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Death On Two Legs (Dedicated To...)

Words and Music by Freddie Mercury
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I'm In Love With My Car

Words and Music by Roger Taylor
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Lazing On A Sunday Afternoon

Words and Music by Freddie Mercury
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P G 1 S R L ﬁnger;r u‘;':';;,":'.:f.’f"
Ebm(maj 7) *C7b9sus4 C7 Fm Eb
.f—nﬂ_,--""_"“x‘_ - - ~
—r et =R — e e
b y E== _—= Y—{/ .
- day 1 go off to hon-ey - moon. I'll__  beback a- gain_  be-fore it's
Rhy. Fig. 1
b,_,araf,,-rjhg-f-r}#-f’t h; ; : a==t ey
¢ P ey
4 1 H t H 8
e i
* Chord implied
Gm Cm Ab Bb7 Eb Eb/Bb Eb
!b 7~ | — I @ 10
/ ema—— ’}
time for sun-ny down. _ I'n be laz - ing on a Sun - day aft - er - noon.

End Rhy. Fig. 1 Rhy. Fig. 2 End Rhy. Fig. 2 Rhy. Fig. 3

|

|
-$:

fﬁr#fvy

'

==

P

p

bl

i

&
i%%_
é

PG

(4 250 8

Qachgnge

QU I

oo

L oad il=xT 8

:

7
;
6
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Pre-Chorus \ w/ Bkgd. Voc. Fill 1

D Gm D A7/CH
r—p s o - e » = ' r o9 g
Y % 7 % % Y m—
Bi - cy-cling on ev - ‘ry Wednes - day eve -  ning. Thurs - day 1 gowaltz - ing___ to the
\ E &
ﬁﬁ?i?*#ﬁi?——?f% : é j: g :
;: ;. . < : O #‘_- &
let ring ,
2 s 2 2 1% ” 2 § g 9
—3 : : 2 3 3 2 :
0 6 6 6 5 5 0 —g
4 &
9 3
Freely ¢ = 90
(d.=d)
] e Gm Dm Eb/G D7/F§
,h h‘ﬂ“ 2 t :l_ 3 h.' o 2 o ~ _ r""'";_
%”’ . —— T e
Z0O. ' I come from Lon-don town, I'm just an or - di - nar-y  guy._
'ﬂ = === o
%ﬁr . == =S : —>
qe rit {—— 4 JErTE I - e
letring _ _ — - - - - - - == ~ letring - _ — — - - ~ letrng _ _ _ _ - - - - ~ r“'—'ﬂ‘ !” ""r
Rt e —
3 8 ? i 1 ?
9
3 2
Eb Bb7 *C+7 *C7

Vre. I'm

i;mi == = —
3

4—
T oo e o et i b s |
5 5 5 5— 3 3 3
Chorus * Chord symbols derived from gtr. & vocals.
Tempo I (J = 135)
@ =4d.)
Gtr. 1: w/ Rhy. Fig. 1 .
Fm Eb Gm Cm
P ui i W - - & ls‘ y N
Y » g o — = H*J e p
2 7 . .
bound to be pro - pos - ing on a Sat - ur - day night. __ S be
Gir. 1: w/ Rhy. Fig. 2, 3 times (There he i
w/ Bkgd. Voc. Fill 2
Ab Bb7 Ab Bb7 Ab Bb7
== il ) i
—m l o ' ;—' 7 : ' : - 7, ? 7
| r |
laz - ing on a Sun - day,__ laz - ing on a Sun - day, laz - ing on a Sun - day aft - er -
gain, ) (Ooh. ) (Ooh, Sun - day! _ )
Bkgd. Voc. Fill 1 Bkgd. Voc. Fill 2
S _ e — ;”\
= hog T : b : oo .
&vs % #E—pt =5 £ =
rit. Goes.
Ooh.

13




Instrumental Outro
Gtr. 1: w/ Rhy. Fig. 3

Eb Eb/Bb Eb A
Gu'l)- )1"!)77)7? )‘f‘!/h'?‘f/h‘f‘f)"?‘f
¥
- R
e :
S 8va. R R S s i i s, A, 3 AU
. e ” * ” = LB BEL VALY
=% i g e
J
R
Y 17—10—47—16 17 = — }. 4 MANAANAAN y—
X—18><16— 14— 16~ %

R e e e e e e e
Gtr. 3 & 4 (dist.) Ger. 3
[re— VU VVVVVVVVVVVVVS
l > — ._1 # 5 ‘ ﬂ s :"'ﬁ" —
; L : —
f I T e~ S ﬂ 'u‘ U saassssvssssnnen
divisi N—r
Nl 5
¥ e .r A YAV = ol
12—H—12—— —42 X
=" A — At = X
H—4A 49
HANEY -2, #
* 8va refers to both gtrs. ** Gir. 4 indicated to left VYV VYTV Y YYY
of slash in TAB.
G F# Bm A
PR R R0 SR e TR SRS BRES ST TR
t'i'lv'-ﬂ________ﬁ__,_-,__-___--_--,-----_-_-_-__-____-__-_-_______--__--_-_____-__-____-_-__-_------____---_----___-___-_-_-_-__-_-_4 _______
=3 g'_h,'_h-_.j_‘s. I e S ol h‘
S —f— 1 2P % = R e e i e e o e
e S————— e —— —
full
MAMAA ww ] Pl ﬁ;ll
s . " 17 14—15—16—17 16—15—17—14 7= 7—15 14 / p—
16— 14—16= 16— 14—16—14
1.8,_
e PRI LS L s S L e e S B R S D =
r"'; 5 % 22 4 & J— r— P— YAAAAAAAAAAAA
‘? # 7 N [ ] ._#'_ : -
r'm“m\m = 1 savsssasssvan
A AV
12 i2 12
14 HH—4 14 12—13 14 13 :g 14 m—}
14 e 14 14 7
14
IVVVVVVVVVVVVVVVvesS IVVVVVIVVVVVVeS
C#m F#m D E A
(e e 5 = by s
TV VIV VN loco gy s P P . = =
7 e T = E —
full
AN f AN
=y B H
#—5160-98 12 12 19
10— 9
4 H—i4 ” 16 1 12

E)
gl

t 12 ~——H
19—

MYV
* Refers to both gtrs.
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You’re My Best Friend

Words and Music by John Deacon
C G Am D F E Am’
X o :h: X G e % XXX, XX a¥so
: : ]ﬁ 5 :TE ':-:IiE ::lr.E =
5355 YT 231 321 321 312 311
Fm E+ C7 E7 D7 G6
"‘m‘ . :t_: OXeo SN :_: Xe o  — 1 2 T—
st | Eaad g r “i{f : -
1Y 30 :
3111 211 411 231 213 324
Intro
Moderately ¢ = 118
N.C.(O) Dm/C C
Rhy. Fig. 1 End Rhy. Fig. 1 Rhy. Fig. 2 End Rhy. Fig. 2

*Gtr. 1
oy | “enen | — \
ﬁ—f@-d—ﬁ—f- i — - - ; =

o g g ol S S

*+yw/ fingers
: 9
% { - 1 % { :
A 2 9
B 4 3 9 ¢ 90— 3 —b -9 3 3 < 9 ) 3 3
* Kybds. arr. for gtr.
** Keep pick in palm of hand.
Chorus
Gu I: w/ Rhy, Fig. 2, 4 times
C Dn/C e Dm/C C
EP et e o o
| r’ !__ 'ﬁ- p ,JJ-' V F
yuu make me live. What - ev - er this world can give to me, _ it's you,__ you'reall I1___ see._
Gtr. 1: w/ Rhy. Fill 1 VEI‘SE
Dm/C C Dm/C G C G Am

"'l“l}' Fig.3

s i -} TTTH-
e Lo A==

Ooh, you make me live,__ now, hon-ey. h, ynu make me live. _
* w/ pick throughout

ﬁ)ﬁ ﬁljﬁ = ,h ) G C G Am

-} .
%—‘/—."ﬁ' - "-‘3 == % . :_' @ & ‘.ﬁ—fﬁ—ﬁ.—:ﬁ' —l [

[I—
you’re the best __ friend that I ev-er had I've  been with you such a

1. Oh,

Rhy. Fill 1

03>
@ | Mdode
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T T~ —T T TTHTT 17,

P i —— —
p—— 7
% T e—t - e g P T F
“
* | ————
long time. __ You're my sun -  shine, and I want__ you to know _ that my feel - ings are
Gtr. 1: w/ Rhy. Fig. |
Am" G .8 B Fm *C. NCIO
©)
1fr
End Rhy. Fig. 3

o r R e 1 s MR

= =t —=—- = !
s s i it 1 o e e E—— ® -
ﬁﬁ- Y -———ﬁ ; e = o - e
e, I real-ly love you, Oh, ___ you're my best __ friend.
(Ooh. )
* w/ fingers throughout
Gtr. 1: w/ Rhy, Fill 1 Bridge
Dm/C C E+ | Am" C7 F Fm
Rhy. Fig. 4
Gr.l | ¢ 7,‘1}1)7)7)7}? t)-f)JJﬁ
— e ———
S - B > -ﬁ. “"-__"‘"-—-..| t i h i
Ooh, _ I've been wan - der-in’ __ round.

Still come back to you..

R L e

(=SS £ == =L

| |
Ooh, ygumake me live. A - round. _ Ooh.
G E7 Am’ D7
Aeaeiig s LR R T P
: 3 . A il
— ¢ e — =5 :ﬁ F r—r = g
¥ ¥ a - - =
A—— ———————
And in rain or shine __ you've stood by me, girl.___ I’'m

e LN — TII-— =

Still come  back to you, girl. __ I'm

Gtr. 1: w/ Rhy. Fig. |
G6 G L. NCKD)

ey ) d

£ & F‘_.\_H‘r-‘- - -\‘ r -
TEIE IS 7 ' T—»—+p a — £
hap - py at home. You're my best____  friend.
.-ﬂ-'—--..__\
._-F—'--_—-_—_-._-—""‘-
sy |
hap - py. Hap - py at home.

25



Chorus
Gtr. 1: w/ Rhy. Fig. 2, 4 times

Dm/C C Dm/C C
: —_—
: & & @ ﬁo—jﬁa
' |:'__.J |
Ooh, yL:::u make me live. When - ev er this world is
mf VHYVVAV VLV VSN
red sy o =
PR sm e : 2
Gy 1" YIS VLBV VAVH LB DALV VIV
divisi
IV VNV VIV VIV Vv veS VPV VVVIVVVVVVVVVeN
2 —3
BVVVVVVUVAVVVVANS LUV VRV VU VUV VVVVVVVVVVVVVVVVVVS
VULV VVAAA
*Gtr. ff ,7_|_| “W £,
= .:-r"""-_-_-_-""'—-.. ‘ # d ‘ e d # .
L s — = Pl__,r = @:F
M M jp S—y
R ;’ff WV VVVVVV VIV VUV VYV VVVVVVVVV VYN VUV VVVVVVVVVVeVVVVeS u
divisi
AV VBB R LT
i 7 % >
-7 7 g 5
LV VNV VUV V VPV VvV tj, w >
B R A s L O e e e
*w/ distortion
,-ﬂ""_'—__-—"“-\
Dm/C C x p—
%z:b = T T *
& > & = = Y i — o
cruel . U P (S e to help me for - get.
(Ooh! )
BREAAB AR Y BB
VBBV LBV VVEA Y
;"" ~ o if: — P
VNV VUV VVVVVEVVVVS VAV DVHVVEVVV LRSS
BV VVVAVVAVIVL ANV B L e AR SV
—
4 403 M 4
|
VPNV Y VVVV RV VUV VN
R L R e e 2o aRn AWV VVVVVVVINAA
— e ; 2 r—e—
. 5 i”L_L"____ e e ) S £ N ===
s " o @ ' l
AV
PV VU N VUV VUV Ve v v e 2 e A R A e R L Rz
5 5 % S - ?
3} 3 &;? — 5T
VUV VVVVVVVVIVVVVV VY




Verse

Gtr. 1: w/ Rhy. Fill 1
Gtr. 6: w/ Fill | Gir. 1: w/ Rhy. Fig. 3, simile
e R s G C G Am
== == f == E T
% et ' m— ! l ]
Ooh, you make me live now, hon - ey. Ooh, yuu make hive.
S L s e e e m Y e aaaanaaanar
% !J-f R - "‘—-s.._l_....a-'" P F ~
full *w/ bar
B e 2 aasaaas VRS TR HAB VR DA ERY
- getuse=p
10 10 9—10—10
2292V VVA VY B e e o B S e e o g
o il iibinditir e VAN ATV VIVVAV BN
| | U | L_I_L_.I e ‘ !
FAVVHHHBAR BV AV TSV y W/ bar
B e 2 e a o mmm Wﬂm
: : =i
o
sz_ﬁmwmw e e s 2 * Both gtrs. vib. w/ bar.
g D F G > g C O dm_
J".-- ' ‘.‘
% 'f > - F P ] t F ._(‘\ » - F @ » - ;!‘ 'i)} _J - > F
_—# r __#. _ﬂ—-_-— '
I—
2. Oh, you'rethe first ____ one when things __ turn out bad. _ You know I'll nev -er be lone -
s D F G E
5} - P . — |:ﬂ P — g e
_ i —— P e Ei
e You're my on - ly one, and 1 love the things, _ I
Am v R Uy . I Fm N.C.(C)
> - - e
~ — - i' L ¢ ; | —e
ﬁ S » i P - G z : o P —
real - ly love the things  that you do. Oh, you're my best _
(Ooh. )
Gtr. 1: w/ Rhy. Fig. | Gitr. 1: w/ Rhy. Fill 2
: i,
fos = = ==i=——==—==
& = i o 3 :
L a— V : I V i e
e friend. 5 Oh, ah Ooh, you make me live, _
T S o S . R O
Gtr. 2
;'"\I .--"""'""""*;J " J il
- ! ‘14—1’ DY !- - o -_;?,' “ Y C
o - s ®
divisi. s 3 3 3 N g&:
full » full full P.M.
T"'*“\l ;
7—
3
R

Gtr. 6 (dist.)

o> Lt

* w/ pick
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Interlude
Gtr. 1: w/ *Rhy. Fig. 4, simile

C E+ Am C7 F Fm
~ . o o
(ES =B IRRRIESRE ' :
e live, _ live, live. _
Gir. 2 2LV VAAAVS VY
e & ﬁﬁJ - . ﬁJ E = i ——
e =
A - — — ﬁ_ﬁ_ﬁ
Gtr. 3 U p VRSB PM

1/2

full
e ?j\* T\\
& v
&

® 7 M5 7 —5

= 9 7
® e s
VR YN R e e e o 2 222222222227 T TV
Gtr. 4 | : |
= _'-_ —— —m iy
é - S s—o . - ST o ”_._.J

YV YYYYY VYV VVYYY VYV
e
6 7 7 —F 8 i 10 —10—8—
T F—F 44—
*1st chord is tied, not struck. ** For the next 4 meas.,
Gtr. 2 is indicated to
right of slashes in TAB.
G E7 Am D7 G6 G N.C.(C)
y 5
— ‘i

ko7 —x—p ¥ " e e e e e e e e -
L e T ——————— M
—
wi/ bar
+1 +1 +1 +] +1 +1
BT W v, S i SR

{1




Fm N.C.(C)
R e G
- =
- friend. Oh.
~
|
Www
Gtr. 2 E-—-""__ _—-"""E {'f;- !‘/\ _-_"'"_""N. ﬁ EWWW
—— e———
% -* ;
11/2

8—10—8
5 10 {10} o o
AN AVIVVVVVVVVAAAAAVAAVNVAS 3 i
P — ~ ]~ H‘ﬁ AUV LA VIRV
— : # » o
L it '
S — AUV VVVVVIVANAVVANAAAA
J 3
Gtr. 4
divisi f?-“\’h
PPV VPPV VvV VP VIRV VvV VvV VvV Ve
a = ===
5 7
9 7 E S 4 4

e N2 %222020000 0000 00 asasssaal

1

{1 : 4 i
- PR— .

3 3 3 3 3 3 3 3—+5
Fm N.C.(C)
= - 4 < " - s
= - Y
Oh, you're my  best friend.

Bo

10 8
" : :
__;E' - ”'-—-_-..__.__n
V
. >
—y 9 ﬂi‘-”
—— <49 10 HBS

G0 b i i
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Outro
Gtr. 1: w/ Rhy, Fig. 2 Gtr. 1: w/ Rhy. Fill 2

Dm/C C Dm/C C

G C

5 7/;}3 T .
=

| _— i V «é— l
Ooh, you make me live. ____ Ooh, you're my best friend. _ :
(Ooh! )
e -
Gtr. 2 Eﬁ*‘ loco AHVRBAV BV VIRV
- - P g E p— i X P—
- i ¢ i
e e - —
P.M. P.M.
B i -
full

A _ P.M. P.M.
- d - J o ‘l Tﬁr‘i ﬂ
%- == i e o -mr : F?t#"‘": ==
Otr. 4 U r ’ L'I;_'r - wmwwu
divisi DAL " Sy . P.M. PM.
T e b 2
AN IV VIV VVVVVVVVvevYS
G £ G C G &
27! S o i et
4 =
IVVVVVVVVVVVVvvvVVVVe
Gtr. 6 P S O
e a £ o
% = = £ — et |
PV VVVI VIV VPVIvIvvvvves
13 ?—1 vi
LV VVVVVVVVVVVVVVVVVVVS
4 .\_Jra @ 2\. J,.i A I
A ST m——
Gtr, 2 PM. oot el s e e v alie -
divisi
VUV VVVVVVVVVVVVVVVVVIV VN AWM
{9} 7 £ + 8 ? 2 1
VPPV VPV VP VPV VvV VvV Vv AAAAAAVVVAANAAA
Gtr. 3 | TV VVVVVVVVIVVVvVvVvIvIveYS TVVVVVVVVVVVVIvIvVeYS
pr—— — ~
: - : -
%v : $  » . 5 —» . ¢ I
o) e e
- VUV VY VVVVVVVVVVVVVVVVV VYN TV VVVVVVVVVVVVVVV VN
divisi
VU VVVVVVVV VIV VI VYV VvV eV VPV VVVVVIVVVVIVVVV VIS
| \
5 5 5 & 5
.- 5 5 5 5
[VVVVVVVVVVVVVVVVVVIvVvvvve [VVVVVVVVVVVVVVVVVVVVe
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‘39
Words and Music by Brian May
g Am E Bb/F Eb Bb Csus4 F
TTeMer  ErTaehstr  [TIEE XSTTT 6fr €LTIEB6Nr €ITTP8fr W) 8fr
551 12 R = e T [ 1550 2 R <= R =275
134211 134111 231 112341 1333 134211 123411 1333
G5 D Em Gl G Em7/D  Cmaj7
NN ] _@ E 3 # [ ImEmK hE #
4 34 132 23 32 14 2 4 378
Capo on 1st Fret or
U 125 4 a
gm:l @mp i Dsus4 D# Am' B7 Cm A F#m
- " X X0 xXx X0 [+] X o — —
5. W ol R R ol el
@=G¢ (®)=F 134 1324 231 213 4 134111 134211 134111
Intro
Moderately ¢ = 102
C Am
*Gtr. |
a:n::} q
mf e

- =
5 i

Ah.

* Two gtrs. arr. for one.

E Bb/F
- -
R
b
b =
o P
e Riff A
VS P : o
Gtr. 2 #E p—
= s (= .
fade in mp
AV IVIAVLVLAA AR AUV VAVIAAAAAVVA ALV VAV ALV
16 18
T
A
B
I AR AAEAL LA BV LA *Riff Al
phbisisiisddg AVVAVVVAVAAAAAVAAAAAAVAAAAVVIAVAAAAAA VLRV ALY
‘ Gtr. 3 ' Gi.3 §§
- ) i
%’ : = :
Gtr. 5
fade in divisi ™P
AUV BAAAAVAVIIAA VIV ALV ARV AU VIV LAV LIRSV
T 17 E
A
B
b4 AUV VBALLLBUAA AV *RilfA2
-._“____...-—"_"-—-...___“-.__ th‘.‘:» WP PP PP PP PPPPPPPPPTPPTPTTTTTTTTTTTTTTTTTVTTV Y VvV v
% 2 b =8
AUV VLAV V VAV
: Gtr. 6
Jade in divisi ™P
B Vv ANV VALV IIAAVAAA
T
A 5 2
B
IV VVVVPVVV VUV VVVVVVVVVVPVVVVVVVVVVVVVVV VPV Ve VN
** On beat | play (&) only. * Refers to both gtrs.
© 1975 B. FELDMAN & CO., LTD., Trading As TRIDENT MUSIC
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Eb hcjﬂm jm b m 4 ‘ ;?.;?m;
¥ ' # '

AN LUV
- e :
; b - e 2 P o . f\f‘-f‘ T End RIff A
I
full
VYTV VVYE YV YYY _}/+
16 15 e
7—15 14 14 (14)
rvVvVvVvvvvves GV VYAV LYV Y R e e e B e T e e R N
J J J J qJ*"“J" “‘*«1"“" i
= = o » 2 . _Fo— End Riff Al

L J J J J mﬁJJ—-——-- End RIfT A2
%ﬁ, - : : - . &

_}?ll
# 9 3 3 et
TV YV YV VE £ 2 222202208 a3
* Let notes ring w/ vib. through 2nd beat of next bar.
(Not included as part of Riffs A, Al or A2).
Gitrs. 2 - 6 tacet
a1 G/B D Dsus2 D Em L G D Dsus2 D
;; HH—?E H; Jllﬁ"[q 1-;
s o - = = 3  ———
(4 ':; > - ~ S — :I i
let ring throughout
: 88 33111;‘335 — 3
§§m‘jgog§§g zgeﬁ 8§02 : ssnoog §°
2 23 3—3
—3
C G G/B Dsus4 D Em C Cmaj7
& &
’J:’E‘ =5 L'f"'&' |
> 'g' K J S
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%Verse

G D
*Gtr.ll ' 5 \ I \ ﬁ \
ﬁ
> >
. - N — —
ﬁ - t . PP s o = - E o o o~
J
l.In the year __ of thir - ty-nine, _ as-sem-bled  here_
2. See Additional Lyrics.
i e AR TRREEATICE AT, A A
~ o -
PR
B b s
W gl
(cont. in slash)
= — e H e
T T e T
—43 ——8
* For next 13 1/2 meas., play only lowest note of
chord on beats 1 & 3 (let ring throughout).
Em C' G D
* sim. E |
%I e - g' H’ = — 1 4 —F
3§ e ’j — —
the vol-un - teers, _ in the days__ when the lands _ were few. Here the
* Continue playing same rhythmic pattern (w/ accents)
while changing chords as indicated.
Em Em7/D i Cmaj7 Dsus4 D
AN
» q,a_.'_ﬁ ﬁ‘ -1 ___H = = §__F_t
%ﬁj 0 gy S
ship sailed ol in - to the blue__ and sun-ny  mom.._ Sweet - est sight _ ev-er
G D D#”
2 —» 9 o 3-——3 3 3 _a e e e e P s e
seen. And the night _ fol-lowed day, and the sto - ry - tell-ers  say, _ that the
Em Am' G
#’ s — e e : e i w— S e
. L L
score  brave  souls B v R e, Mmm,___ for man-y a lone - ly day__ sailed a - cross.
D ol i O, Em. g D *G »C D
> > - - > = > >
ez g e - ¢
d u “l . ol [ E— | v - .[_Ui 7 * - i l e
n—
— themik - ¥ seas. _ Ne'er looked back, nev-er feared, _ nev-er cried. _
(Don’t you
* Play top 3 strs. only. * Play top 3 strs. only.
Chorus
G g G
Rhy. Fig. 1
J_ J.—-"—HJ j J J J..-—--.J j J ** sim.
¥ - w - _J
j = : - x 4 ‘ ﬁ .
& - ——p - — e —p . j
{ W — ¢
Though you’'re man-y years _ a - way. _
hear my call? _ ) (Don’t you  hear me call - in’
* as before (next 6 meas.) ** as before



G |
End Rhy. Fig. 1

)7 m ﬂﬂm )7-477 )7757

J (cont. in notation)
‘ <. E P o l | e e e ——
fﬂ R S =+ F =E=zciz p :
= r
-3 ? e =~ ——— |___| —— 5'-‘9 e
Write your  let-ters in the sand, _ for the day __ I take your hand _ in ~ the
you?)
*To Coda
G/B b D $G
Il""'l | ? k&
f! <% S T - b
land that our grand - chil - dren knew.
Gtr. 1
bEEE R R e
s - T Y T o
letring— — = = = = = == = = == = = = - 4 letring - - - - - - . - letring - — - — = - = — - — — - .
3 3 3 3 8
% %
_— s E RN
- - 3 —38 —3 3
Gtr. 1 cont. in slash.
Interlude
Eb Ebadd§4 Eb Eb6 E,E-/—__—\
-~ &

%ﬂh

EE S

%—ﬂ 1088 < << £ 814

EEEEESEET S

EEEETENTEEST

S T AT T ST

3

Je

1 it

llllllll

Gtr. 2 & °

%ﬁ : s
fade in
8

Gtr. 3 _____.\

%;n ; if:x__,‘,‘a za

Gtr. 4 fade in

divisi




———

el s e M = ta -
¢ —
"Ah. ; ot
. R o SR TR S S
— =
P . A

| e

_1,0

* Bottom 4 voices fade in.

-, :
s sy | T —
Ah.
£ <. - > g = £ F £
g-”# < ongs = e - b = - i # ai'E
AV AN WA WA  AMAAAAAAAAAANAAAAAAANAAAA
14 ﬂ;:;E 12 12 4 12 416
ARy A B ARy SVAAE WA YWWAAAAMAAAMNAAMAANAAAAA MV
§ o S
— = — 7 =i

YV VYV VAN VYAV
M—c : iy
% SEEE " 1 e
——
VYV VWS VWA VYV VVV AV VASY S aasasaaaaa sl as s sl

* Play (©) only (let ring throughout).



D.S. al Coda

Gtr. 2: w/ Riff A
Gtrs. 3 & 5: w/Riff Al
Gtrs. 4 & 6: w/ Riff A2

Bb/F Eb Bb Csus4

)M TR D7 7o

; - - ! =
4 ———=
J
2.In the year.
‘1 i Gtrs. 7 & 8 s
= MWWV 4044000 AW VAN
ey < g Ay £ PY Py P a 2 P
? e~ = o I = = 1= "
*Gtr. 8 full
divisi MY WA 40 WA RN VAV ABIV AV VBV T LD
18/48 7 % 17 5 -4
* Indicated to right of slash in TAB.
& Coda
Gtr. 1: w/ Rhy. Fig. |

Gmﬂﬁm}DD
et =SS == == STS TS

¢
— | — e —

(Don’t you hear my call _  though you’re man-y years a- way?_) (Don’t you

G D G B7 Em

=4t o =i =2

= e
All _ your let - ters in the sand__ can-not heal
hear me - call - in’ you?)
c G Am' Em D
S e s B ) l /h - ﬁ )\ S 5
> > > > > (G Roton)
== == EESSSS=rs=
: o — -
O e e e == = : ¥ g {;i\ ¢ =
— me like your. hand. For my life still a-head, _ pit - y .
Outro
D E C Cmaj7 D G G5

G
Gtr. 1
§hi :.Erﬁ;, 2=

let ring throughout
3 3 2 -2 22 -4 333
 A— L S S § §
— 0 o0 - o 2 b4 g §
- § : § g
3 {
Additional Lyrics

2. In the year of ’39, came a ship in from the blue.
The volunteers came home that day.
And they bring good news of a world so newly born,
Though their hearts so heavily weigh.
For the earth is old and grey, little darlin’, we’ll away,
But my love, this cannot be.
Oh, so many years have gone, though I’'m older but a year.
Your mother’s eyes, from your eyes, cry to me.
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Sweet Lady

Words and Music by Brian May
ES B5 B6 D5 AS E Esus4
X X X X XXX X XXX X XXX 3 3 3 X 0 X o x
(@] r 21r 5fr & Sfr Tfr L amemiiis
WL 13N B X ) ﬁ uL I 1N
133 13 ﬂ 13 13 1333 1334
C#5 AS5" E' Esus4” A Asusd B
XXX X0 XX ©___00 ) n_n X0 X X0 X X
e T ; = 'E o
13 11 231 234 i1 112 1333
ES" . DS E§ E7 A6 A7 C5 A5*!
O 7e  TL st g7 mOen 7 T s XTI T 124
BE 1 38 8L 11n E& T
134 133 ::: e :..4 L 33: 133
; 14 ' 14 '
Intro
Moderate Rock ¢ = 118 Gtr. 1: w/ Rhy. Fig. 1, 1st 3 meas.
ES E Esus4E D5 D Dsus4D A5 A Asus4 A N.C. E Esus4E D5 D DsusdD AS
; - End Rhy. Fig. 1
*Gitr. | Girs. 1,2 &3 Gtrs. 2 & 3
[— -
ﬁ E==—i===C ;
T — ! r
o5 ! S
= ho = U a
i 1/4

= . § 19—9 4 2 g 2 9—10 § S

A 5 A T - ) : 2 e N e o e

B 7 7T F7—515 § i e St el b

*Gtrs. 1, 2 & 3 w/ distortion. **Triple w/ Gtr. 3,

A Asus4d A NC. ES E
®
open

i ) ; ) L Y
(cont. in notation)

H"_} &
e e

Ooh, . 1

Gtrs. 1,2, & 3 Girs. 2& 3
=S e S r e prers s S
= 1 / / & r Uﬁ RN . - " L i S &
= R S b v @ >
(Gtr. 1 cont. in slash)

2 E i 0— 409 Pt / g9 o 90—9—9/

; : o  —— S SRE 3

0 0 13 7 —F 5 5 € & € ' X

& &—5 & ¥ 0 & 8
Verse
Esus4 E D Dsus4 D A5 A Asus4 A N.C. Esus4 E N.C. E Esus4 E N.C. A Asus4 A N.C
e P o P o ~ 9
! e = t I v g l: — 7 g — —
like it. 1.You call me up and treat me like_ a
2. See Additional Lyrics
Rhy. Fig. 2 End Rhy. Fig. 2
Gtrs, 1,2& 3
| - 3& &
: E!T g#gfq"g ;%'\g.gg‘f\
= =51 I' = =
" U - v ¥ > > > r
T P.M. P.M.
& % 9 ; ; ; « 2 2 ? - 10 2 33—
—7—27 2 _
= e T 3 5 : =
ey
*2nd time: Pla yallpartssmuletdlchorus
© 1975 B. FELDMAN & CO., LTD., Trading As TRIDENT MUSIC
All Rights Controlled and Administered by GLENWOOD MUSIC CORP.
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B A N.C. E Esusd4E N.C. A Asus4 A NC. B A N.C. E N.C.
i . . = = » S Pg. A e
_ @ o » @ P :
dog. You call me up and tear me up._ in - side. You've
: e 1=
=4 = & o - & — & —}" D“"""‘—:
> > v ¢ o i o v v
P.M P.M. PM. P.M.
EEe—— e e e
: : EEE=m a
—+4 & —o6 8
Gtrs. 1,2 & 3; w/ Rhy. Fill 1, 2nd time
A Asusd4 A NC. B A N.C. B5 B6 BS B6 BS
| ® o PP o /:_\ —~
Sy —F—— L s F P o, 1P F P o n
— e = reremssr V-
got - me on_. 8 lead. Ooh,. you bring me down,. you shout a-round, Yyou
RSS! sy N | — e
: g Eg i & ] ™
N # N ol
é ! 3 g = g =t of W i ; - ' " 4 *
E L 4 [ 4
PM.
2 g—32 4
= —
g 2 4 2 * g 4 & g &
g 2 - 2 2 2 2 2 -2 X
0 —+4 0
Gtrs. 1, 2 & 3: w/ Rhy. Fill 2, 2nd time
Cém AS N.C. E Esus4 E N.C. D Dsus4 D A5 A Asus4d A
— T
ﬁiﬁ: :i_. — br.j‘-f_'\ - ;T; 4 _ﬁ'——' P ——
Sy —— — ramrre
don’'t be - lieve_ that I'm 2 - lome. = Ooh, you don’t_ be - lieve . me..
-
[— 2 g . | | |
% 94._,!'&_{; o == x—f:‘i hE_F* g g g
R B & L PRl S e g E
letring_ _ _ 12 PM.
4 I
16 T 7
1 / — g g —— : 3 E
s ST e St S
Rhy. Fill 1 Rhy. Fill 2 I = -
Gtrs. 1,2&3 Gtrs. 1,2&3
. =
#"i\ % Ei %“ﬂ sf P %”hj
== D‘“--" iy o eie % 5
L 4 v
112 full
Y T s g
—— i | | e
B 0 et 0 B i e —0 E
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7 gtrs.: w/ Riff C, 2nd time Play 1st time only
E5 Esus4 E N.C. E Esus4 E D5 D Dsus4 D AS A Asus4 A Esus4 N.C.
% e : = = —= =
# = === J‘Eg hE = l “fﬂl ——hy B
N 5 . g . g '
/ e ) s, ' g
: g e i
P.M. P.M
g 10—9 7 7 2 1
— EEEET oI i m e e
— ¢ = 7 g 5 I  — 9 0 : s

Chorus
w/ Bkgd. Voc. Fig. |
w/ **Lead Voc. ad-lib, 2nd time

mp
77 7 9 7
HH I ImIEIIIE: SEIECS
O —— 41— 10—+ 9 H——14 10—+ ¢—=9
VY _;'“' PP,
H . 1 J H_
S i!'_»f- 1‘0—% =5 P = "h'l—“HI q,___,H!_._H-'J;
i 1/4 1/4 1/4
YN 4 Ay Ry 4 Eee 4
75757577—5?5751 75?5147 75?5?57 7575757
*One gtr. per str
**One voice
_;lflhlrfef S .
gtrs.
ﬁ_{ %&H ;*t!
Bkgd. Voc. Fig. 1 sing 3 times
s
54 Ll M
] == essi==s ==t S
—B r Sweet la - dy.
Four gtrs. 5‘: .
wi 8 . g =
\ﬁi %'ét 5 i :
Stay sweet.
i = =4 =S
T ﬁ
2 =
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(A) ES N.C.(E) ES

e ke .%E—»«jﬁ_ﬁ_ -

& - T stay sweet. You say... 2.“You
(You say..—_) S
# ________ End RIff A ﬁw i - ~
i_ilg‘ = ' =t ===
all notes vib.
v s

all notes vib.
[TV VO e
49 —9 7
10-10—10 E
g-g——4@
H—H+—H—
t
e e = End Riff B | i3
SESse=Emms=tas
I = : T e g p— -
S e i L BT & e :
PM i il o 3
o RS RS b psab ARl bl b g Dty ~ T - v v T wk'ﬁ - g
1/4 1/4 1/4
PVUN o s s $ W
} I .
65— 75 54 54 54—5—4—— § .
¥ 7- LS 7—3—F0 g
| =
| slack
| *2nd time: Gtrs. 1 & 2 cont. in slash.
| In . ocs . i
| Gt::l:liez: w/ Rhy. Fig. | **Highest gtr. indicated to right of slash in TAB.
| 7 gtrs. tacet
| Gir. 3 E Esus4d E DS D Dsus4a D5 A5 A Asus4 A N.C.
| ;
| : s N
| * <" - = = — — — =+
| : ‘*'---—-_.--——-""":5 . § h' IT" 7 o~ e | ey
G e e SRR IR A, : | S I J
1/4

Gtrs. 1,2 & 3: w/ Rhy. Fig. 2

E Esus4 E D5 D Dsus4 D A5 A Asus4 A NC Esus4 _E__ N.C.
? $is = - - =L c—x—
| l e
i (My sweet ____ la -
! Bridge

&
S — \—I-/__/—/‘J s
Though 1t seems like we wait for - ev - er, oh,
- dy ) (Ooh. )
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Esus4 E ES B6 BS5 C#5

¥, pBE ——

(cont. in notation)

5 - ! -
el b e
s RNIRR W ,

Be - lieve and we’ve got ev - thing we
(Stay sweet, ba )
Esus4" A Asus4 A B A
"th‘. 4 =
(clean) /h ) / ; /h ) / ; 1 ) ) /J
=> -
e ————— i o

need T Oh.
Gtrs. 1,2& 3 |
N - Y __,'g'--\______________-_________,_—w'm..____ —

9
* Two elec. 12-strs. arr. for one.
Gtrs. 2 & 3: w/ Fill |
E! A Asus4 A B A Esus4!  E!
A . S 8 S o e B $o g i)
> => - - - -
= e 3 J £
[ ] _-_-! e
Y e ® - Le ”
%ﬁ = i=-=SSv ==
Ya make me se-rene. Ow!
fdbk.

= sy — i o=
e f - P
divisi
KK
) ©) {9 L e
pitch: B
Fill 1
Gir. 2 PP PP PP PP PP PPPPPP
— [
Rl T T
VYV YNNYA
T e,
*Refers to Gir. 2 only.
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Chorus
Gtrs. 1,2 & 3: w/ Riff B

7 gtrs: w/ Riffs A & Al Gtr. 4 tacet
iy v N.C.(A7) (E7) (A7) (E7) (A7) (©)
ﬁ:'J - - - -
TN vt uTe ol Blaler el e
) ) Ll ¥ )  — T »
Sweet la - dy. Ooh.
(Sweet la - dy.____) (Sweet la - dy.___) (Sweet la - dy. )
Gtr. 3 tacet
Gtrs. 1,2 & 3: w/ Rhy. Fill 3 Gtrs. | & 2: w/ Riff B, 1st 4 meas.
7 girs: w/ Riffs A & Al, 1st 2 meas., 3 times Gtr. 3: w/ Riff B, st meas.
(A) h-b 3 e N.C(A7) (E7) (AT) (E7) (A7)
F — /—-E_E.
® > <
| ? o : = ——— E = g yi J
- ; ]
Ooh. Stay sweet. s
Double-Time Fed Sy  sWeet)
7 gtrs.: w/ Riffs A & Al, last 4 meas.
(E7) (A7) C5 BS5 AS N.C.
'.' - h_HH. - - p— -
S 2 2 T~} 4 £
Gus. 1 & 2 Tun a-way. Come on. Yeah, _yeah. Yeah, yeah._
o _"""‘!‘ ey MRS e e
‘\l" \___,i-'-'" - = R ﬂ;’ q-‘-“-\_’,‘-‘--‘- #i#%_%_%q'i-! e Vugr W
PM._ _ e e - - = — - (Gtr. 1 cont. in slash)
i/4 1
: A
I\
= = 5 7 5 54’!'[' —~—5 554 S S W
75—+ 5—7 7 7 Sy T 533 e T n
?
Outro Solo
7 gtrs.: w/ Riff D 7 gtrs. tacet
ES D5"Pe *ES E6 E7 E6 *ES E6 AS A5 A6
Rhy. Fig. 3 End Rhy. Fig. 3

Sweet la - dy.._ e oy

L
|
K‘E
)

ki b
R PPPPPT. P~
é F- -.-HE N J

& o+ ﬁ =

e full F

¥4 &

VAV

—I §7 11 [;j ﬁ'}v‘ﬁ":*\
B $ 0

*Highest gtr. indicated to
right of slashes in TAB.

e
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Gtr. 1: w/ Rhy. Fig. 3, 2 times

E E6 B! E6 BS BE6 A5 AGA7 A6 A5 A6 ESE6 E7 E6E5 E6 A5 A6

AT A6 A5 A6

et
#‘é’ = = = 2 . g‘ﬁ
Woo! _
rRiEsi e sl =T fri“w”rpﬁ;. i
e i -
AR o
I e ens I T m s s s n o n

IRVt B RNeT,

Gtr. 1: w/ Rhy. Fig. 3, 6 times

D5"YPe?

e

E6 E7 E6 E5 E6

—__=

C5
==
ﬁp T I‘—H‘ﬁﬁ\—w—‘?} e — ’hﬂ'—!’—"—u%’_ﬁ :
= —
\\m
+
)

A5 A6 ATA6AS A6 ESE6E7E6ES E6 AS A6 A7 A6

BBV TV ml/;' r 3 0 > /N
= ohm- A o fe lﬂw‘:
#. = " —— - ® &
full 12 full full
. e = e i ﬂ"/ o HJ/ Feﬁ“.aiﬂ”
‘Gr.3 iR0R L Fh‘E‘ ” p_hfsi 2 e I=|"‘E""'hl F.Hf'.Ef'- = )qh‘E" 2 e
ﬂ = - e e e | e e e —

*Fades in & out till end.




A5 A6 A7 A6 A5 A6 E5 E6 E7E6E5 E6 A5 A6 A7 A6 AS A6 ES BE6: E7 E6 ES E6

ﬁ‘/\ﬁ_,—-—-ﬁf  — B2 aaa s  —— Hmr—-\
i - e Mi o o o @  ——
w/ bar w/ bar w/ bar
_____ 1/2
\F}/ VYLV YV VVVVVVVS
r-==L‘ .=h.-,-¢"'_"'lL< i
41 P —) —— 70— —m—F 799 S —
X
s Tay Loy Lo, e, 2e, Pe,
- F Befls anigl s : fo v
3 —v Y —— - —
" — a———— A e R, T

A5 A6 A7TA6AS5 A6 E5 E6 E7 E6 E5 E6 A5 A6 A7 A6 A5 A6 E5

pitch: D, E




Gtr. 1: w/ Rhy. Fig. 4 Repeat and Fade
4 gtrs.: w/ Riff E

Additional Lyrics

2. You call me up and feed me all the lines.
You call me sweet like I’'m some kind of cheese
Waiting on a shelf.
You eat me up, you hold me down,
I'm just a fool to make you a home.
Ooh, you really do me. When you say...



Seaside Rendezvous

Words and Music by Freddie Mercury

© 1975 B. FELDMAN & CO., LTD,, Trading As TRIDENT MUSIC

All Rights Controlled and Administered by GLENWOOD MUSIC CORP.

All Rights Reserved International Copyright Secured Used by Permission

Intro ki
Moderately Fast ¢ = 166 (J 4-4 J))
NG, G7 G6 N.C.(G)
] ~ "' }ﬁﬁ —
ﬁr =z ET === FEpas i vy RS ==
v o e t - 3 -3 e e vTIT
mf . - AERE.
¢ S g — ~ = = - == = = = - T T
3
; —2—3 a : 1 . i g ; g—s :3 g g g i —0—0
B s 3 3 ——3—39
*Piano arr. for gtr. *T = Thumb on (§)
Verse
C Cé6 C N.C
- e "o
- u-’*a — A e = [ .
% r : —— :i_ | ——— L —"
1. Sea - side. _ When-ev - er you stroll a - long_. with me, __ I'mmere-ly con-tem - pla-ting
S 4 .'. P— i ~
§ 15! £ 878 . 8 ey E e
" a ® o - ”
% * o h——*——h ———C——— e m—— : ‘_#' - h' "
leuing-I ————————————— - IR o oo =
8 16 10
R SErT naIs— T moT i ===
'Dgn'tlﬂrin;.
G7 - G6 G7 G Am G7/B Dm A Dm
. < — . — . — .
P 2 === ? i====
what you feel in - side. __ — Mean -  while, _ I ask__ you to
(Ooh. )
TS====—=i=— pg08 0 959 o 20055
= —1 -
r | st S v B S £ o
" -~ - -~
let ring — — letring — — — — g — — — — ~ — -~~~ =~ === === —————— = ~
e e 52 S e n e SEIS Tl SEE
o or—8 5 5 \ 2
3 5 7
G Am7 G/B Am7 G C C7 Bb C7
T R e
| | e i D s
You say you will___ if you could,_ but you can’t. _ I
(be my Clem-en - tine.__)
g
%—;—V F —8 F ¢ ;"‘*‘Lg § i —&—>
— 3
!
=11 —t =
8 8
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3
z 2 =" LR
» & I i
% & - T —— B
love you T . N Let my i-mag-i - na-tion runja-way_ with you glad - ly. __
(Run a - way.__) (A
T
| ol .r'-"'\l | ' ‘ ' . | 7
=== 2 Eo=mc== ,3'5'3:3"____
’ -
S

- ﬁ

F G C Am F Em Dm C Gm7
t
P

S =tk
gl
Q0
QORICD =
[ CT v
P BB
i
wan
o
QGO Q>
Qoo
==
=]
<D

Bb A AT
I o e
; :

Brand new an - gle, high - ly com-mend - a - ble. Sea - side
brand new an - gle that we rec - om - mend. _)

SSiss= SEss

i T 9
E=csEsieisemmauw
3

—5—4 i
g g % 4 |
£ - |
s 6 5 |
I
Bridge
F Gm7(addl11) C/G L
"o Mi i
%ﬂ ' D s i e | —p Pt i T
- — A
man - tic.__ Can we do it a-gain?_ Can we do it a - gain_ some time? Fan
(Ooh, 'd  like that)
Rhy. Fig. 2
% - e e . ====m = v = E - i e
letring — — let ring — — - letring — — — + letring — — - letring — — — - letring — — - letring — —~ -1 letring— - - = - - —
8 8 8 8 ; ; E
:3 13 :8 3 5 5 5 5 . 5§ -
8 8 8 8
C7 A7 D7 N.C.
[ 3 I |. 3 | -.-"“'"'__“'"‘"ﬁ- ﬂ' - A~
‘ ; # 'AH y—F ;
1 a — v ———
tas - tic.__ Clest la____ vie, ma-dames et mes - sieurs. And at the peak._
. SOy men
: @
%’ === 5 =i : I—% g
S i ek - SE
letring = = = = = = = = = = = - - - - - - - - - straight eighths — — — — — — ~
3 g 5 { ——8
AL EEE=




Bb A Ab ‘G G7 G Am7 G/B Am7 G
. E
%’ : 4 : k h? ol =
y | i V1 | i |
___ of the sea - son, the Med-i-ter-ra - ne-an this time of year. _ 3
(Ooh, sea - son with - out the rain. _) End Rhy. Fig. 2 so fash-ion-a-ble.
B (s e MO B , 4 p 0 |
M. 5: == = === 7
g - . .
n Tl e e T T
Tt etk oo
Interlude
Gtr. 3: w/ Fill 1
» C AVVVAAVAAAANAAANAA
Gtr. 2 s e .ﬁ":ﬁ“ 2B
%—J —. e T ~p e rp——
mf FVVVVV VS FVVVVVVVVN
10—{10<5—=6 5
—4 9 8—9 —% 5 s
Gtr. 1
é = : = ¥ £ = 3 g g
& > > & & & & -
T T 5 4 T T T T T
8 8 8
I IEEE = : : =
8 8 8 g 8 8 8 8
*For next 9 meas. only, Gtrs. 2, 2A & 2B are vocal "woodwinds" arr. for gtr.
Gtr. 3: w/ Fill 2 Gtrs. 2, 2A & 2B tacet
N.C.(G) Dm N.C.(G) (Am) 'G5 mf |
tGtrs. 4, 4A & 4B ~ '\ =  —— o a4
L3S == N 1S L
nf w/ *bar Ei:;:‘ 4A & 4B
13 12—13— ——— /
i ﬁ—ﬁ% 4:% g 19 mr’é
Gtr, 2 **Gitrs. 2, 2A & 2B
P nr"‘"\ ..n-""'_-"""--.._.
% = - = 3.1 E i e =
a o
3
= bt

Gtr. 1 J E ‘
% = : [ ——
- g [ 8] g
= ! r S —— ¥y &
==
3 : 3 °
+Vocal "horns" arr. for gtr. (one gtr. perstr.).  *All gtrs. dive approx. 3 whole steps. **One gir. per str *Vocal "hom" arr. for gtr,
Fill 1 Fill 2
*Gir. 3 Gtr. 3 e g “
AN ”~ & .
C— —, 5 li:g e P »
n:f letring — — — — — o m
Es H3——1 13
T g ) T 9
A 1 10 10 A
L B
*Harpsichord arr. for gir
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Gtrs. 4, 4A & 4B tacet

F
S
8
=

%1 ———f ;--'*WQTM ﬁt-
85&5 T —_ i

Gtrs. 6, 7 & 8 tacet

**Elec. gtrs. (distorted tone).
TGtrs. 1 & 3 arr., for one gtr. till double bar.

N.C.(G) C B Bb A Em Ebm G C
T : e
Gtr. 5 e ’M{. - I feel like
= = @ _— ; : I‘A'Hﬁ =
é ' e e éﬂ ¥
g 8—4—10 nfi 7 1
— iy~ s . ' 940
Gitrs. 4, 4A & 4B b g m o
ﬁ = ,,EFH,_.,%_E? *i,ﬁ; L:‘;’g !ii:"ﬂﬂ-
1 o, ——
2 41 1610 1442 EEE
1
*Gitr. 2 Girs. 2,2A & 2B
St g = - ==
56718 73
I== =

Grr. 1

=

T TS

(Seerey

o TITLT
divisi

ER sy Sdage Hdd 2

: ,,.
i !  — e 3
SS==EsEe s tEs:
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Bridge

Gtr, 1: w/ Rhy. Fig. 2
Gtrs. 2-2B, 4-4B, 5 & 9 tacet

F ] : 4 Gm7(add11 C/G - N.C.
4 o M e o e 4
s [ — N __» 5 'r' b
2 ¢ e o =
danc - ing___ in the rain. _ Can I have a vol-un - teer? ____
(Whistled ) (Just keep right on
'Tnp!vum doubled (this meas. only).
A7 D7 N.C.
—
L— l - b = ; ;
P o — i — o —_ 2 - o —1 "_,%‘i { ‘7&
- What a damn jol-ly good i - de - It's such a jol-li - fi-ca - tion. As a
danc - ing._) (Vocal “horns™_) Verse
Gtr. 1: w/ Rhy. Fill 1 Gtr. 1: w/ Rhy. Fig. 1, simile
Ab G G7 G Am7 GB Am7 G ¢
- iy
b —~ i -
S S '
— : o ] = e o o o
mat-ter of fact, _ SO tres char-mant, _  my dear. _ 2. Un - der-neath the moon - light, __
(Vocal “horns”) (Ooh.
ER Cé6 C N.C. G7 G6 G7 Am G7/B
_____,..---"'__-_'__"‘"---.
R .
e n— i e = s —
o z =
to-geth - erwe’ll saill a-cross__ the sea. Rem-i - nis-cing ev - mghl._
LV (Shine on sl - W = % moon - light. ) {Och. )
Dm t A Dm G Am7 GB Am7 G t J
g R __n
e e s —
y. , i - | o '
Mean -  time, _ I ask_ you to You say you’d have.
(And in the mean - time ba - by.) (be my val -en - tine.____ )
C C7 Bb C7 F G j: Am F Em Dm C
» ; J‘ IIJ‘ .'i. ! = I~ e 2 . -
o ® o = ——- = T - i ———~ o—
=¥ 2
____ to tellyourdad-dy if you can. I'l be your Val - en - 8 - M We'll ride up-on an om - ni-bus and
(Ah. ) (vmal “hﬂm" )
N.C.(Gm7) o Bb Em Ebm Dm G C
* . ﬁm J_ i "“n J,--—-.h. t -
: 7P » [ o ‘ b$ E : L}"'E l
ﬁ‘_xﬁ r.*ﬁ-ﬁ' i gae F : — | | = f ﬁglt
then the ca -si - no. Get a new fa - cial, sen - sa - tion - al.
(Get a new fa - cial, start a sen-sa - tion.) (Sea - side ren - dez-vous.._
*Gtr. 1 omits this meas. of Rhy. Fig. | and is tacet. **Gtr. 1 resumes Rhy. Fig. .
Gtr. 1: w/ Rhy. Fig. 1, last 2 meas., 1 1/2 times

l EmEl'-mDm G C

JM;

EmEI:-mDm G €

i -
B o Bt o, Hg * me 3
So a - dor - a - ble. 00, hoo. _ Give us a kiss. _
| ey (Sea - side ren - dez- vnus.__) (Sea-side ren - dez-vous._)
Gtr. | i
T i
T
Is‘t g
] 10
" 8
Rhy. Fill 1
Gtr. 1
‘ - "~ — ¥
3 3 3
i_ Eﬂ ¢ 0 —
B
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The Prophet’s Song

Words and Music by Brian May
D5 C5  Bbsus2 F Gm G5 D5*"
» XX x 3 XX A XX A x X 3 3 X ~ ::!IZH
T gﬂ' e B R 2
gnp“ﬂ“Tu(r;:i)ng: 134 |34E 3411 3211 YT 11 333
= E =D
BbS B5 Ab5 F5 E5 A5 Bb5'
s i & @ @rider [T yna) = askl I suus)
®=-6 @®-=D iab (13m
Intro 111 111 111 111 111 111 134
ey N.C. Bbsus2 Dm Bbsus2 Dm
*Gtr. 2 wind) = 2
e T T e - ;i_ = E E
mf
PM. = = — = = o s e o o -

L3R tﬁ»

Gtr. 1 (acous.) ﬁ
Dot VA 08 v S e o a LTSRS S
E ﬂ A I‘_——===: i
i t - B 2 & v & — &
w/ fingers & s P=" T
"!f letring- — - Jetring---4 letring--------==~--~< -
1 1 t+
F 3—3
A - -
B - e
0 0 3 3
* Two toy kotos arr. for one gtr. (next 7 meas. only)
Bbsus2 Dm C/D Bb N.C. Dm CSDS " C5D5 D '_
& o A
= A F
P.M.
12
!E I ﬁ' Fr
E
= letring--=-=-~-~--- J
3
ETEE
t
C5/D D5 C5/D Dm C5/D D5 C5/D Dm D5 C5/D Dm C
. S ® o o ~ -»
—r == o i
peo-ple of the earth, lis - ten to the warmn - ing, the se - er, he said Be -
D e S E-Te———o
ec——— = s it
-
———————————————————————————————————————————————————————— -~ letring - - - - - - - ~-—+
A— o o - —
g g 5—F—F—5 9 5—F—F—5—7 ——5 ? ?
7 5 F—F—5—+F §—F—F—5—7F —5—F 5
8 2 6
* Gtr. 2: Two gtrs. (dist. tone) arr. for one.
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Utr. 4w/ il |

Gtr. 1: w/ Rhy. Fill 1 Gtr. 1 tacet
F/A C Bb C5D5 C5 D5 BbS AS
~
(BERE=SE i1iig T
: . —
— - 3 5* L
ware the storm. that gath-ers Lis-ten to the wise  man! _
*Gtr. 3
A ey VY
. VA AN :
éw = i i N o 2 =
— === 5
wf
DB Rty B
_— |
—5— 5454542 2 —2

Gtr. 2 H j_ﬁ e h Gtr. 2 r___-——'—?
g = —
G i S8 S B 44444
let ring - - - - - J e R - Iﬂgrinl
9 3 S
=== e e ah
* Bkwds. gtr. arr. for Gtr. 3 (till chorus only).
Verse
AS C D5 E-—-.A,S__\
% - ! e _‘ﬁ = o Fl -._.‘—PE_“_'-ZF

1.1 dreamed I saw on a moon-lit stair,

spread-ing his hands. on the mul-ti - tude _ there. . A

% o~ 1o ; ,, gy S Yy _
fdbk.
PPV ON gl o
< 2 2—0—2—0 = 9
¢ 232
s Rhy. Fig. 1
% _———r—%:{\ \ = = a
o -
% % ’ @ ; e @ & " : i a
_______________ slight P.M. <
letring - - --—-- letring - - - == === = = - = *
g E =
o I e =R : =
*Vib. top note only.
Rhy. Fill 1 Fill 1
Gtr. | = * Gtr. 4 = -
- L d : S —— o
. let ring - i -
e ; =
i —— BT T e s e
B 9 3 i B

* Bkwds. gtr. arr. for Gtr. 4 (till chorus only).




e = s e s R R il

D5 ES AS Asus4
s o e p—i'—i'l. o o o F f: = E
em— # |' o
man who cried for a love gone stale and__ ice cold hearts of <char-i- ty bare. I
(Bare.)
4 : d = e =:;
fdbk.
©
==Es=- =S == =4
. ¢ o o = =
. - : . ; L 2 & ®
DI i TH i o e, e i g W (ot W W, W B
¥ ¥ 7 7 2 $ e
2 7 T - i % % ; 2
¥ ik o~ i
pitch: E
Gtr. 5: w/ Fill 2
e Daddl |l D5

N.C.

*Bkwds. gtr. arr. for Gtr. 5 (this fill only)

3 -3
2 e 2 2 ¥ s 3 s g §
——¢ A — H 9 0—\ 0/~ 8 3
Fill 2
*Gtr. 5 et
P PSR ® ""“*ﬁ- . &
E=EEEEE
fdbk.
— "f
T 8 8
A ©
B
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Pre-Chorus

Gtrs. 3, 4 & 5 tacet
AS N.C
i
. » {[ AP e P gpm. P P = - s A P £ . ®
———— S— =
see the gy, I heard him say. So grey is the face of ev - er - y mor - tal
i WAV AN WMAWMAAIAAA VAN VAN End Rhy. Fig. 1
g H
.P_
VAN VWA VAN DRV DEY
|
5 . 2 3 ‘ 5 6 7 —_
Chorus
N.C. 5 N D5 C5 D5 N.C. D5 £y DS Cs
- - 2 : N
T E==SSSS=——ic——==—=c-==——
i
f I mt——— 4 —— —e] '
. For
(Oh, oh, peo-ple of the earth, lis - ten to the wam - ing, the proph-et, he  said.)
Rhy. Fig. 2
' : =E= === 0
== v 3 eSS 5423
» 7 7
—— ==
60— 3 0 - ¢—3
F5 C5 Bb5 s D5 N.C. D5 F5
* daisil ""'-u._...--"'-- “"'n-...._____,..--" :
= —— m— i F ‘! ﬁ }{%f -
T e —— P l . F}
soon the cold of night  will fall.
(Sum-mined by your own hand. )
End Rhy. Fig. 2
| :-"'=_="'--r.| | | E
%t & '!**: & .
- ’ N — et
BV BHVLBBVLVIANE
/e\
et e e e
37 - o 3 g A ﬂ"'-_
N.C . S D5 S D5 N.C. DS C5 DS S
ﬁ
5 ; o Y
| | e 4
Oo, we’ll
(Ah, ah, chil-dren of the land. Quik-en to the new life, take my hand.)
i =T O . = ——
= S E=S_=====
- S N NS S SaE - - N & : . . -
—+ & . i L & -
o 7 - - o 7
; == = rEs
8 " = 6 5
—3— 6 - —




F5 Lo BbS C5 D5 N.C. D5 G5 G5 AS
E

éﬁﬁm = = TS
SRS R ——r —

=
fly and find the new green_ bough. Re - turn  like the white dove. 2. He
(Ooh, ooh. )

W"""‘/

: RN -

* Two lead vocals arr. for one.

QY
U Y
)
0
e
-
i
P
S
D

Verse
Gtr. 2: w/ Rhy. Fig. 1, simile
N.C. AS C D5 G AS
e e e 45 o £ 5
& ®
L @ > o .
% > » 7 H—r £ a7
— — #
told of  death as a bone white haze, tak - ing the lost __ and the un - loved babe. _
ES AS Asus4
oy ® = P — 14 i E
e g e # .
Late, too late, all the wretch-es run, _ these kings of beasts now count-ing their  days. From
Gtr. 2: w/ Rhy. Fill 2
N.C. AS 3 Daddl1 D5
B e o . i £ J\
y & A
= R ?"“*H — —d :
moth-er’s love _ is the son es - tranged, _ mar -ried his own, _ his pre-cious  gain. _ The
.
- : : . PPPPPPPPPT. AV LAV
ar3 - £ P g » , £ . £ £ a »
P — ATty B N N 222220 %% 40 £ 2220 % 2% % %Y
—5 15 {2 15
18 17 —18 7 —18 17
‘ VNV VAN
: i, T e p p d
- _F — y 4 é — -
ﬁ e e S
: : s 2 aaaal AUV AVVRAVRN
e Y 2 220 e T @ Ac*““m gj"w““m
10 10 10 13H0 13 12
5 3
VAR A AVANVANAWAY VAV
; . VWAV AV
= E p - - - .
Gtr. 7 u _q : 1 rm r VYAV | VALV AAAA
divisi "'f B VVVVVAVAA VAV
A
o = 7 7 : ;
% : H M 4 ; 3
B VUYWAY
* Gtr. 4 indicated to left of slash in TAB.
Rhy. Fill 2
Gtr. 2
. e T pre— .
ﬁ#—i . F e T
s @ ; % - %
PM.— = = = = = = = = — = = = = = = = = ~
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AS N.C
..-f"'-""«.\
' » j’f‘“\ - E & ﬁ- & oo - & 2 fr » »
b_
bt 5e*.au'l.l*: will  shake in two will break, and death all a-round will be your dow - ‘’ry
T AAAAAMAAAAS | WMWY MMM MAWWAMWAAY |  MAAWANAANNY  MVVNAA

&

divisi R 222222222 TR VYV VVVVVERN VVVVVVVVV VS VBRVVVVVVBALE VAV
- 3 3 : : : ; ; b
R 2 2 %% 2 2 22 s R VVVV VPV VV VI VVVVVVVIVeT VAVVVVNAAY VAWML AVVVVANAS
Chorus
Gtr. 2: w/ Rhy. Fig. 2
Gtrs, 5, 6 & 7 tacet
N.C. C5N.C. D5 C5 D5 N.C D5 C5 [;5 S F5 C5 Bb5 C5 D5
- - v
g g e e B
I | — 7 m——— o T A —— tﬁ*”h_
For  those who hear and mock my words...
(Ah, ah, peo-ple of the earth, lis -ten to the warn-ing, the se-er, he said.) (Oo, 00. )
Gtr. 2: w/ Rhy. Fill 3 Bridge e i
N.C. DS F#5 = 2D5 C5 Bbsus2 BhsusZ
5/ ) i~ 7 sev S = 7 /
rEEsEs= Ml i ety 7
Ab. | ~  And by tw
(Lis-ten to the good plan._) DEVBHLAEA LN gaseis (My hu - man
R
e . igad oiis 4 £ =’ e b 2
- - ‘w_i i ! # i!_ ; = E
Gtr. 4 divisi Sy 1#4-""_"32 #mm E E“
i i
—
%
A
Gtr. 5
%»— ! —r1 = 8
Gtr. 6 divisi e e PAAAA L4004 ~
e g
EEEE=  ——
Gtr. 7 o~ r— m “
N

| — g | s
%H tig gy EEE TR EE e £
Gtr. 8 divisi mf S— L—WLM J :

~ S
iy Y
44708
12/0—114/8 4249 i 1218 o
-

VYV YYYYS >

* Gtr. 7 indicated to left of slashes in TAB.

g:?.zﬁlil (cont. in slash)
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(cont. in notation)

They’ll be...
Z00.) (Run-ning for to come...) (Run-ning for to come...) (Out of the rain!__ )
. ARV BT DY VAN
D e D N I\ X
& ~ EF\"‘"‘E > Vi FT—
%ﬁ”'t" i——-‘?“‘“’;*—-’f" i
AUV BVVVIVY B S 2

full 1/2 * w/ bar

13 ﬁmm &W ﬁ}}
——
15 15 03 45 7 E% A
ANV TVVV IV VYN
N WM
P,
R h fp— 4 2\
u
%ﬁi eV F ==
k AV FVVVVVVVVVN
full full * W/ bar
FVVVVVVVVVVVV VY AN "
10 10 14 18—/
1 10 1612 10 12— ﬁg ﬁﬁ:
12 = {2
AVVAAAAAAANAA TVVVVV VvV VY
PVVVVVVVVVVV VS AN
% e o — AN~
H} ; - *f ,’ ” - Lu? o L
4 ;_i = ! AVIAB BBV AL S
FVVVVVVVVVVVeVv VS AV ANVVVVVAVIANAAAAAS
1;=i=. -
12 1258 W;m 1208 w110—H14){10} Hﬂiﬁﬂ\
ANV AN | VAN
Bridge .
Gtrs. 3-8 tacet
F#5 BS5 BS/A G5

| — oy eSS —_~ . N —
éili ¢ e e E"-h__i"_'*_' —if

Flee for your life. _ Who heed me not, _ let all ___ your trea- sure make __ you. .
3 » ; o o . ;{{ — E: = = i ;{ d} E
. ! o
% C = = %7 WY v 3 g — g
= > | : 4 &
letring— — = = = == - - = = = = = = = — = - letringg - - - === ———-“=-= === -—-—-— ===~ - letring- - - - - - - - - letring
7 7 { o 4 % 4 7 @
S e E S S R :
: y - 0
D C5 G5 3 F§5 B5 B5/A
p g o o o P £ _ -~ : —f—
%_i?l 2 T sy} "'HII"IF"L:*"'?E
e OR Oh, ____ fear for your life. _ De-ceive _ you not, the fires _ of hell .
| — : e F —
q:%-\h E: e — g = 'lg i 2 i
. ~ o
> é - ' ; 1:: ¢ == 5 - Wh L i ; |
letring - — - — - — === === == - 1 P RN ST e W 4> ltfng-------======--—=-——----- 4
2 0—=2 §
g - % E § 3 2 e ? s i = | - 4 ey
H 0 g g 5 5 : E 2 2 -0 ¢
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* Freely

G5 D F5 Csus2
7
h . P ﬁl e W e T L ] -
» L} — - i:;i . i N hro—o—5 w
| | » —
e will take __ you, should death a - wait__ you.
(Hell will take you.)
— I om
7 == - =
= - = v hg 3 o o=
ering - - -~~~ > == - - dltrning- - - - - - e e e e = BTG = = » i~ =i - .
3
—_— § o e ==
- 0

* till band re-enters
** Hold chord and let fade through
I1st half of next meas.

A Capella Interlude
N.C. '
: . i - ® . e
o et ————
P
Oh, __ peo-ple can you hear me? And now | know, and now I know,and now [
] l.if
; — ﬁ p—— ,__..=-—-—-—--=..." _,,Jg-- . 9 P
Oh, peoplecan you hear me? Andnow I know,and now I
= P 2 e
= ."" e ‘F 2 J > > o = y ————
— :
Oh, peo-ple can you hear me? __ And now I

btbfﬂ. "1',-;

— 'Fhf':—'ﬂm" T e — e e e —

know, I know, I know that you can hear_ me. And now I know, _ now I know, _

j ! e L -
%-;.—;'{‘E : = rﬁrﬁli l = ¥ ¥ g —-—E——’I—' F

know, and now I know, I know, I know that you can hear_ me. _ Andnow I know,
RS T :
e A —_—
%;,— e e = —_—e
__#
know, and now [ know, and now I know, I know, I know that you can hear_me. ____ And
b-.- > » & o P R
%—- i ——— yi . - =7 - % s
now | know,_. now I know, _ now I know,. now 1 know,_ now | know,. now I know, _
b - ;‘—} e » «;T._ he o _’_.--}_ & el
- e - =
9———& o ——H * _*—d 8 i 1 H i = i
now | know,. now I know, _ now [ know,. now I know, _ now | know,_. now 1 know, _
= S P N be » f’-;_ @i é—:‘._ i
' B = =T 2T
— ¥ ¥ & lbl o—o i  :
T =g
now I know,. now 1 know, _ now I know,_. now 1 know,_ now I know,_. now I know, _




> |\ a 8
gh‘lp_hrqq cp—pr 2 .—{f""{!r-' .
B e S S

now | know. _ The earth will shake, in two  will break. The earth will shake, in two will break.
. - 8 bl - o £ £ 'iTl F—. & jf :
— | T f e e —
now | know, _ now [ know. _ The earth will shake, in two will break. The earth will shake, in two will

T o
%_‘p_hil%y&"qy b..‘_‘—?&##‘_—ﬂ."i‘:'—lll

now | know, _ now I know, _ now I know. _ The earth will shake, in two will break. The earth will
!u_ \ FE
— e e ) » & po — ~
| —— 1o ——" T e ——
= e | | o — 5 &
_—= J ""--_.--"
Death_ all a - round, _ a - round, _ a - round, _ a - round, _ a - round, _ a-round,. a-round,. a - round.
bj. N o
S Frpeprbe o , S =% e —
— = e, e - — FI f'[ ===
break. Death_ all a - round, . a - round, _ a - round, _ a-round,_. a-round,. a - round,
b‘. X "b"’u .f-—-n\

: - & £ & 8)9 » . 1 s
%;{‘. — - e e =

shake, in two will break. Death_ all a -round,_. a - round,. a - round,. a - round,

| - T W T N A e L,
%ﬁ - v —— i3
—6& ® @ o= & & o=
- 28 Now I know. Now I know.
; ; ’___-\‘? = T — # E
'=' e P e [ ] o i_l"h-\‘
SAde ¥ a - round, _ a - round. _ Now I know.
- -
| s e S L — ,__\_a
e =
J_ J & % ,.'E
i a - round, _ a - round, _ a - round, _ a - round. _

%P—EI ;—. J'} ii . i — — e | it W i r 7  —— —  —— —

Now I know. Now I know, now I know. Now I know, now I know. Now I know, now I know.

Now I know. Now I know. Now I know, now I know. Now I know, now I know.
» » EES 1 ® » o= 1 g » - = i 2 e o — = |
Now I know. Now I know. Now I know. Now I know, now I know.



e » SN, e e e A b S S —
[3 ' =} S e
%—
%
Now I know, now [ know. Woh, woh, __ woh, __ woh, __ woh, __ woh, woh, woh. __
i e 3 ——
I T SN R R RN bf £ £ 22 b i'_*";

Now I know, now I know. Now I know, now I know. Woh, __ woh,

.#9—""?"'?".3‘7.,'.—“3 t
e e

Now 1 know,now 1 know. Now 1 know, now I know. Now I know,now 1 know. Woh,_. woh,_ woh,_ woh, _

ﬂ_ p——— % P e P — — . =
g e e e ey e S e === e

Lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise man.

vl-r

o

Iy —— 7=
IF———C-—d—d-iI.l—o—H—d—.!—a——o—d—d—.l P —— ———
J b

woh, . woh,_. woh,_. woh._. Lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise man. ___

e ] sy e — -

- = == = ;
b = d.;d.lnd.;d.jL

woh, __ woh,_ woh,_ woh._ Lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise, lis-ten to the wise man. _

b

4

N.C.(Bb) (Dm) (Bb)

A B St et

O

(Gm) (Bb) (Eb)

g g b b Lt l

R S

! X la.lhls I La la. Ialhl B La la. La, la. La, la. La, la.

I RN =Hi5y

La, la,la, la. La, la. La, la,la, la. La, la. La, la, la, la.

(Gm) (D) (Gm) (B (E°)

& et =0 ¢ 3 5 $ 4 £ 54

La, la. La, la. Come here. I, you. Come here. I, you. Come here. you.

#”iij ====. e e e

la. La, la. Come here. I, you. Come here. L you. Come here.




&
- .8
;7 § ﬁ P e e e e e e e
%" ; s 1y LS S e e e e i
Ah. Ah.___ Ah Ah.___ Lis-ten to the man, lis-ten to the man, lis-ten to the
a -2 a.)
= -
%’T {, 1 s v & .l—d—j—o—d-j o5 @ o5 & 5 @ | B -
Ah. Ah.__ Ah. Ah. Lis-ten to the man, listen to the man, lis-ten to the man, lis-ten to the mad -
* four voices * four voices
(Dsus4) D5 XIBbs Ds*XIB5 AbS F5

G5
*Gtr.l) , Dol

* =

R R I S

R e R

- i =

o —p 0 5 @ 1

man, lis-ten to the mad - man!
e et i 2\
D T e A e P50
W&—Q’/J
! © o — - -
u a—i
man!
* Gtr. 2: one gtr. (next 2 meas. only).
** Entire band w/ delay (next 2 meas. only).
Instrumental Interlude
N.C.(E5) (D5) (ES5) (D5) (ES) (D5) (ES) Ba. 1 . B N.C(C5) BbS5 C5 Bb5S C5
N e  a e AN EVS
Gur. 4 AN g~ !/\JHJ’ Y ba” ﬁjﬁj”\]f—x]/\
—— — | o _
Gtr. 5 L% % % % 2 2 RS
divisi full full e RS
1/2 full full
,J; PVVVVVVvveS J 4 AN J; ————— -\\'
W= (< H- 7 @ L
88
et
RVVVVVN RV VUV VN LVVS
A
Ou. & ARV
o ' o A g
%h o = e B Qo e s
Gtr.7 = Wt akanen = ...-p‘ —L
divisi AN full
full full full full Gli” ~
J/T.)/? YV J}J}T VAN ‘If ————— '----.\“'1L I
7 B~ 27 A 7 2 o 39’ ﬁ lﬁ gﬂy
:r—a o, ey
AV PV VVVV VN PV VYN RS
*Gtrs. 2 & 3 A
%—3}—:————?:———#"‘ — =F e Hﬁ?-‘_ﬁlil
: = 3
= I T I I = iy S5 A= R I 7 5 v @ o S SRR
v - - L4 -
PM.-— -+ P.M. PM. PM. PM.— -4 P.M.
ey TN let ring —
2 6 2 2 0 2 2 8 —x i 5 s 3 g g g
o ra— e =3 2 =8 =h 3

* Two gtrs. arr. forone.  **Gir. 6 indicated to right of slashes in TAB.

&



N.C.(A5) (G5) AS G5 N.C.(E5) (D5) (ES) (DS) (ES) (D5) (ES) bR D5C5

.4 e Gtrs. 4,5& 8
== e e e —
A R e S o
Ef'a full full
divisi f‘"w ]‘:“" S 2
12
- 4§ ‘0; Hm %
"= Eﬂ: ﬂ"/ 9142 — —
n— o
R aaaaanaaa
AN —
EA_J_TQV& /\
? Fa
# & A=
p_P i ‘i F‘\/"
full full —
full full
277 A~ 2R e 4T I8 —THO
e
|
22222228222

o e TR T M X ST T RS o =0k 4
- Ld & e & - o
g === . let ring letring - - - - - -
e
—r 2 — ool 2 -
2 2 - 2 2 2 e
€ 2 & & & &
C5 N.C.(AS5) G5 A5 ES
IV R YVVVVVVVVVVVVVVVE
Vi
B . NN N #
Y { G
w/ wah-wabh as filter
MMM full | f';l].\ full
2 4
2 {H4—12—14—
Gtrs. 4 & 5 Gtr. 4 ! VALV
VAN D AN
Gtr. 5 TVVVVVVV VvV 2
divisi full full
ﬁ;ll Jﬂ :{/?n ﬁ;ll _,[ ﬁ:l
_'-; I
4
VUV VVVVV VvV AN
AV TVVVVVVVVVVVVVVV VYV VS
Gtr. 6 /\ b \/‘\.‘_ |,-—-..,.J_ h }f\- L% 2% %0882 0% ad
v h_'—lwr““w?‘ of £ .,.Fﬁ#;. 1_@'-'? ] £ e ¥ Y P
VY VY Y VN TV VVVVVVVVVVVVVVvVvvYs E‘ H—i_ Wy
Gtr. 7 fy)) full full full S —
divisi j;u" ij;ll T ﬁ;ll ﬁ;llf:ll f:ll
S 1 ,#?" YN "o F Xk 4
2
AV AAVVAVVVAAVAVVANAAA AVVVAVAVINAA [VVVUN
Gtrs. 2 & 3 311-.3
| = ’ | | F | —  —
=SS == =SS = 3 -
& - ~ - =~ :
e Gtr. 2 ~—
1 et R divisi S~—

(Gtr. 2 cont. in slash)
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ES AS ES AS ES
~ e P—— s — AMPSE — S —
7 e e A 8 15ma loco 8vg----=-=-====- -1 L SRS L GRR R e eRReRS PP W R PR TR PSS
p L af a g B i P i Tl 3 BB G S
pafasbe o ke © > S » Lo Db
- @ (e) # | » # e # : i
P.H. PH. - - 4
full full e mﬂ-\' 11/2
i, G 5 T— -
$
15"}74'51 ﬁ-H—ﬂﬂ o il i i “—17'}’ @
AMAAAMAAAA jm
- - 2 - e
y ~—F  — -  — e — ——F
B % D e 2 e R s VALV VA
full
full full
AN ALV s VAR s VAN s A
- - 4 ]
*a —9 a s —“'}/
iR 14 4 Wi 14 “
M 2B VAR VPV VRV Vv es VvV
Gtr. 7
ALY ABAVVVAAY ALV HL LV
[— N\ [r— o [\ VAR A
#' & 1 ze o - ? = £ 1t i # o VII
R e e -\WE'
Y B N LA N BAAA R S e e v s
—‘f‘\ ¢ 7 9 @
\ﬂ7) B £ ; § 9
By By R e s
Gtr. 3
$ — : — f— e — )
> * - : - i#"' X i i > ¥ ) 3 Sh® - i
PM. - — — A PM. - = == == = - PM. PM. - — - — PM. - — = = = = - - P.M.
2
2 : & A : B o 2
—35 2 2—5 2




Gtr. 2: w/ Rhy. Fig. 3
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AS G5 N.C, D5 C5 D5
AR SR
- et et T T
et e e =
/~ __ A loco N A
. DB e ol e R Y P ke 27 R @
ﬁ"w*}'w = S S E o
(wah off)
112 e Yok full full YAV full  full full
B 5 S0 S I ey g
Hu—ﬁﬂ#ﬁ;’ 172020 EBH%'TLHH? — 96— {20)-20——20-20—18
—10-<
*Leftgrouponly - — — — — — — — — — — — — - Right group
AN VAN e Two gtrs. : only
y A4 Boanl. TrNE
I = e = o =T g+ —258. N ._E‘_':L f:,
—_— =z . 23
AV VYAV 22 %
divisi
full full full full full
- . ;ull = _,;2 ok = ﬂjiﬂl t full Tﬁ;ll P
17
- - et 12 19 ﬁa ﬁﬂ—? 15 W 18— 13-19——13 19— 15—13
14
IV LBV VAA VA
AN [srinnazs YV
LRSIV B ’:f'r ol =
— o -
1/2
AR UY VN 2BV VAAY ’ A
>y
14 {4~
% L o
g 14
[—
S9Y # 3 T T s
r i o S
PM.— — — o PM. — — — = — - -
2 2 E 5
2 2 0 —+4 S
—3% 5
* For the next 4 meas. only, harmony gtrs. are broken down into 2
groups: “Left group” for those 6 girs, panned left and “Right group”
for those 6 gtrs. panned right. Each group is tacet while the other
plays unless “Both groups” is indicated.
Rhy. Fig. 3
Gir. 2
%’%ﬁ SE===ci = =are S
R R S g : G i
- Sl ¥ @ = B :
N (cont. in slash)
_I 7 5 7 +—8—7F
7 g 7 % F—85—F —7F
B 0 5 5 5 —9—5 . aE—
0—+4 0 —4 7 7




N.C. D5 C5 D5 AS F5 By’ ©S Bb5 ' F5 G5
Gtr. 2
) /1 )7 1A
PM, - — = — - ~
Ja
?ﬂ = = - ! =i
8va loco God
YA £ T A WA NN
e -
PVCV VS AN WA VAN
49 W—— =
15—
—15—45
Rigitgrovponly—  Lefigronpoily — ~+ Bohigioups = = « ==~ -~ s cos& amr==s=== - Lot grosp gnly.
. AN : R VIV AN et kil S i
A
A 38
BT 5 d RS
d > 2 = A o =
POV PV VR VS N VN 2BV VEA TV VLAY
full
full full
R G o qull S 2
H4—12—14 14 g “4—12——R—2 HH6
1513 15 15 1513 15— 14— 14 15/18-{16)/{18) 16/18
LV VN NN NN YUV VN PVVVS N VVVVVV VvV VVev VS
. e e T e i i Tl ) 3 Left group only = -
Right group only—~  Left group only Both groups PP POPOPPPP PP PP
RV VVS . VYN J A F\A
N S
ﬁﬁl ,ﬁﬁ;li g i DS
| [ [ ) gh:'__ﬁ_'l‘f < | q 1-—-'[ -
VY VN . PV VV VIV VY R o 2% ARV BRLHEVH VR
full full
* full full
A0 PV VV R VV VN ]? VU VvV 2 ?
10—8—10 10—8—10—8—10—10—10 1043 14 y. 14 10/13 (1013}
+H+——H H——1n—n 9 8 10 Ea 10
VNN AN NN R VYV A VUV VYV VvV VvV Ve
Right grouponly—~  Left i = =i SDOMPUINS = g = o s o o e oo S RO == = o) [V VVVVVVVV VvV VY
Ronky prenp iy =~ groups AR J
e cL—.}L! . .)l g 3 . q# bgl = "o
=2+ >+ 15 3 ¥ —.- ! = =
full full
Tﬁ.‘lll Tfull
YV VN LV VYV S V VN VvV DD A
7 &
10 7
12 12 91444 i 12 / 8/42 10
T — T =3 9
POV AN VS AN VU VN B % 2
Pre-Chorus * Lower gtr. indicated to left of slashes in TAB.
Gtrs. 3-8 tacet
A N.C.
~ » =
.o 0 B OO o ~ o P pu P ke : - _ — £ » o
. Il T & P—
give you the grace__ to purge _ this place and peace all a-round will be your fu - ture.
e AVVVVMNANE VWV WMAAAANE VAN VWA

?..........
+
:
L~
L
.
.
L
)
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Chorus
Gtr. 2: w/ Rhy. Fig. 2

N.C. €5 "NLC. D5CS5 D5 N.C. 3. CSDS OS5 F5 CS BbS C5D5
— > e
- - . T . . f
ol PR e et
~ . . P —Pp 9
B , L w
) s L4 J_J F
% | | === —_ =
The vi-sion fades a voice I__ hear
(Ah, ah, chil-dren of the land, love is still the an-swer, take my hand.) (Ooh, oo ..}
BV ~ === mmeseem e e e e e e meeeeeeeeemeeeeeseeeseesEeEme e me e mmmEeeee—e e m - . ———— "
. Ps.a o e VUV e % % % /"‘; e L 2 S 2y VN
S i - &
7 e
full full w/ bar full w/ bar
S+ =1 oo s s i 4 bbb
18—15— 18 7 18
2 17 A +— {19
Gtr. 2: w/ Rhy. Fig. 2
N.C. D5 BbS NCs - 03 N.C. D5 s DS NC D5 C5D5 C5
» R I S
Ep—p—9 - — Q_ L" ; - - | — —

Ooh, but
(Lis-ten to the mad - man! )
Gtr. 3

- 2 - E WA p\w;\;«-\ N\ VAW
%{P _._.Tiriﬁ'z#" (e} = W_H_‘ '\_t
e ~p= Ev‘ ‘i| | e s ——
£ | g A IFL"T\ i
QJ- 1
1 1491015 e
<3333
s 8 5~ pfrtfffw g
A e
* three voices
Gtr. 3 tacet Outro
F5 C5 BbSC5 D5 N.C. D5 D5
LSS
. £ -
""#'p"F-i——p FFF
e
still 1 fear and still 1 dare not...
(Laugh at themad - man, )
R e e }"\ o~
= a_ﬁ;#;mj;f!; row
7 = I ]
% — = [ Gk T Nt — S s R
- & - divisi  ** clean tone w/ delay
A8 (cont. in slash) ** let ring throughout
~ ;"“'\ ~~ ~ PR~
- WS S S S S W
i—;r e e S o —F
8 5
—3
* three voices ** both gtrs.
Gtr. 2 tacet
) N.C.(D)




==

w/ fingers let ring — -

=

=

* Bass plays Bb.
Faster ** Two toy kotos arr. for one gtr. (next 7 meas. only).
Bbsus2 = Dm C/D Dm Bb Dm
loco
m -.- :: rr g E & F
%B : : ST A =
P.:,[_ PM.- -+ M.
13
1
H
E==— > e
| e E
& & M— ?
% —® | =t 'i“vi-vﬁ_‘, 2_. —
s S 2 s g & s 2 - e SN— o N s - o ji—
& & &
T R, IR L e 4 r
. AP, o~  letring - - - - - - 8
—9 % g §
2 2 e ‘g g
0 0 0 2326 p |
£ ¢ 5953
0 ¢ +—0 0 0 0
C Bb Cadd9 Dm N.C. (Dm) Dm C/D Bb

%JB : = = Tty
i M.~ —==+
10—12—13—
g 10
| g ; 1 ® L
q [ [ = - ’F
2 | > \ v - = o = —
_ _ & - IR - E——
letring — —  letring — - - letring- - - — - 4 b e e WA= === IR s 4 ,j letring - letring - -
5 3 0 -0 - % 2 E 2 1=§
—ft—t T — =1 i
7 —0 0 7 ¥ 5 10
5 3 1 3 5 . : 5 12
O 3 i Segue to “LOVE
Gmaddd F OF MY LIFE

# = ' = ' ‘ _
Slwe r r r divisi % **HH. t Harm. - —
let ring — | let ring - - NEHng =+~ === . letring- 4 letring - -~---------=--=~- - 4 letring

. 3 9 0-
11 19 8 § 5 6 M ~ ™ =4 ﬂ:g

10 10 10 9 5 5 3(16}12
10 8— 7 . e R i 3

* Tune down: (@)= C
@=G

** Harp harmonics. While fretting C ((®) 3 fr.), lightly
touch Sth str. at 15th fret w/ pick hand index finger.
Pluck from behind w/pick hand thumb nail.

+ Standard harmonics (strike w/ pick).

$+ Let harmonics ring into next song (Gtr. 2 only).



Love Of My Life

Words and Music by Freddie Mercury

Intro
Freely o = 82 5
€7 F C7 F **C7/G F C/E Dm ii ______
‘Gir.2 " Ve e wen
:"Hb‘ #= 3 =29
, gl z = - =
. @ S
*QGtr. 1 # ’
divisi % w*+H. H.
harm. letring — — — — — — — — — -
- 12! b
T ===
A — 5 5
—B {15} 3{15)
tGtr. 3 .I__rj_ J-—iﬁ'_l JT J—m J-\ J J
% }i' ™) = @ e r—
nf [
w/ fingers
let ring throughout
&
T S 0 o e et i - 10 E § 8 8
A 7 8 7 " 1 1 0
j 10 8 7 5
*Gtrs. | & 2 are acous. gtrs. held over from “The Prophets’ Song”. **Throughout the song, some chord names are implied. ***Harp harmonic.
Gitr. 1: w/ fingers See explanation in
Gtr. 2 ((@) 4 C.(2) 4 G): W/ pick last bar of “The
{Piano arr. for gtr. Prophets’ Song”.
w/ harp
Gtr. 2 tacet Gtr. | tacet
F7 Bb - F7 Bb F/A Gm?7 F5 Bb F/A G7
= ]
. s dyy
| |
[42 10—10—8 8—6—{6) :
X 2
s
——15)
R =

WO~

. :
% et — : === =
b e Bl
14 10—11+—14 15 151 6—8—86 aau1§ : : 4
Eats et e ey ; Sl
3 3
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*Brush strs. w/ thumb (both chords).

© 1975 B. FELDMAN & CO., LTD., Trading As TRIDENT MUSIC

All Rights Controlied and Administered
All Rights Reserved

International Copyright Secured

GLENWOOD MUSIC CORP.
Used by Permission



Rhy. Fig. 1 >

e "o [— —— ° il = @ e 5 o
o—F ¥——1—py—p e y 5
'J__~...,___,.- e s & RS —
1. Love of my life, _ you've hurt _ me. You've bro-ken my heart _ and _ now you leave_ me.

Gtr. 3
A1

—> : -5 52———5 4% : 3 g 3 =
S —>5 g 5 5 ; g g ; % h—o g—4 g
3 3 N k —
9 5 53 3 3 —0
C C13 C7 F Dm Am Bb F
~ L —
. = P "
L e et 'f”"'nl;?!g
# —— — y SR — —
Love of my life,_ can’t  you see? Bring it back, bring it back. Don't take it a - way _ fromme be-cause.

QJ]|% i P ‘[.i._-l_il}— r_?-?viT—i

13 1
5—3—5>—10 g 13 E—-ﬁ E 16 18 $ § 3 ; A
—4—5—16 14 14 14 10 —3 p—p
] 8 10—145 15 15 12 12 7 7 3 3
8 13 1
Bb Am Dm Gm?7 CT F Bb F/A Gm F
- & L ——
: - e @ &
%% = 2 N 1 =
A iy
e you don’t know _ what it means to me.
oy ey —_" 4 ] 4 W P
%;2 | ; J ¢ # ® = = =
s & w - ir = < Z r lﬂ' r
r r r r *accel. a tempo
9 4 8 3 : 13 13
g 1 3 6 6 11 5] 13 10 15 13 H—8B—10
2 2 7 43 8 10 10
3 € 5 8 8 10
4 & o 8 13 12 10 8
*Not included when Rhy. Fig. 1 is recalled.
Verse
Gtr. 3: w/ Rhy. Fig. 1, simile
Bb F G7 C Am Dm
= - i P 2 1
%E 5 v s e = —
" ——— 4 - :
2. Love of my life, _ don’t leave _ me. You’'ve tak-en my love._ and
(All my

— V|
|
— V|
|

DG

b ol

PG
o
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G7 C Ci3 C7 F Dm Am
ol OTREES 4 DL 5
ez - = o - ¢
now de - sert _ me Love of my life, _ can’t you see? Bring it back, bring it back. Don’t
love.) (Please bring it back, back.
Bb F Bb Am Dm Gm7 C? F
| i -' ¥ s
i Ss=—" == t
take it a - way_ from me be - cause you don’t know what it means 50
Take it a - way__ from me. Oo, know Means to me.
Gtr. 4: w/ Fill |
C7 F C7 F F7 Bb F/A Cm7(add4)Bb F/A Gm F

ST L a0 ] T4k |4 "
i F F\—/
il PP —a—a—r " m (11’3‘«
8 g 7 8 7 . —13 o 12 - { 15 15 15 15 15 =
13 12 15 13 12 10
Bridge
Dm Am Bb
%*i — t' - - 'L‘-i}r g — - J} — # ;:— : =
J You will re-mem - ber when this is blown o - ver, and ev-'ry-thing’sall ___ by the
%_{;t SEw S : ngl.i’*"i’"ull!
p~p T ) e
) : :
S = T e ——
pre )
Fill 1
Gtr. 4 (dist.) aeee VAR
. TV VVVVVV VYN o
= - ‘—ﬁ_‘ :
E==== S35 ¢ =
Y IV VIVIV VPN ﬁi‘:‘:w
T
5 8 m Rt {12
*Vol. swell
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F A7 Dm 1 Am D/F#

- t
¢ J o 9 T S
way. When I growold - er,__ I will be there_ at your side __ to re - mind_ you how
(Ooh, yeah.) (Ooh.) (To re - mind . you._)
Ll iy My b~
. N1

f : T 7

el P e
5 3—0 = 4_!4 42
Guitar Solo

Gm?7

45 n.ﬂ{w . E Qﬂ@;i-fi\:% ; :

'*-._________.-f"'
I still love _ you. Still love __  you.
(1 still love you. )
“Gir. 4 WA |, WD AN
> » i_f‘. 2 o AL YW . - L
%’ A ===
AN VA WA NN

CliG F CE Dm C F7 Bb F7 Bb L SNEREL . SRR
. e L L L e s h e s ae
w WA Db I~ v e =
2 . brF___'ﬁ_xm AN “:p.nmi._' ‘.':;. g £ %
Gt o 1 ® 7
“’:‘ f':‘a' e ——
full *fdbk.
MY YW V% VY% L 22 aaaaasaaal >N V¥V +N VUYLV VYV Y
a— e L . 18
12— 44— 1545—7——17-15 9
10— &+ 1016} 15
P T i e g+ h;,\I].[IIJ_.‘[ AT A8
%_g = ll & e s Priee o ~ #:‘. P E—
. /
e _:::f
8- < ~
2 —16 8 6—8— > —8— pr + " 10— Hw 15 ﬁ-ﬂ—ﬂ—ﬂﬁ—’lﬂ 1110
10 10 10 16 13 12 43 12 15 10— 13
90— 7 5 : s . ”

*Don’t re-strike note.
**Don’t let E ((6) 12fr) ring past 3rd beat.
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MBB Cl F Cf F B . FA W Bb F7 Bb F/A Fmaj7 Bb F

loco __,..--"""-—__""""--.._‘_.
- o o
— ) r - i
’ % e Z
oH—1%
ST ) T T ey BEYIEsrsleprPnrr
- P > ~
¥
poco accel. rit. — llf a tempo poco accel.
—————% PR T PRy 55— 13131110 e
E—-‘SES?S 10— 15 Jl’lg_wﬂﬁﬂ 12 - 15 . m’lﬂwﬂw?H 7 -
¥ —1—12 13 12 i
Gitr. 4 tacet Gtr. 4; w/ Fill 2
Bl‘l F/A Gm F F7 Bb Eb Dm Gm = F
e RO S NI SR oL - 8 -y
Gir.4_ £ : G';—f ' 7 | ]
rd4 £ s LM J J ) 4#"""--.1.1.
: ¥ q ‘Q; ——y - - #" F & P .- —_——
— e N
./ Gtr. 8 # > > >
= f AN A divisi :
——=T45 15 H4—15 15— HHH—3H7T—161 520117
—{16) 9 1B
12—14—15
6 - }m = > - =
J\ im J Jj J"’ N\
e : e = B & T
lq_1'_.'__‘_...-- S —
* i
-

T
g
23
DD
-
D
S
o
oD

MYV YWV > > >
Gtr. 9 J_ Jﬁ
& - 5 tt
A e
(3 - : =L= =—-=
Gtr. 10
divisi J
16
TR S —
3 g :S H—i2
m > > > >
> - >
o TR Te 4182 | ¢ el
r A P
a tempo > > > > S “ =
PP S PP ST L . G % ﬁ 1 0
10 10 10 10 12 12 12 § §
15 10 8 13 12
13 12 10 -8 1 10 10 16 8 &
*Vol. swells **8va refers to both gtrs. tGtr. 5 indicated tn
left of slash in TAB.
1Gtrs. 5-10: Let last note
Fill 2 ,,_)____I decay over Ist half of next bar,
Gtr. 4 VMYV
VYYYY
; R .
A 14 .
[
B
*Play behind the beat.
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Outro
Gir. 3: w/ Rhy. Fig. 1, meas. 7-10 only

Girs. 6-10 tacet Gtr. 4 tacet
] Dm Am
e - JF y .H; > t
%ﬁ | t i
Ooh. ) Back, hur-ry back. Please
; Gtr. 4 (Back, back.
Gtr. 4 VUV VLRVEVRAVY ﬁfmjrr—m i ,-----.TJ_ Gir. 5 YIS VAN

22 asaaasan’’sd BAVVVVVVVVYVY
WMAVANAAANY  WNAAANA N
—\ . ;f'
12 1214 {412 —H——4
::-___-=_—___-—-__-_=_-—-"
s YNy

%j,é]i];]i] IEEE-EEE :

—O
\u‘/
decresc
R s SO P o B o e S - atempo
§ 8 8 g
R e e o
9 9 8 9 9 8 8
8—
*Vol. swell **Slight vib.
Gtr. 5 tacet
Bb F Bb Am Dm Gm?7 =
e |
&
7 ' '
bring it back home _ to me be - cause you don’t know _ what it means to me.
Bring it back home _ to me. Ooh, know. Means to me.)
' Gt:r.'.’:ﬁ g %i - 4
Bare Xl - — - = = — — — = — — —
% £e5C. ]
| *Harp & piano arr. for one gtr. (this bar only).
F .4: w/ Fill 3 w/ harp
G"me | Am Gm A5 Bbmé6 F
. '-" - ‘ 'mf-"\i. ~
| L B . '_F,EZE - e
*
i |
: Love of my life, _ love of my life. _
(Oo, = 00 ) »
BPT P e a h S e : 3
%:'Q—D = = R = . a— = J__. Y :\, L , m— >~ E I
e grad. rit. ? 5 r
> e 4
5
T e = a
S : : e
” 5 ok *Brush strs. w/ thumb.
Fill 3
Gur. 4 = PP PPPO
%ﬁ - ._,Lda. — k
¥ YV YV YWY
k .
) e e
B
*Vol. swell
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Good Company

Words and Music by Brian May
C#7 Fi F#? 5 D7 BY D#7 Gim
T LHTofr ”?gr T B 10k “"";?urr "’:’IE:'II& "T‘IZ[r
:x.iﬁ (13 73 ¥ “ %
3241 341 131 341 3241 132 132 231

D#7"" Gfm7 G#mé Emaj7 Bm Bm(add9) A#7 Dim

. 12 [Iesepich W 1Sh T 4 CHame P 7t ST iof  Erres
ah i R
213 1111 1333 1333 111 113 421 321
Intro rdq
Moderately Fast = 182 (J 4 = d &)
L SRS | SR L RS PGATEIY . . B e e et .

Eﬁﬁ“}- === = = e
mf Ry

S’
**Gtr. |IB
divisi o~ +
T 16——19 6——19 U T S S T
_A »— e s — [
B

“*Gtr, 1A i J_ hg l-.lé #_J #] _I : I‘ID J_ J
é A Ws ﬁ ! E‘:J' : r }"r ==
o mf N— w
£ . e
A - 16 0 17 18—H—8—H—16—18—16 ¥
B T H— H—{t1)—<$ 8 o9
VLYY VYAV g tm\r':;ughoutsung lower gtr
*8va refers to both gtrs. s ’ ;
o, S D T mmﬂmm
Gtrs. 1-1C tacet C#7
Rhy. Fig. 1
-mlH)))))HHH )HNHH
mf
@
e —F= - e
1.“Take good care of whatynuve got,” - ther said to me, _ as he puffed his pnpe and
*Ukulele arr. for gtr. F#7
/ i?. : & x‘__'_'_" I_h:.'-:—- E#EH
Ba-by P dan dled on his knee. _ “Don’t fool with fools who'll mrn — a- way,._ keep all _
C3#7 C#7
End Rhy. Fig. 1 Rhy. Fig. 2
% i—r' - 'Qs—'w -
— good com - pa-ny.” __ Ooh, hoo. Ooh, hoo. _
*For next 5 meas. only, Gtr. 2 plays w/ straight eighths
fad{n-n).msisnmlnchﬂedwhenﬂhy.ﬁp.laz
are recalled. H:I -
End Rhy. Fig. 2 Rhy. F‘l-?-' End Rhy. Fig. 3

)777}777)/)))/ )) )))ﬂﬂ)m
s Jﬁ‘ﬁf%%ﬁﬂlmgl'

| |
Take care of those you call your own __ lcsepgoodcnm pa-ny.
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Verse
Gtr. 2: w/ Rhy. Fig. 1, simile

CH#7 F#
) 1 = =
33— 33— F— 1113
2.Soon I grew and hap - py too, my ver - y good friends and me. 2
. | ? flf"‘;““ o £ Pia—2 f 2. £ he—
2 o
ﬁ& - r___-e-——=_ .
9 _— 14 ™ "
il > 7
LI S . 14—16— 141314 14— 16— 11—
40—
C#7 F#
. \‘ - > -— | S | * =
SiE= s S LSS e
Play all day with Sal - ly | PP the girl from num - ber four. _ ﬂ
AN — VAN ‘e
g - =
P ssialsae 1
W
S A A e e aann i
G PP
6 15
_“
F#7 *BXI D7 C$7 F§
. G " H_g
i - i?_.' L4 "*-..1 > & — 5 & v = ‘_.v. 1 : ¥
Ver - y soon _ I begged her, “Won't you keep me com - pa-ny?’ __ Ooh, hoo._
..--""""-W W
| s A7 p T - = 2Pr)
= + p H i ® o - ;{I‘ b ol P
" VAN p—— ) A ——
—4 G S & 44—
1 9—10—40—9 1=
# (+19H

*Till end of song, substitute BXI for B when Rhy. Fig. 1 is recalled.
Gtr. 2: w/ Rhy. Fig. 2, 2 times, simile

Gtr. 1 tacet
Ci7 Fi
e % HJ:‘—'*-
1 ~ / 4
Ooh, hoo. ___ Ooh, hoo. _
Gtr. 3 vy : N
MY N | lg’ | | [
S——— P~ lj “ .* — : # i ! —
) ’ 4 | v v | Y
BAn BT
E,-‘J;_,.;?‘“ P5) e+ 0o+ 0 + 0o + Q—"" + o+ 0+ 0
*w/ wah - wah .

=B
T
&
dorp
i
dor>

%m = s 0 = i

Gy ; i 0 + 0O+ 0
f:?!:urah- To—"1+ o+ o+ o+ o—_ +
wah A A
— 4 1
¢ ﬁ —6 g, d 1 @ t 4
VWAV
*All wah indications refer to both gtrs. (except when one gtr. is tacet).
** + = closed (pedal down)
o = open (pedal up)




*w/ Fill 1 Gtr. 2: w/ Rhy. Fig. 3, simile
Cﬂ? F# Gtrs. 3 - 3C tacet H]:-‘ﬂ';

#‘?ﬁ“‘ —= - == =—=———- = ;F S
| 4 =3 !
— Ooh, hoo. _ “Come mar-ry me,. for
: H | | R R 2 2% - Gu,m‘f““‘ T
W‘J $ ) i =i g . 7§ - - o
_";;,,‘ j r qr r n-il+w J (l:b:d wah - wah) dc:t:ls: .
e T I 8 e =

=3 D o= (end wah - wah)
YV SV VY% Y% YY
1 1 1 4 1
3 3 4 3 4 —1 4 4
é 4 4 ﬁ 4 : 4 9 ’
BYTET VTS
* Played by overdubbed gtr.
B D7 C#7 F#

= e /
= ===
| | | o ﬂ

we’ll be good co

S O
Ve
o

g
it

e __
| J) -

: = 4 2
3 " —
; - T St
: = : $
—7 o 7 -
9 # v
Gtr. 1D * | mfh,_, _J- I !
Ger. 1E "‘fy L'r i'
< = ey
méll #:F . - e e
_Ir : mmmm 6,_..-----.._,% : z
A T
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Interlude

Gtrs. ID, 1E & 2 tacet : : Gtr. | tacet
i | ": N.C.(B) (D#") (C#6) (F#)
Now,
T M N S et (T A SRR s o G, O B S S S T o e S SR NSRS e
& - AN fﬂm
AR BB :
Grr. IC | | ! Eﬁn J I ’ ; : .
ﬁ‘ = T xe e ——ip . = 3
VAR = MMM e ; Ve VevVs
G'u': !B full full
divisi , ))m
14/18—18/21—19/24
ra— —— T S— . f— 7
R e o BB A DY, ARV
- T eI S S S e e E
Gtr. 1A WA * VNN i Gtr m,--— & !;;_m
: | o m mem = o oo
Gtr. 1 full
i R
arvisi VAN WA “ Hj
e 14
P 16 14 13 n—r—0—% 19—16 15
WAV VAV HVAVRVAVAVBAV Y
*8va refers to both gtrs.
Bridge
: D#7 G#m

g o ST SLT RS

| N A L P ——— e - 2
J‘hr—'#ivi ®
. p——
mar-riage B an in - sti-tu - tion, sure. 3
3
APE——
G
.1B -
é; # E = — ——
- 3 . e —
Gtr. 1E
divisi
12 {1421 ﬂw 9 O—1—90—7 —9 Z
3
Gtr. 1A - . R e
- = J J : ] ':._____J- . o ':'
i = . e — = ——
e ——— —
Gir. 1D .
divisi RPNy WYV VVVVVVVVY
7 7
9 f9—+1—9 {2 % o 8108
. ———
s
Gtr. 1
- - d’-‘d|Jd. s P o -
: - A
Gtr. IC "T"
divisi
e a3
8 ©)—10——56—=86 6)—6—F6
G IF | AN
"!f IVVVVVVVVVVS
4 3—

*Play same rhythmic pattern while changing chords as indicated.




C#7

Ay

Dg7*!

! 1R d

et
wife and I, __ our needs, and noth-ing more. __ All my
SR Tt~ e e is & X
s L O d y—y ASTME et
t o t __:_ C —
= 9 9 9 @—1—/—9 PRI L B 15
. : a— 7 -
. B #J : 2 ] spn izte &8 _
% E - e et * ! . Cm——
e #
6 8 B —6—6 & s e ;
wmmm haaaaaaasas s
54 = bt i ETls wief o
o & oo @& be ; = Y - = C—

& B &
Gtr. IF 'i -
= z;-_‘-ai_ ‘ @ ’ 2 s
$s St g et e
dwi;n‘-f "
" * S =
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Gtrs. 1C-1G tacet

G#m7 G#m6 Emaj7 G#m
) [ PR
*sim.
— e — 5 et
friends by a year___ by and by dis-ap - peared.._ But we'’re
Gtr. 1C
o 10 Ve 22222222202 S 0 0 s o o - * ”J JWW
TR e 3 *
%2220 2%2% %% s
Gtr. 1B
divisi
A% VRV ER VR EH TRV ROV Y YYVVYYY L e R e St e
&
8 8 8 B
g —4+
AL AR B LA R LTS AP BN Y Y
Gr. 1A ey e, —" VRIS
N Y N N Lt e e e el o YWY R TR TP Y YTV
=t — &
A% B B TR Y L MYV YR TR B_mmm ‘o . 1
S VAL VLTV HRVIV VLIV | 44409999244V RNLY
§.1 f
D N N L L %Y VYV VVVVVVRVVYVVVYVYYS VYV L% % 2222002 sl ol
4 4 ‘ a"ﬁ
& 3 2 & %
*a5 before
Bm Bm(add9) Bm AR7

safe e - nough._ be - hind P door. __ 3 1
VYV MV
prbiieee i Libiids
| ! y | ] ? S-B -
VLYYV VAV VA VIV VNN 2992252V RV A LD DL
L S haasssaaaasaaaa sl s s s sd sl VYW VWA VYV
7 He ¥
T ' ;
VYRV PYVEVYVRYYVS VYV VYV
VYV YV




Verse

Gitr. 2: w/ Rhy. Fig. 1, simile
Gtrs. 1-1C tacet

C#7 Fi#
NF — N . -
? - —; A y & - - Y » . 8 l v
flour-ished in___ my hum - ble trade, my rep ta tion grew. __ The
C§7 F§
== \ —
ﬁ _ - - - B &~ tgw - . ! i i :
‘ —— 1 - F 'i? fe Laiid
v’ \_’_.-'/
work de - voured. my wak - ing hours, _  but when my time was through... Re - ward._
(Mmm, mmim. )

Fi
" = H t s :
12—14+—12 14 + 12—+2——42 12— 1 1+—H H—12—H—H— 14— +—44
. S i S e e

*Two ukuleles arr. for one gtr. (next 19 meas. only).

eSS EEEEEEE S EEEEEEES === === =
e . e e
o7 Eln'.llllly.lif'llllc:l’6 Fﬂ
e Foio oy
e

*Does not include slide.




Gtr. 2: w/ Rhy. Fill 1 Gtrs. 1-1B tacet
F§ 3 E6 B D7 C47 Bm

w J /T oty ! /] :;""—““'

T

hard - ly no-ticed Sal-ly as__ we part - ed com - pa- ny.

Gtr. IE A: j_}; T hi #:L‘g—‘“ ms—-’"_‘ﬂ

e e )
V‘ - ""-——-:-\'-"/"'
I

A Ny Y H%% %Y #ﬂw
dvisi wflnger .-
T YV YY S a2 a ol N,
R . " 5%
Nt % 18—
VYV reVVVS frasasssans
Gtr. 1C AV
Gtr. 1B AN 'C%m ) J W
& i h' #"- 21 SN J' --*h_ " i 1 I l —
Gtr.-lﬂ SN— w/ flanger ... _.
M S ananaan Vs MARAA

*Gtr. 1A indicated to left of slash in TAB.

Gtrs. 1C-1E tacet
Dfm Bridge

~ S Freely (d & =« ¢)
i / f Gtrs. 2-2D tacet
| - Z Z G#m7 Gfm6 Emaj7
decresc. i J— i
ﬁ“ - - — - 2 = - g ——————— — . & =9 = = ! = 7
All through the years, in the end it ap - pears_
0 Gtr.3D —
PR == : =—=—=——
{rnrrrssanaasas Gtr. 3E
w/ flanger----------- E divisi
W
12

W
. = S .____,..E-_-—-——"_-—a—-..___ .
%l : . - 8 -
Gtr. ZA Gitr. 3A
divisi divisi
w/ flanger ---=--=-------e=======----cc-cescmm=-----c- 4
{yrresamans S49% 92V LYYV
8
Gtr.2D Gtr. 3B
YW %W T B BEVL VYLV LYVH
= = = ko— —
TR - — o —
Gtr. 2C L] . o h : "
divisi WM o cricm s isepinitiom BT e g s menssa r r
VWV s
; it 3 2




*w/ Fill 2

Gfm Bm F# Bm?7 AR7
ﬁ — — B
: P~ — s e ro—— R # ® O -
———
e there was nev -er real - ly an - y - one __ but me,
W
o ho © ©
B J h.‘l = -
¥ 1
BV BVA TV VAV BA RV
5 4 1 10 s !
l r f
WAMAMAMAAAAAMAA I R T 2 2 2 2 2 2 22 LY VV VN
ﬁ#ﬂ ig %2
VLIV ARVAVVIAAVVAA
L S SR LUV VYV VVVVVY R S 2L LRV PN PV E VSV Ve
$ == e : § ]
A2 VLHHLHL BBV Y
B G e e e Gtrs. 3B & 3C Gtr. 2B
ﬁ !
e e~ L |
L} h:B Iy O .ﬂ
L TSP - AREWE o W AT
AV TVVVVABIA VIV VVVVANA
S 2 e 2 R SRV VvV
- l I
1 - N ?
: 5 29 e i 1
VLBV BAVVHAVLRVEVVVVA PAVLABVLL LDV DIV VA
*Played by overdubbed gtr.
VEI'EE 3=
In Time (Tempo 1) (¢ ¢ =4 &)
Gtr 2: w/ Rhy. Fig. 1, 1st 10 meas., simile
Gtrs. 3-3E tacet
C#7 F# C#7
#ﬁ? S — — — — — " 4 :_;r___ 5 p 4
4, Now I'm old, 1 puff my pipe but no one's there to see. Well, 1 pn:m-«:;er_III on_ the
--"'""____--_""""'--..
Gir.3 /N he to o 2
full
S S Faer
6 é
Fill 2 _I
3 5
et B ST s I
T H—H—nR—3 B—H—15 I'Ilr
A .
B




Fit F§7 BX D7
5 ' o
e S = S B SS SeSS= ==
4 e o | |
les-son  of_ Wy Nfe's m-sm-i < o Take <care of those you call your own
" Gtr. 3A
‘\-._---"""
VLAV BB
ﬁ -
Outro
Gtr. 2: w/ Rhy. Fig. 1, last 2 meas., simile Gtr. 2: w/ Rhy. Fig. 1, simile

) ) ),
e A —— - -

e and keep good com - pa-ny.

Gul 5@ ohofe B h: S g php o o i
ﬁ = i ‘ v s e

k|

e
= = =
%
%
AR

™

i)

Gur. 3A | |—| | I

divisi
—4—
8 ——8—F 6—6
5 6—6—5—6—+4 3—3 —Ga

%

A

L

™

3,

»

® § |h§
~2
L)

)

I

]

3

.y
L
S

s

iy




Fé WA e e L, e P47 Em P
YYVS
H:-—5—H4—15—16—16—15—16 N —n——9 ﬂﬂ’lﬂ’lﬂ“ o A B SO
VY YN
[y P 4 LRl o | 4
: ===
VAV
+————r— 0 ———N—H 3 #*
4 6 68 8
— a4
VIV
Gtr. 2: w/ Rhy. Fig. 1, Ist 11 meas., simile
C#7 F# C47
{revrsrssssrsransrcanass
_ i
#ﬁj . Pl 5 .#f'!:j :E..-ﬁ g
Meceenee-- -4
Wmﬂ
" ,;‘ Ty
15— 15— 44—13 PP i B i
15 16 16
' T AN o
#J IIIE | P 34
s ——r
- ————"
E = BHBLAULL VLYY st
I S -, S A L U MRS 45
— 4 H——4 —
BB T
r 3 r 3
5=E 5 e £ el Saie SaheietE 2y
I e T T T T -4
ﬂﬁ
= ‘514 o 1514“ H—12—13—14 16— 1718
16 16




],
"
&
%
®
i)
»,
&
B
&
)
)
.
®

St r e
H—H0—90—8—7 H—41+—10 + —F 2 +—F 2 —F 5 7
— B ot T 6 4 > 7 8- ‘- b
B
- Girs. 2, 3, 3A & 3B tacet P
C#7 Fi N.C.(B) (D%7)
Gt 2 5 I ,_
: > A
L % %22 a2aaaaal
=T T2 P P
# ——— = = t
. Gtr. 1B Yy
divisi
9
———
—H—9~—~<8—4H—H H 16 19 16 19
VYV
- ¢
h:J | | | s Gnmi J_ s hgl
4 e — | g 1
e B ] =
r 5 . "---_.--‘"'/ divisi
i
6——8—5 4 §——12 Rp—— = e
16
—4 5 6 8 g 8)—1
bt *8va refers to both gtrs.
(CH6) @) IS R R T R L (B '_"_}1
Bl iR b e e A A S e S 4 e o S R S as Mk R e Al ok S W SRR SRS S S S B REE
— am—— i IN

el 7l iy ﬁﬁm
" R mpe T o i H‘E; 3
ﬁ"* —t | b = =5

*Vol. swell (both gtrs.)




Bohemian Rhapsody

Words and Music by Freddie Mercury

F# G# Af BS AbS BbS

X
Prrelar B e 1:“_'1‘”‘1:: il 4 €T 6fr
w “ o u u ] K1) K]

321 321 321 134 134 134
Intro
Moderately Slow Rock ¢ = 72
band tacet
N.C.(Gm7) C7) (F7) =4 (Bb)
wf
Is this the real life? Is this justfan-tas-y? __ Caught in a land-slide, no es - capefrom re-al - i-ty.

A Bb Eb Bb/D (o F7/C

lit - tle high, lit - tle low. An-y way the wind blows :
(Ooh, the wind  blows) does-n't real -ly mat - ter o

W o —pg—F PFJ%JL =
| ;s 5 e (o, A A
3

iﬁ s ﬂ 7
go e b

'T-Thurlﬂ:tm

© 1975 B. FELDMAN & CO., LTD., Trading As TRIDENT MUSIC
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F7/Eb Bb Bb
e I_3_t e ——
s - = rer ° .
- -a
me, 0. e 1. Ma-ma, just
1 § o o . & Wy e 1 » ]
* ! - — g > — 5 7 —
® ®
T i g T T T g ¢
= »_% 15 13 15 13 15 13
7 7—12 10 7 +—12 10 7 —12 10
10—13 g 8 § 8 '—§ 8
8 8 8
6 13 13 13 13 13 13
4
Gm Cm Cm?7 F
- ! [romeecy sy
— r — T = — S—— i — ;
— = ——
killed a man, _ put a gun a - gainst _ his head, _ 'pulled my trig-ger, now_he's dead. _
t - 8va------=----c--- v loco |
> . : —_—— —t 1
5 @ & 3 ®
: 5 j 7
17 22 20
3 .- 8 4 8 .
3 3— 4 12 8 8 19 L4 8 & 8—10
f - -
8
1% 15 8 20 20 8
Bb Gm Cm G+5/B Eb/Bb
e
L e e =t 5 J'fp © @ ir £ £ 2 2 2 a4 ~
‘-L—_
Ma - ma, life had just be-gun, but now I've gone and thrown it all __

T T T T
15 13 7 15
3 8 8 8
7 7 4
e e i E e o o
g 13 13 j 15 15- 8 "? &
drums enter
A’ Abmaj7 Eb/G Eb Bb/D Cm Fm C/E Ab/Eb D’
39
P s N .
-l ‘ —fr : i = Je e ——
* b == ES"EE==E== ==
a - way. Ma-ma, 00, did-n’t mean to make you cry. If




Bb Bb6 Bb7 . B Bb/D Cm Abm
= W,
| > —gppnle © £ f£r Poe F—F—{r o - ~
% = e — = e
I'm not back a-gain_ this time to-mor - TrOW, car-ry on, car-ry on, as if noth-ing real - ly mat-
-
Thmew . i ko 3 _§
: | o » ” ‘ ® =

>

> W vy v - v

' ; 9 4 b 4 |
= et s
i %
6 $—6—66—6+6 # 8
Eb Ab/Eb  Eb C° Bb7sus4b9 Bb
|
= - = - b
ters.
» - - £ - g oy
: = :Ih' = s i E ety e, N R E
o - -
=== i
T T T T
14 - L 5 41 95— 13 15 13
1 —40 7 7—12 -10 ; 7—12 10
8 o 8 - 8 :
3 13 13 g 13 13
Verse
Gtr, 1: w/ Rhy. Fig. 1, simile
Bb Gm Cm Cm?7 F
s ~ ; '—#F !i "'—"‘"alf
2. Too late, my time has come, _ sent shiv-ers down.my spine, . bod-y’s ach-in’ all _ the time.__
Bb Gm Cm G+5/B Eb/Bb
r_s_'ﬁ P J}P' - : o @ ﬁ"' £ L2 £ 8 8 - F
L’_:;L’f——ﬂ’ 7  S— y — S—
Good-bye _ ev-'ry-bod-y, I've got to go, got-ta leave youall be-hind. and face
A Abmaj7 Eb/G Eb Bb/D Cm
_—’”’———\
e r=fpe e pr i :
D : 3 = = S—P =
_ the truth. Ma-ma 00,
(Oo )
*Gtr. 2 (dist.) (An - y way the wind Dblows.)
# ﬁ HI : ﬁ _=:
& b =b 1 - W > O el 5 Wl & e 2
5 R ey »
J AN NN " 4
| . o e
S & §———— 3 0
S 4 3 ©) 1

*Two gtrs. arr. for one.




Gtr. 1: w/ Rhy. Fill 1
Fm C/E Ab/Eb D’ Bb Bb6 Bb7

S TR ————
I —- s Li & I; .!l AR T g : ]‘ O
I don’t want to die, I some - times wish I'd nev - er been bom S g
(Ooh. ) (Ooh, ___ ooh,
(Ooh. i ool i ool .)
BBV RAS TSR VRAAAAA Gtr. 3 (dist.) g
b - 2 v L
>—— : \, i &'
s o - -* >
7 68 5 -
1 & —8—§& 6——6 6—86—6—6—6
Guitar Solo
Eb Bb/D Cm Fm C/E  Ab/Bb D’
/'-——\

& 5
End Rhy. Fig. 2

> >

o

8 &

@B

DO
Qo=
@ -H®
QO -ido
@ =i
@O~
[- =0t L =]
1




Gtr. 1: w/ Rhy. Fig. 2

Gtr. 1: w/ Rhy. Fill 2

Cm D’ Db C B Bbm
E WA
>
= = W ba .l..l.iﬁj.:x\ WA
%ﬁh_ ' e === = he > > is
; E
e
4 steady gliss.
W “e v 3 W T WA WA W
L _“_ L <
154613 516 13— 15 16 116 ! > T —
T
PP VYIS 3
'b- VYN : |,..--.‘ h
%‘H s ————— — Eva = ﬂ&"
s R vig ¥ < ol ;\H‘; & o R R e HE - hl#: I’Jq:
Ae - IV VVVN VVVVV VS
- 3 é 3
e F—8 5 5 2 $
e ; AR )

*Play this note slightly behind the beat.
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Interlude
Girs. 2 & 3 tacet
A D/A A T ) ¢ VR A

$————prrrar ety

I see a lit-tle sil-hou-et-to of a man, Scar-a-mouch, Scar-a-mouch,will you do the fan - dan-go?

A DA A D/A A A A DA A

th'. 3 G‘I?I'.. 1 ‘im‘

L

2

i
§

|
|

=t
== =

=“JHLn

=jgpun

Ll F 9

=Jonon
b e ]
=Jndn
=Jpan
s[4
=“jgpin
=Jgndn
et e Y e
“IPn
j LN
S = ~hd
=Jndn
=i n
LI N N
LIl S
OB Cn
Sl =4 = f
=4 LN

Gtr. 1
Gtr. 2
divisi

i

§§§§§Hs

C#/G# G# C#/G§ G# C/G E7 A
Y
. - g e £ ﬁ n g ﬂ D g

| E | .

_%_E_E e E# e ¥ __E
ettt © SESIREE ey ey
Thun-der-bolt and light - ning, ver-y, ver-y fright-'ning me. Gal-i-le-o Gal-1-1le-o0

Gal-1-le-o0 Gal - i

_ ;’f! = 7
;vr#;;‘lﬁ' 3 .
e R . . e >
p
@ 4 —4 —5 G
BRI LSBT
¥ T
—br————— ——0—0—"F5
N.C. B -k Pl B kB

7 | - -i;iwp s
=== =S =-2

Tl GLL ¥ 7

Gal - i-
le - o. Gal-Llle'n fig-3-m,

|
%q e S e

uf

I'm just a poor boy, no - bod-y loves me.
Mag-nif - 1-co, oh, oh, __ oh, oh.

g

8—7F

*Each of these notes is sung by a separate voice,
and each sustains into the next meas,
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Ab/Eb Eb Eb° Eb Ab/Eb Eb Eb° Eb Eb/G Bb Ab/Eb Eb  C° Bb7sus4b9

LR TR EITEEES

He’s just a poor boy from a poor fam-i-ly. Spare him his life from this mon - stros-i - ty.

i
D™
v

- 48P

5%

8 g Fug Dbg F

%ﬁ,iH%ﬁanz“&Eg ety

f

'3537§Ega 77 8 444444;4;;;14# Eﬂaﬂﬁﬂfoﬂ

e IESSssss=sc

H— 11 é 4 4 331 1

B Bb A Bb B Bb Bb° BbS Eb BbS Bb Bbsus4 Bb Bbsus4 Bb

ih'ﬁlb" T —— ], —— | i o

e e = ~ g

Eas-y come, eas-y go, will you let me go? Bis - mil - lah! we will not let you go. Let him go!_

5% ﬂiélﬁa\'v

s .
r A N e
———J T Y. TEX
T

4
T
e e e
: § = S - S
—r——0—9 6
Bb Eb Bb Bbsus4 Bb Bbsus4 Bb Bb Eb Bb
Al gy

L.
ra
i

¥ 28 Bis - mil - Ilah! will not let you go. Let him go! Bis - mil - lah! We

=0 T

L 1|
~2

Y
A
o
PR

- Y
- o8

OO HD
- Y- Y- Y
PDDOH
o
o
- - -
® | P
o
DO doOND
P PP
DO D~
o~

-

Bbsus4 Bb Bbsus4 Bb Bbsus4 Bb Bbsus4 Bb Bbsus4 Bb Bbsus4 Bb

17,
S = SEE IS =

willnot let you go. Let me go!Willnot let you go. Let me go! Willnot let you gol _
Nev-er, nev-er, nev -er, nev- erletme go, oh, oh,__ oh, oh._

%ﬂ@ aﬁa\q Iﬂdjﬁi\'sg a:.-j;:'y - 7
vy v v v vy v v @ vy vV v v v

s ooy URes. el SISEL : danll SENLN SEE ) SRS , it RO, NG R

T ‘B? T = T ?Bi 7

BSasa 33380 aaage

———0—9 ———8—8 ——6—0—4

*Separate voices; sustain all notes.
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Eb Ab Eb N.C.

.-.“gfiflr'

no! Oh, ma-ma mi-a, ma-ma mi-a Ma-ma mi-a, let me go! Be -

*”ﬁiui

TEEi—
—— e
GII'IIBII.':;
P N e L i 0
ﬁUE EE%:UE S 4]
- 2ze-bub has a dev-il put a-side for me, for
e s =
T T e mm
=EE=====
% & . . ; I r g § !
/———’——_\--"\
=] P} t eeDeD—m————
% z <l 5 R e ——— o ;
F Pl il e
me, for me!

Breakdown
N.C.(Eb)
Gtrs, 2 & 3
%ﬁ' K N E=h pre—— K K =0
S’ S - S’
f em
AN
—
78 3—5—46 6 3 & —S
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(F) Bb5 Eb5
—
. 8 5P £ peae %o——e"‘q . .
# = —F—F — 7 ) FL-f
So__ you think_ you__ can stone me__ and spit In my
4 2 —s
L . _=____=,__—=I——'—"_"—-——=._____=__ . .
N = & : :
:-" —.'\I —}'\".' & ® 9 @ —.g._:g“—-————’;j. g g_-
S~ => > - e —————— S —
VYV
§ 8
8 5 3
5 6 8 —8
Bb5 N.C. Bb5
s ———p- 27 » o e o
| 4 ' L}
7 & . SEEEE r—r
eye? So___ you think you__ can
WA
| "\m ? l}’-‘.ﬂ‘"__""w s
[ —— N o \— e ———
=3 == === = == e
:.._,'*--....__...-—* }-____________________. i h;
AUV VN WWAWW
T T
T 6 {6) ¢
§ 8)——3—28 6—=8 - g <
_c
N.C.(Eb5) Ab Gm F5
| q-""‘*«q P — - > \ - - - - » =
%&% — ’ 7 =+
love me __ and leave me__ O die? Oh,
: @
%”’ s o
% 4
’ : = =
3 e e ; —
{t)
Bb N.C.(F5) Bb
m— o —— - —— ] 5 . — -
?, ) 7 —— ¥ — J ¥
ba by, can't_do this to__ me, ba by.
= l N [e— | | N ——
%PFQZ A N 51 3 A —
; > =i {__f - | e el 2 : & < P TR
> > .g-' &' - -
: T e e
1 o 5—3 : 3 3445 5>c




N.C.(F5) Bb5 N.C.(F5) Bb5S N.C.(Eb)

e i e s e ———
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Just got-ta get out, _ just got-ta get right out - ta here.
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Gr. 1 tacet
F# G# Af BS AbS
Gtr. 1 t /hﬁ) )ﬁ)) Gus. . .
- 2&3/ J
> — >

*Gtr. 5 - >
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(cont. in slash) <—

*Gtr. 4
% Y divisi A
ey g 8 - 9—11—12
6—8 . . éa“saasssao N e PR Yl
8 !#? 9— "=-e——3 4—6
*Gitrs. 4 & 5 w/ dist.
Gitrs. 4 & 5 tacet
Bb5
/ WD s, e
- - (cont. in notation)
ol .
> o o
IIE! l J | .! :J J J j ﬁl Grr. 1 s > > o
= & [ B [ 4 & > & A
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8
§—10 - 10 e & 5—46—F§ 6—8 - 8 . 8 : 8
5 —4——0—4
o 5 = 5 s 5—6—8—86—38

*Doubled by lower octave on recording.
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QOutro
Slower ¢ = 72

Gtrs. 5,6 & 7: w/ Fill |

Eb Bb/D Cm GB Cm G/B Cm Bb Eb D Gm Absus2 Eb
— S J
Ooh, ooh, ooh, ooh,_ yeah. Ooh,_ yeah.
FVVVVVVVV VvV A Gir. 4 G 3
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?&_ * f,L — —— E..-r
AN AN AN
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divisi mf I 21:'“\ full
45 14 15 -4 —M —40
: e e X —
A
B
S 2 s a £ 2% %% %’ SVVVYVY
FVPVVVVIVIVIVVV
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Girs. 2-4 tacet Gtrs. 5-7 tacet
Cm Gm Cm Gm Cm Abm
r) @ - = : ‘—p e
%ﬂ'—r—g— S— P g E P
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3 3 :
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” M — ;_.—th #L i FJ i e
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-
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e " # 3 9
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- E3 E 8]
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—H—9—0 " s # 13 1 3
g o P— " b H ; 4 g _ [I
0 # - 190—8—7
10 . :
E E
VALYV VYV
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w/ bar rit, A
A e e e e e L e L N
- 29 o
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God Save The Queen

Arranged by Brian May

*G Em C6 D A7/E D/F¢ G Em G/D D#° Em Am GD D

Fade In Gtr. 1

s il Ger. 1 : e J J 4 J: lDJ J

divisi

| ] .
e

J
T §——8—10 7 awl%j : 1#43 . Sovenir; i,
A 10
_B
Gtr. 2
"SSP WA R B3t B O WML e '
% = = — e T — =
. B A e i <o e 3 s i i 1
divisi
- 4
T o, s 3 2—3 I 3 ———r
A : . i P 5 e Sty —
_B
“*Gtr. 4

12
.
]
%
a
Yo
"
w
"
%
A
o
®
A
Cl

 JAR

_T
| A
> 2 2—4 5 2 —~fe—
3 5 ¢ 5
B 3 § .
*Chords implied throughout. *Higher gtr. indicated to left of slashes
**Tune down: @ =D in TAB throughout.

© 1976 B. FELDMAN & CO., LTD., Trading As TRIDENT MUSIC
All Rights Controlled and Administered by GLENWOOD MUSIC CORP.
All Rights Reserved International Copyright Secured Used by Permission 101




Gtrs. 1 - 5 tacet Gitr. 8: w/ Riff A
U MG G D7 G D7 G D
i e
.6, 3
¢ 4 2 G”sﬁi o ix} FS?J J 1[ ;
> ~
% G EE £ £ £ £ % -
Gtr. 6 &
Gtrs. 1 &5 divisi
d' T =
ivisi dim. A e
& e T I e N ¥ T T ! i
19 19 19
BNt i e S ST
4% $ik - At i
Gtr. 9
e ar e e S T e
$ R ok . A > 4\ J
£ Y -
g = ’
| Gtr, 10
Girs. 2 & 3 dives
divisi
l
12 13 —12 13 13 13 13 12
4 12 14 + :3 }3 3 :,2 H—R +H +# H + 12 1441
5 12 12 12
Gtr. 11
® & 3 & > = @ = * @ # & # &’ .
= ¥ %
Gtr. 4 s
divisi F
7 T T T 7 7 7 7 —F s T T T s
5
T Gtr. 12
$4 e N
: t & P 3 # i = =
) 3 ¥ J - =
5 & 7 S
5 3 2 2 5 5 5 9 5
5 3 9
* High to low; one gtr. per str.
t Doubled an octave lower by playing through an octaver.
t1 Slurs refer to all 3 gtrs.
Riff A
Gtr. 8 o e e S R s o i e e bbb b ety Bt R S Sy L L e e g R R .
/S~ ? i P i i — —
ﬂ‘ e S e et £ L7
S e — {'
full
i TR TS ey " iy
_T __,*f = P 18
A 21 2t 2¢ 21 19 —19 19—19—19—186—19 19 # 18 1
B
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G D7 G7 C G/D Dsr._lsi_l_:‘! __________ 53
et 0 iaEmEmeRe. 0 *+2,+1 1/2
ey
| , n —~ loco
J $ [:l# J_ J Gtrs.6 & 7
g ] s ? ﬁ‘*“ —
— S — o n— J
w/ bar Gtr. 1 = —
full TORTHT, B divisi @ 1empo
full
1% o
19 20 20— 20 19 11 20
g E 20 22—20/20 20 2 22 22 g’——ﬂ 19 13
16— 12—
= e —
*+2,+1 1/2
= l
=3 =
# n n ? E__',__J ‘._\‘_. =
— 'H__
/ bar Gtr. 2 SN— '-d
w412 i divisi @ tempo e socel
12 13 15/2— 13
; A | YT 12 14 14 H R 12/9 2
i o e e
Gtr. 11 |
%—ﬁ &  —— # j; o - e # E o Fu_‘
o ; Gtr. 3 |
ril. divisi a tempo
5 6 5
T x 7 7 & 7 T 7 5
15 {15110
i Girs. 4 & 12
2
ﬁ ‘ = o & - e
i > L4 y 2 ;' e rit. n:m
= . - i 7 5 3 2 : 3 g 5 — 3
*Bar indications refer to all 4 gtrs.
Gtrs. 7 & 9: Silently pull bar up 2 whole steps; Gtrs. 6 & 10: Silently pull bar up 1 1/2 steps.
Gitrs. 6 - 12 tacet Gtr. 2 tacet &
9 - Gtr. 5 &"“'““"""""";\
Gtr. 1 - .‘-‘:_ J ‘J
e I
g o Gtr. 1
fdbk. ET.'I'I. S
- 20
- - e . B —e—— S
124 1R2——10 et 15— 4 [
R G Sy S S
Gtr. 2 Gtr. 6 B2 Q
-
* —— P - P
20
e e “
910 9———F 5 |
Gtr. 3 -
P — =
- g
e — 5 T
£
‘_1'& {5 ﬁﬁa 95 5
Gtr. 4 = I
z = =
5 3

*Vol. swell (next 2 meas.)
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