Rip-pin” through den-im  tha pomnt an inch from her vein, Tha fore - man ap-proach, his steps now pound in her brain. _ His

comes tha ex - haust = and 1t nps . through her  lungs.. She's off  fast ___ to tha pas - ture like cat - tle she'll cross. .

De - gree one

pre-sence, il ter - ri- hes and e-clips-es  her days, . no min - - utes o rest, no mo-ments to - pray. . And with &
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sweatand vom - 11 are

hun-dred and six,

thrown. and she prays _ and suf - fo-cates up - on tha mem-ries of

home. . Of

whis-per he whips her soul chained 1o his  will, _ “My job o kill if you for-get 10 take your pill.” Her arms
b4 _, K p- R S ;- G S -
[ [ 1 [ | ] [ ! | #‘
= e ———
Yan - qui  guns — for blood debts on tha loans, _ Of smol-der-ing fields _ rape  rub-ble and bones. _
jerks tha sis - ters gath-er 'round her and scream. as in a dream, eyes on the crim-son stream. __
. e e, %
Of graves  hid - den, trapped up in  vi-sions of war. Of noth-in’, no one, no - bod - y, no more,
Numb as  her wrists split shots  of blood o tha floor.  Of noth-ing, no  one, no - bod - v, no Mmore.
Pre-Chorus
N.C. E5
AR K K R —— K = 2 = = ]
B e e T e e e e e m— = e —
Those are  her moun-tains and  skies __ and she ra - di - ates, And through
Grro . e s End Riff A
S — — = =
—— — = e =X T _:|
— = = i A %
£ (-
(Whammy Pedal off) v V
) w/ bar
! A E 3
. L3
p— E_‘_________—-—-—'-'_'-_‘_ o
Gtr. 2 . - -
RilT Al End RillT Al
7@-'_—5 — - - eI
(delay off) ﬁ
(Whammy Pedal off)
s
8
Grrs 1T & 2:w/ Riffs A & Al, 3 times
N.C. ES
i e o e
' et ! e T ———

his-tor-y's

riv-ers of blood, - she re-gen-er-ates.

ES N.C

And like the sun  dis-ap-pears on-ly to re-ap-pear,

ES

_— e

= - = — - -‘;f

3

[
She e -ter-nal-ly  here. _

_7—4—#—#:?:3- P R ‘-*f;:‘“

Her ime 1s ___ near, nev - er con-quered but  here.

——
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Chorus

N.C.(ES)
g e y = = 7 et o i
— U _ e
4 e
—— To tear a-way at the mask. _
Gitrs
PE2 Rt

End Riff B

-]
an

¥
o |
an
na
an

L= L]
[= 2]
=
[+ =]
=]
L b

= %]

on
= =]
=]
on
=]

-
on
i
f =]
on
M2
on

(==

Lo &
on
[--]
{==]
an
-

e

f._ | | | :I_-

2. And now _ she's got a

tear a - way at the mask. _

** w! Whammy Pedal
o e e e L L L L L e L L L e L L L L L L L L L L L L

* wi echo repeats # ;- # 3 # #

H

=

[+ %]
[ ]
L2 %]

B e e e e e e e e e e e T L e e e e T Y
Gir, 2 #g

on

(=% ]

on

==
-
an
-+

e —————

4

* w/ echo repeats
=% w/ Whammy Pedal

B e e e e e L L L L L L L L L L LY

L s |
o |

3 ! 3 B b d B 7 b ‘s
* Haold repeats through next 12 meas,
“* DigiTech Whammy Pedal set for a whole step below.
Gitrs, 1 & 2: w/ Riff B, 2 times
e = e e e === =

— To tear a-way at the mask. _



Bridge

Gir. 2 tacel

{1 l'lE
- pir e End Riff C
- . R — — . F I - .
& | [ s/
-t} - & - . L
0 ¥ L J L O v
L J [ J
mf
¥ w! Whammy Pedal
4 4 3 i
L | : L | 3 | 3 b | q E. ﬁ E l E
bt | » el | - b | | & = L | =~ b | s | |
| = [ = [ [ = [ =
a n it 8
L uw L
* DigiTech Whammy Pedal set for a whole step below.
** Chord symbaols reflect implied tonality.
-ﬁ- O b:ow/ Raft C, 3 times
e e T e
S ﬁ 7 / ]
No  min - ule 1o rest, no  mo-ment 1o pray.
- — = f__—— e 'I_ ; o k
e e e = SR e e e -
b’ e I
No min-utes o rest, _ no mo-ments 0 pray. _
End Riff D
— " ﬁ " - i e
1 _. & | F_
=== - —
v v
" w/ Whammy Pedal
13 13- 13 +
—— U H— 14 - 4 14 14 14 4
= 14 14 l*_ 14 14 H _“ H
N n
g i g 8
* IhgiTech Whammy Pedal set for a whole step below.
Cir, 2: w/ Riff D
£
e e e A R
e . i V
No min-utes to  rest, he e-clip-es her day, _ Just @ mo-ment o  pray. _
Guitar Solo
Oirs. | & 2 tacet
NG
== x 2 = - =3 e
e = S - =
e — - = —
F’
s A
BV o o o g R R R R R R e e R R R S S R TR SR T S e e A T e A R B S S e P e e S T S A B R S A
- -
1 = -
_ﬁ_ ;\m— h ‘,;,¢l N 5 {\,&h h};‘; . ;"L' g ; *\‘x "-..} LN S "H\.
¥ — -\H"'L._ ¥ - \1. J"'f ._l\r\_-_" T = e H-\. ;’ \1. ..-"'I'l xx‘k‘ ¥ H'x .r'l;f \\a _:'}f_.-.:""* ‘1\,_‘_
— y; E F
* w/ Whammy Pedal
—— < — b — 1
Z__Z 8 g L| % X N g R R § Ao g g
* DigiTech Whammy Pedal set for a whaole step below,




e e o e e e e e R e e e e e e e B B R e S mm e e e e e e e e e e R R W W W M RN MR N W W W M R R N R O M e o m m mm e e e e e

steady gliss, steady gliss

L A e i e e e e o - e B < S I e e e e T LI - S < e S R

Chorus
Otrs. | & 20w/ Riff B, 4 fimes

N.C.(E5)

é# = —————— : e

To tear a-way at the mask. _

Ly
!

P
Tt
el
s
[+ =]

=t
-
[ =]
I
-
o=l

Gitr. 22w/ il 1, 4 omes, stmitle

T e o l_ =

= = D e e e _—

Totear a-way at the mask. .

Free Time
Ours. 2 & 3 tacet

Ra! To tear a-way at the mask. _
Gir. | __— ——ii
e — T — ] — - - S — S ———]
full
g ==
- |
o
|
Fill 1
Citr. 3

* wi Whammy Pedal

e = - T el P - - - - e
19— <1 — e — I 10— 181

* DigiTech Whammy Pedal set for a whole step below




Voice of the Voiceless

Drop D Tuning: Written and Arranged by Rage Against The Machine
M= @=b
@: H @2 A
@-=6 @®-p

Intro
Moderately J =86
BTN . o o oo o o T e e B B B 5 5 e o e T P e e o e o
i 3 —3i= 3
Otr. | (dise. )
ﬁﬁ. J‘"*J'_ E:#m;:p ] |
: : o = == !
f * w/ Whammy Pedal 12 ;'
T +5 . H,_;'ﬁ A+ +5 % s
M ] +3%4 +34 +3% +4% / """ 1 3%
+39 n = g T A Y
- I /\ e crrres \ / _L,,/\
" = : Y 7 \
. (00— {0}/ OHOHB 18 —————(OF—(OHBHOHOHE——OP 8y 40— 0———(8——(0 00}
_B \/ \ J !
B V. v

B e e e e - e o o e e A S ;5 ;. ., ., - -
E | J
e N - = P e W e |
= T — A — r & . oy = = "
WDerjo—— — — i it O =
; +3k4
+ iV + i3 = 2 * . +n 2%
+'t. "‘“‘1 iR Em——— .I. +2 v +1‘ *Eli& +1:"'-' J' ___________ -l_ <
.- _ M. &35 : ------------- sk W&l W oo ererErEed 0 EBmcascca=== _./’\._\-
{J—{f i ]- ————————— J-_-_"Nq !“-‘-'-f’-
i'! . dn i ini S i
— {8} {40} @ t8) 19} o881+ t6} t8 13— a1
L
'
[
-2

X
)/

- - e _1! ? Jp"J
Aw!
lora
— =
v cs T Y3 ¥ F I IV
—3 b —8—3 PR — 53 2 5

Gitr. 2 (dast.)
fi

~ o
Y

v

L
L1
4
ol
L 100
o
 1EE
| 1NN
4l
o

b—3—b6 ) —d b
Gus  N.C.(Dm7)
PES Rt A
P = = = = =
b ] - ] [ = i i
v - ’ ] -

v . — L35 X" e s

Whammy Pedal off

— 3 — . — 3 % E 3 - 3 e "
—3—b b—3—+5 —b—>H —b- —d—b- 5 —5 h—3—bF—3—6h—6—
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e N 4 S
%7?: = = ! i — = =
Aw!
End RUMT A RUT AL
=_= =« o = | ==
—— ;_ ) i » 1 . T 1 - W i 1 -
= R A E A T AA = E A
— — — 3 P it G —3 g B'HE
—bh : —3—b6 Eaa & —b —3—+ +—b—5 —b —3—& b
_ e > 2
@" - = -q-—— —— “—-A—-——- L ? }tl}
Come on, check it I. Through

——

ol
L 1NR
¥l
L 108
L JAER
4l
u

End Riff A1
”%q e EH—J = ; | —
) - v 4 > v — > L4 R . !
e !
"

3 — . - - _E _a n
—5 —3—b ——b—3 3
—3—F ——3 b

Verse

Gir. 2 tacet

N.C
ﬁ ¥ S e

steel  walls, your  voice blas - tin"  on. True reb-el my broth-er Mu-mi -a | re-flect up- on

4 {8 {0} {9 {8} {8 {6} {9} {8
%j = = e
i S M > S S S— S—r = e o e e
You bet tha spark, set the prair-ie fires on, make the mass-es a mas - to-donpath to tram-ple tha fas-cists on.

R R O R R T T T R T R R R R R T T T e e e e e A T T N

ey - A

— ek
+5
+4l5 +4b4
b5 +al e L. .
____________ +3
1-4',-"];"”," +H=.-""J+1% L_ﬂlii -------- + -EH +214 +2 +2Vh +314
c T R (- grasss 1 #2
b e R o 1
{9 tOHOHO— {000} {88} {00 —0——B—B-8—%) th




- ; _ﬂ | = ' il 1 | [ 1 | L [ [ 1 [ | | ."'l ‘gf,
— e W—t » W —n b MMM N » T . : |
At fif - teen, . ex-posed Phil-ly's fin-est kill-in’ ma - chine. __ Boots and mad guns, they pac - i - fy you voung.
Bl i i e e e e e T T e i e R i e e T T

& . eSS EES ST T TR W T T OEOT Ol W W W W W

W
u 1%
2%
e e e e e e e e e e e e e e e e e
Cause and ef - fect, smell tha smoke and tha breeze, _ my pan-ther my broth-er, we are al war un - til you're free.

u—lnu--ﬂ

Chorus
Gitrs, | & 20w/ Riff A
N.CA(Dm7) g
= T e, S e o s e ‘
B (1 — — vi 1 —— — ———
You'll nev - er 81 - lence tha  voice of  tha  voice - less.
- x X x x x x x>x x X X ¢
e e e ya S —g
You'll nev - er  si-lence tha wvoice . of tha voice - less 2. What the pow - er - ful
Verse
Gtr. 2 tacet
N.C. 3 h
—f— _ — s __[_— — ?_F
. — E= —— el { 1 My = iy
é-iEj i _J.ﬁ_ > ] i e — e
gol  ner-vous, ‘cause he re-tused w0 be theirr ser- vanl. He spit  truth, that burned like black church-es.
B o o o o s o Ol L e e e e e L e T e s e S R, L I T b T T e e e S S e T T e
Grr. | h
= ﬁ_____.-—-- 'ﬂﬂJ — ~ ‘-J:q:
| w4
{De-0 - o "‘;' : -
wi Whammy Pedal +3 +4a +5 «5 +4ls
«5 oYy 2 i rnmshaasn. | Meswemn 2| reebunaea +34g
+44 - - Eowwad T e S e e B o o e U -
________________________ J | R | |
- {6 tth {8} t0—0) —18} t8—
1%



= — S N- = = pr— E— — ——
é—a{ e e e o e o o L e = o Y E—. :-f-—x-—w--—-—xu—aé—x—)é—ﬂ“ —

Prose and ver - sus a mil-lion poor in hears-es, Watch de - ¢i - sion of Dred Scott, as it re-serves.

== g s a = oEOmOm oW OmE MO O W T O e R e e e e e e e e e e e R e MR M M G G M e e e e e e e e e e e e e e e

— o wm o ow oEm o

| 5#_ - z — - ].—;_.1:F=ﬁ_‘f_ — =
DI RN R T s . S S L V . AE— . — . 2— e
Long as the rope is tight a-round Mu - mi-a'sneck. Letthere be no rich white _ life, we boundto re-spect, Cause and

ST A A A A ]

ef - fect. Can't ya smell the smoke in  tha breeze. My  pan-ther broth-er we are at  war un-til you're ___ free.
EEMER i oo ol o S o 0 e 0 D 0 o A WO A O 0 o e B By 0 o e B B B e D S A Bl T M B e i
5:4 3 § g
-~ Fa
T =3 N, D
H_s._._ e =
#4414 +a1s I +4%4 +5
+ 3 +3l% +3l4 +4l
,,,,,, +2% 424 i +2¥; +3%2 +414
M \ Mo i, IV + 304
------ 1 *3/,///\
: i
1
- i
i
;
- |

Chorus
alrs. | & 2w/ RifT A

N.C.ADm7)

@____ = E E e e g g0 _f.__-__-_-_-!——%__ﬁ_.—#—aﬂ#—m— > vt _ﬁ x K—P‘E‘—F“i

You'll nev-er si-lence tha voice _ of tha wvoice - less. You'll nev-er si-lence tha voice _

Otrs, | & 20w/ Riff Al

~ C — ~. .

———— X X X X X» —— KX X X X X - - . i A A
g _i-.—.__:.;- ~— e o —— —— —4 2 .';’ p—

of tha voice - less. You'll nev-er si-lence tha voice _ of tha voice - less.

i = -_____T______. e o

You'll nev - er s1 - lence tha volce of the voice - less, i, And



Verse
Gitr. 2 ticet

N.C.

Or-well's hell a ter - ror er - a4 com-ing through, but this

________________________________________________________________________________________________

Joo _ _ ————=© - : = J

watch - ing  you, 100. And

——————————————————————————— LI o o R O i i RS e e

+5 +a  +4la +3 +314 w4 +dbh A%

+ by + 14 o L B = 15 + 114 +34 e memmmeen e ol +214
= S R e w2 +2V4 + +24
:- -1-‘--....-['_- T _r\/,/ -L‘-\___---M\/—\/\

+3%  +i

e ——————— - ==

I - tle broth-er's waich-ing you 100, walch-ing you too.
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Intro

Moderately ¢ =9

New Millennium Homes

Written and Arranged by Rage Against The Machine

N.C.(ES) J\a
—— e .
Or. | (dast Ii'h-'l‘a-"-l ﬁ 2.-.---_ _—-""-“_- --*"'--.
04 e — 4= S =
i —_—— ==
S
2 1)~
,..:r =
CA
...B- n
o T S -
Catr. 2 (dist.) t t‘ ﬂ'
s - = Ee=—=—f—ogp ==
& & — 4 S —He___b_—p___ib : =
mp v_
fdbk _ _ _ _ _ _ _ _ _ i f
T ;
% 3 {9} 1
= 8
* vol. swell pitch: F§ E
G | & 2 RIilT A End Riff A
play 3 times
& —FF= = = e e o i e =
= -_:-a =T e N e g e ) C = T
AR — | S e § v —s . —4 =4 = — - | # #' —
v_v ~w v _v v v_v ¥ o
rF_" F_Y . E_ =
t 7 5 57 : 5 5+ —
——6~—0—H0 i h~—0—=8 i b—~—0—+=0 & ——bh—"48
% Verse
Gars. | & 2 acet
Gitr. 22 w/ Fill 1. 2nd time. see next page
N.C.(ES) ]
§ __?_%__ a — i a3 > > o ———
——— e -
l..2. Hun-gry peo-ple don'tstay hun-gry for long. _ They get hope from
Cur 3
LS Rilf B End RUTHB
—— — L K —_— — e —
Y9 73733773 33 3 3733773 33
, ; -
mf
t 1 i ] 1} 0 f) 8 g g 0 0 ¢ g
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Grr. 3: w/ Rift B, 7 times

fire  and smoke as the weak grow strong. Hun - gry peo-ple don’t stay hun-gry for long.

: T ‘.-r i
eSS ——

They get hope from firer and smoke as theyreach for tha dawn. I. Tha
2.Yo, vyo, check tha high tech

ey

P S S S A S— So— S S S— S—

x S —— x =
spi- it of Jack - son now screams through tha ru - ins. Through fac - to - ry chains . and tha ghost in the un - ion For -
ter - ror of the new or - der ath - letes. Peer in - to the eyesof the child_ al-read-y on tn - al

: :;# v I—) Bmcervm . — v I v teie S
S r L 'ﬁ'___x_"'
:é_ Y 1 S 0. S o S o e TS . S S e o ot el - i ra e T S MO T FaE R
got-len  re - mains . dis - ap-pear to their new _ homes. Knife  tha truck, the life  burns to tha raw _ bone.
Ar-mies rip-pin’ fam - 'lies a - part, get 'em on file. Con - vic-tions fit the stock pro - file _ all  tha while films of

4
x
) 4
) 4
) 4

Hux#xxx.—'{]‘ﬂr{

f = o] e
Blood on the floor = of tha tear__ s still dry - in’. Cov-er the spread-sheets, the Dow Jones sky - In',
dogs com-in’ through homes, . rip-pin'  skin  from bones. Yes, — thenew mil-len-i-umhomesPri - va-
éﬁﬁ e e > x e o S ™ e S 5
Cell  block, live-stock, tha bod-ies they buy - in’, Old South  or - der, new North-ern hor 1 - zon,
-tz - ingthrough pr1 - vate eyes an er - a ms-ing of tha Old South  or - der, new North-em hor 1 - zon.
Gir. 2
 — . ~ - — - —
e = — 5 )
——mp fdbk.
8 {9)
pitch: A
Fill 1

45,



Pre-Chorus
Gir. 3 tacel
N.C.AES)

= — - -

Gir. 2 Rifr C1 End Riff C1
P - . E— o
=== = _ . .

o
ol
ol
ol

(Y

.

%
ol
SR

ol
.l

ol

ol

ol

ol

Nl

Ll lem ]
cac

+—F— ——
| o 0 0 ——0—8 66 —8
Gn% RifT € End Riff C
e —— e
—m—— —1 e .
793 -3 =33 =3
¢ -0 0 T o | e § 86—

s, D& 20w/ Balls C & C1, 2 umes

P i e e e e e s e S~ S s ————
1 | 2= | | 3 | | 1 i | | et
~ B s~ _ -

4

Liv-in' been war - fare, [pressit to C. D. Vi'-lence in all . hands, em-brace it if need - be,
To Coda 1)
e e = 3 —
Liv-in' been war - [fare, I press it tw C.__ D, A
Gitr. 2
e | | = | —~> B T
e 4 —| — = E— — —]
=== 3 2 3 33 3 3 3 3 =3
— ik Il
3 3
T | b | o | | T
i (i M 5 ¥ ! I N 0 [wl 0 n 4 = - n 0 N N
L4 i 4 ur | 4] wr o L") w L+ L' L# iy L4
Gir. |
s Z# e e — s - —— . -
T | 1 1 1 ’f
=N 33 3 == S
| b | | | b )
60 0 — R T — § 06— 0
%% Chorus
> Girs. | & 2: w/ RilT A, 3 umes
N.C.(E5)
= == = — —~ e
= e ) e B e e o T e
r — J J—JZM
fire  in tha mas - ter's house _ is sef, A fire in tha mas - ter's house _ is set.
‘ i — —F———— — A W 1 g . —
A fire in  tha mas - ter's house _ 18 set, A



To Coda z$ D.S. al Coda 1

—— e =
fire in tha mas ter's house - 18 o
Gtrs. | & 2
g — — — — _ ————-————i!_-————n—F-.‘-_-—-- — - — —
P— e : = —
-—% J"" J =¥ — —1 > - - | ~ _,_...-_i..____:‘ dl -~ # =t H
— — - — —— — —- —
" ~ v v _w 4
. —5 = 7
T — 5 0 8 — & - 8 —>5 3
{a (:ﬂdﬂ f Ater 5 play 6 nmes
e 5 uﬁhf“\ﬁf\&?/\mﬁf\ ,-;‘w-"'\. ;]mf\. mﬁf\mﬁf\
. _GE BOE AOF AP ACE SAF AP fuf g
= e E— - T e ——
— * wi/ Whammy Pedal
w. full full full full full full full full
g  S— S S— E——
—8——0—0 s g—0 0
DL 50 i o e b i i i e ) i o e A B A e M I AT B B
9 e T e e S e e
@—éﬁ—m FFE= e e

=
333

e ¥ T X T T T T T 'Y T T T T T T
+8 - +8 8 _
8 n * + \\.—ﬁ IR +4 172 w
+12 _+b o
1212 1R 2312 122 R 32— 1 12 12"
}oI— 1 -
—6—+8 ——8-
* DigiTech Whammy Pedal set for a major third above.
** Tap sinng with Allen wrench with nght hand while muting stnngs with left hand
and rocking Whammy Pedal to specified intervals,
D.5.S. al Coda 2
e - - = 2 -
ll1
{5ma

loco

full

full

full

*Microphonic 1dbk., ol
{}} (‘”dﬂ 2 caused by stnng vibration
— L h_ Pl T _F"__ :

-1 ~ & =

L O
Ty i
- 7 3

{0} 8 3 5 ]
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Ashes in the Fall

Written and Arranged by Rage Against The Machine

Tune Down | Step:

M=0 @-=c
@-=-~» ®-=c
@-F ©-v

Intro
Moderate Rock ¢ = 140
N.C.
RifT A
- - s » - e hp £ i » =
Gu. | (dist) = = = £ = = = = = =
N E— r = e — —— - — = S — — - 1
_ . — i = i \—
nf
* wi Whammy Pedal
—T i ¢ 6 19 ¢ 0 v 1H0-6—34—9—H 8 20 0—0—2—0 0 20 —0—0—20—80—b——20—

* DigiTech Whammy Pedal set to reproduce pitch one octave higher than written,

RilT
he #* he 2 2 he . ek - E"é '

[ _#‘E‘E H:i_ N . _':__I_l = [ B ) = E . E F I J ::'_ 1 E"_'F.....l = r 3 E_
=== ’ i ===== =1t

2———2—0—0—2 2——0—2 6 =2 20——8—20—0—0—20 20—0—0—20—0—0—2%
Verse
Gitr. | tacet
N.C. ¥ 3
i, W3 - - P - w . @ - - a £ ” ff o -
0 (,, W j ¥ - * s - 1""
|. A mass of hands press on the mar-ket win - dow, ghosts of pro - gress dressed in slow death.
2. A mass of prom - i-ses be - gin o rup-ture like the pock-etsof the new world kings,
KilT B End RilT B
dwid

--------------------------------------------------------------------------------------------------

=
Citr. 2 (chisl.) i‘E
p—

%ﬁ_‘#’_‘l E_Iii __'_: = : 0 i{ : : . .

* wi delay & Whammy Pedal

-~ -
' (43} e 1) - FBE Y

* DigiTech Whammy Pedal set for two octaves hugher when depressed.

Gitr. 2 wi Riff B, 3 umes

e -

F 3 —
L ft——f - y Po— £ » - - R
%‘3—1:? = r r = F 4 i — e
Feed - ing  on  hun - ger and  glar - ing through the prom - ise up - on the food that  rots _
like swol - len stom-achs in Ap - pa - la - chia, like the priests that fuck you as  he
- _#?##H ¥ {8 F . 'TH; - - e ] - --"-“' o - - - - =  Sa——
_______.- i __‘ = C T T — _-_!-_.___-_' = __L_____— :h— _‘f —— —l
—  Slow - ly in the aisle. _ A  mass of name - less at  the 0 - a - SI§
whis-pered ho - ly things, A  mass of tears have trans-formed 1o stones now,
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2N All Rights Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashville, TN 37203
48) International Copyright Secured  All Rights Reserved



i - & i - " o 3 * o = - . Ed & F] —
0 oy = ». o 3 = ;
.J - n
that hides the graves be - neath the mas-ter's hill. Bur - 1ed for drink ing,
sharp-ened on  suf-fer-ing and wo - ven in - 1O slings. __ Hope lies in the rub - ble
D& ¥ A - - .9 * = £ - Y. N i
:é_#_ i © s - S S— — Y ——
RS
the riv - er's wa - ter, while shack - led to  the line at the emp - ty well
of this rich__  for - tress, tak - ing to - day what to - mor - row nev - er brings.
Chorus
Gtr. 2 tacel Gir. 3 wf Rhy. Fig. 1, 3 times
Dmaj7/F4
s > e 2 - Fad H A i
. im —; & i o i ¢ e K™ — ————
e —————— = e —— i —
Spoken: This  is the new sound, just  like the old sound. Just  like the noose  wound
*Gitr, 3 (dist) Rhy, Fig. 1 e End Rhy. Fig. |
bl | —
TS : 3 _ Ko <l = ==
gﬁé@‘% e - ! y e F‘Eﬁ ¥ ———
i ——— | . - F—' l
af
4 4
* Harmomzed gtr. arr. for gtr
N B i s : 7€ oornn i 3
éﬂgjf E,._r;_!**_____u o M- i = - »— ¢ I = = b — = —
B\ ) —— e — —— E
0 - ver the new ground, This is the new sound, just like the old sound. Just like the noose wound
1.
Interlude
Gir, 2, wi Raff B, 4 umes
Gir, 3 tacet
N.C.
B 2 . p ., - U L 3
réﬁﬁt -—— ——— X == ~
_ ol ——, . o
L —
0 - ver new  ground, Lis - ten to the fas - cist sing: “Take hope  here,
.4 .4
7 ##i__t : - i . i i e — ‘ ~ Hﬁ] _|'j?5
G 3 S I 8 o — g T —r—
r e r — 4 L...———-
War is else - where. _ You were _ cho - sen. ___ This 1s God's land. __ Soon we'll _ be - [ree.
_pu g A i — Xk X . K e =
by [ e — ==
— ‘ —— {j- = :
. of . blot __ and  mix - ture, ___ seeds _  plant - ed by our fore - fa - ther's hand.”

49



2. Interlude
Grr, 1: w/ Riff A, 2 imes

Gir, 3 tacet
N.C.
e
— L e e — e ™
1{&‘}#— = e = Y
- —— » » o »
— - M— X

) N

o - ver the new ground. I's  the new sound, _ just like the old  sound.

1

Just like the noose  wound o - ver the new  ground.

== e -

Ain't the new  sound just like the old  sound?

ﬁﬁ#ﬁ_" P o9 o p o ¥
é‘ e T == ==t : =

Look at the noose now, o - ver the, o - ver the, 0 - ver the burn-ing ground. _
Bridge
Gir. | tacet
N.C- —~ "
.u..l.En..l.,l,I:..tg::! HEL:E #IH#E #:E
o o = ¥ 1 — T Y 2
: : i
Ain't it fun-ny how the fac - t'ry doors - close 'round the time that the school doors close? .
I5ma. . _ ! Sma
# e _ 5ma loce & lhds
P ———
- L e i R 173 _.F -
e - [———
- o ——= T ——
- = * T— 4 %
el QR L P.H w “Harm. ® Harm.
f Whammy Pedal off
L |
- 175
5 5 5
't -3 i
I I
L L4]
*Located between 2nd & 3rd freis.
g - - Y - £ e o 2 o o a
o)
'Round the time that the  doors of the jail cells 0 - pen up to greet you
I5ma ——oocon doco  ISma e #va
8 - .JF -
N N $ !
=F s ) i s —1 3
z = e i
e == PH._ — - _ _ 3 P.H. PH _ _
0
) —F—
- 3 ~ 2
N I N L |
o w L § L5 L™

pitch: D§




o E e a a P 2 2 o s a 2 = £
like the reap - er Ain't it fun - ny how the fac t'ry doors _ close
e
dva ... loce va )
_ h == - avd ... .. 1 loco g-._ _.-1#_ hh-ﬁ
. g ¢ % S A A = = :,.....‘3}} B
v #h o -
PH _ _ PH_ _ -—L—]
2 2 2 —t2 +
g = 0 & 8 8
puches D§ DY pitches: D§ D}
F
h____g__g_ £ £ v £ i - e £ @ £ o
(RS E==— B Y ==—: —
‘round the tme that the school doors close? . "Round the time that a
- e e
—= e -
o = Koo ——————r
he —
§ ?'-—.___________-_____.-
s — % wibar
L e
7 B
e EEEEEEEEEEEEEEEEEE : :
7 E N r
-1
ES
MR- - e - - te 2 &2 o, E o F 2 F o
hun - dred thou - sand . jail cells 0 - pen up to greet you like the reap - er.
BVA s 1 loco
'.‘31‘&:47;1_ ! 1 [ 1 [ é
1 M h:ﬂ ;ﬂ ﬂ el —c) he ~
_9“ :}E;’vi = *
wi bar
PH.— — — — i =
12
4 1 -
§ 5 4 B B——— —X H
r—4 4 s - 3 7 3 % 1
,-"”r ',//,_‘,
172 -12
pitches: C§ D
MN.C.
—
-4 e E e
Oh. _
End RiYC
L ————————————— .
1 —
> * — l" | —_— !_' — i'u___f“"d'l
o R s o | b i re i | b gl | e i |
v v v L '-t ¥ W pg v v v v
simile on repeal
14 4 4 14 4 4 18 16 —18 18 -
—=6- 44— —8 —o —o —o 6—8 —=8

* Delay and Whaminy Pedal off, playing ff



Gtrs, | & 2: w/ Ritl C, 2 times, simile

N.C. o = ,
- = 3 a 2 - a = ~
| | |
%’ = =
O - a - sis This s mno o - a - sis.
Chorus
Girs. | & 2 tacet
Grr. 3: w/ Rhy. Fig. |, 4 times
Dmaj7/F§ e
- e e, I = . . o T Faa > ol
%"‘Téf = : - e x|y 2 8
4 1 D I e —
Spoken: This is the new sound, just like the old sound
Fad Fad s
e F o] o) » ol 1
s 5 > % » ‘r -
e ——
Just like the noose  wound o - ver the new  ground. This is the new sound,
. " N e e B
o H H-”w- -“H ,H_ ? H o W “ 1 m #
G o - ; r_
just  like the old sound Just like the noose  wound o - ver the new  ground
Whispered: (Like
Gir. 4: w/ Riff D, 4 times
N.C. E
T : - —
= —— E 1 :
. |
AN S M G A | [ M N N [ A A M [
ash - es in  the fall Like ash - es in the fall Like ash - es in the fall Like
P 4# RIfT D End Rirp - O 1 (clean)
i T — —a r—‘  Ra— |
= — i l g Y- !
= = = ‘%' "t ) - -t o = = mp
¥ @ ¥ - W) v @ @ @ @@
m W
w/ delay OB TR e e e ot o s e a0 0 000
= 14
B——0—{0—(O—(0—0) o—— (0 —{O—(0)—r—®) :

* Bass arr. for gir

** Notes in parenthese are delay repeats,

Outro
Gir. 1 wcet
= Gitr. 2: w/ Whammy Pedal effects, till end
Gir. 4: w/ Baff D, till end

N.C. ‘b

I
b 2

*** Ind - 4th times doubled by Gtr, 2 (clean)

I8

Play 7 Times & Fade

ﬁ"‘ - B play 4 times * - - t
_ = : I : 2
N i (i1 I § [ N S M M ) [ W N N R | [
Uh, uh. Oh, oh.
ash - es in the fall. Like - ash - es n the fall Like ash - es in the fall Like
- e —— -
= T l|
T . oo =, o -+
!
,:a - . s
” i 18 1
|

* wi dist. play notes randomly while rocking pedal back and forth rapsdly.
** Whispered vocal 1s doubled by spoken vocal, till end.
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War Within a Breath

Written and Arranged by Rage Against The Machine

__the land -

lords

who knew 1t was mine.

Copyright © 1999 Sony/ATV Songs LLC and Retribution Music

Yes,

iw's a

war from the depth __ of ume.
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D5
B
Dop D Tuming, Down 172 Step:
D=8 @=0Db
@=80 ®=4b
@=cb @®=0b
Verse
Moderately 4 = 102
D5
I K | -
o T e ol E e e e x ¥
- —— _—* ? lﬂ I e
Spoken: 1. Ev - 'ry of - i - cial that _ comes in____ crip - ples us, leaves us maimed,
Spoken: 2. Their ex - is lence 1S a cnme. Their  seat, their robe, their
Gu. | Ry Vig. § 8. a End Ray. Vg, Sva. ... .
(dast.) ﬁ:""*-n_ VRV #f""'tn_
__@ f_-—'- — { ¥ —_ F
Hm. e e o g Ham. _ _ _ 4
YV Y
T 3
A 8 8
B
Gir. I w/ Rhy. Fig. 1, 2 nmes
- ¢ Y
-u- - -
A = i o o SO .3 : s € = e = » X X ﬁ )
-_éja—_}: — ht___ﬁﬁ—? =& y = 5 i —
51 lent  and tamed. And with our flesh and bones _ he builds  his  homes. __ South-em
lie, their land  deeds _ their  hired guns, they're  the crime. Shots
Gitr. 1 tacel
* G, 2, w/ Rhy. Fig. 1, 8 umes
- ¢ ' T : !
Fa x < v — e S— = 3
i ——— = a ¥
fist rise  through the jun - gle mist, clenched . to smash pow - er SO can - cer - ous. Black
heard un - der - ground  round the rap - twre, world's _ eye cap - tured, at T I in a  Mex-1i-can pas -
* wi dist. playing mf'
N gy 7€ 7 x ¥ -
e i L i o : = = a— - e
— Emi— L T —
flag and a red star, a ns-ing sun loom-in" o - ver Los An - ge - les. "Cause for
- ture. Masked scream-in’, “Land or  death.” _ With-in a  breath, a war from the depth _ of time. Who shot
A -
s — > x o — -
e e e e e T e
_“-_._____
Ra - za liv-in" in La La s like Ga - za On to the dawn, _ In - i - fa - da
four pup-pet gov-er-ners in a line? Who shook all _ the world bank - ers who think they can rhyme? _ Shot _
F*f___,___ x S e SR S« st e o S Hxﬁ
Reach for the les-sons the masked __ pass On. Seize the me-trop - 0 - lis, it's you i's built on.



Pre-Chorus

B D(b3) Dsusd D
: r——r— ——
L = i S M:fﬂ..'__*_n_.__ =
Whispered: Ev - 'ry-thing can change _ on a New Year's Day. _ Ev - 'ry- thing can change _ on a New Year's Day.
L. | & 2 End Riff A
e =] L "
_H'fr * * | A o . be o e @ @ teo o _—»
y i - [ F— 1P ® P P . = 8 ke
- B e Eril —— R ] Se—— e et ——
BN L S S s S S e g T | R e E e R L SR LR e PRI i i i s at o ol - ORI i e o - e R =i
3 4 4 49 L | 417 4 11 "I."E
12 P E— 2|2 e FPRALIPTY T ST S—_ rELTa T 12 42
Girs, 1 & 2; wi Raff A, 150 3 meas.
5 D(b5) Dsus4
- S [e— |
i * ] — e . { -—- 3 " 2 -
é = : e e e e e L L PP )
Ev - 'ry-thing can change on a New Year's Day. Ev-'ry - thing can change

To Coda 1) 5% Chorus

D S N.C —
B W ,..___,__,f__#_f ™ gFepeef g = o£f
--éi_h—f_ #;!' — “ 5 i s e 7 —r r—

on a New Year's Day, Come on! _ War _ with-in a breath, it's land  or death._
Grrs, | & 2 _
B e . RifT B End Riff B

@ T » r - - . :
: — — — el e S e i | e —r ; :: ? # - & -t :: %" - ; ;I' _-__ —é —

BRI o o oy et e e e T M R T = - T — - - g Tt

H H
12 12 12 12
3 5 & 6
B 3 5 3 8 3 5 3

P ..- .l — ..-
[ g_ E? = & 2 » E e e ﬁ =
é Fr—y——f— —— — 2 = '
- e ———
War_ with-in  a breath, im's  land or death. War_ with-in a breath,

Ist time, D.C. al Coda 1
2nd time, To Coda 2 €}
o

- 48 2 £ e = , £
@1 e =

T e = i = S S LE —

i's  Jand or death. War_ with-in a breath, it's  land or death.

D.S. al Coda 2
te =2 2

Ran - dommass grave,

i
£
XX % ¢ X




) Coda 2

Freely
125 m
G, 1 = ﬁ-ﬂf - Efﬁr __--Hz:f’ S _H-Hijﬁzf
1.5”1
Whispered: It's land or death.
Ctr. 2 —
pat— — o)
e e e —F \ < — — =
g B 3 23 53 S 35333 <
[ —
J 8 ia; § ﬁ ﬁ é § Hﬂ"‘ﬁ b E—g 662 % E‘r"* 22
8—0—0—=0
A Tempo
Otr. | tacel
Gitr, 2:w/f Rall B, 4 times Girs, | & 2: w/ Raift B, 8 umes
N.C. N.C.
~,
=
5 4 £ B EEES
?%Fh-_—“—-‘" e - - v—F = - = v
Yeah! Oh. Come on. __
a a2 e s
. = £ . - g
e e i ——
Well, come on. _ Yes, Yes Yes.
Outro-Chorus
D5
& = 1 L 1 3
) _ppeeee & e, £ Feppe £ re , £
[1's war _ with-in a breath, it’s land or death. War _ with-in a breath, it's land or death.
Girs.  Rhy. Fig. 2 End Rhy. Fig, 2
| & 2 VVVYVY BVYVYY WYYV WYYV % e s sy WYYV WYYy VYN
' a: 2 g < < z
- ™3
& = B 4= gﬁ é{“"“"* ) Al = B
w/ bar ﬁh___'_‘; wi bar ;: wi bar ;u; wi bar w/ har - wi har 3 wi bar 3‘._;# wi bar >
WYYy AVVYYY WYYy b 2% s sl YV VY . 2 2% & a WYYy VY YYY
1“. 41 '_II 1“ -:ﬂ L T ] 'Ivﬂ ill'l.
1% 2 Jg 2 2 :)I.. 12 1’2
) & i B 1 4 B
Gitrs. | & 2: w/ Rhy. Fig. 2, 4 times, simile
—~ r JB S £
g . EFreeef g e, " SEeE= "’ e #
@;ﬁ—; y e e — ¥ T
War _ with-in a breath, it's land or death, War _ with-in a breath, it's land or
Free Time
N.C. Gir. 1 tacet
. —— - 1 m
%___-ﬁ_i_ - i = — i -+ el ¥ —.. . | b= I
death.
o Gir. 2
Gitr. | — — . s
e fe_r;: FEER FE e —%
X — _ . i __45::":__ B S s . ﬁﬂ_'— 0T g o
D — =, — V 7. / : : —~l
‘_} . i i i ] i
{atr. 2
a!rtl.rt.u ”_1_____._\} ”.2__--.___ U?______.
15/12 . 12“’; {12) , 12") {42} . *.z”f {12} .
- i 1 i I
| I ] |
1 1 1 L

* Ou 1o left of slash in tab.
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