ITH TABLATURE

TE-FOR-NOTE
ANSCRIPTIONS

GUITAR «VOCAL




18
23
30

31

38
46

63

72

RANDY RHOADS REMEMBERED

| DoN’T Know
CRAZY TRAIN

GOODBYE TO ROMANCE

~ Dek

SuiCIDE SOLUTION

MR. CROWLEY

| No Bone Movies

REVELATION

STEAL AWAY (THE NIGHT)

. TABLATURE EXPLANATION/NOTATION LEGEND

Cover art courtesy of Monowise Limited

ISBN 1-57560-437-X

Copyright © 2001 Cherry Lane Music Company

" International Copyright Secured Al Rights Rezerved

The music, text, design and graphics in this publication are protected by copyright law.
Any duplication or fransmission, by any means, electronic, mechanical, photacopying,
recording or otherwise, is an infringement of copyrght.

Visit our website at wivwcherryianeicom  |IEN]



RANDY RHOADS REMEMBERED

by Ozzy Osbourne

The biggest battle | had with Sabbath was that since | don't play an
instrument | had to hum my musical ideas. They never had the
patience fo fry and listen to where | was coming from. Randy Rhoads
was the first guy whe ever sat down with me and listened to my
humming and worked with it. For instance, with “Suicide Solution” |
was walking past Randy’s dressing room cnd he was just knocking
around. | said, “What a great riffl” He said, “What riffé” | said,
“What you just played.” So we worked it out and had a song.

Randy came along and he was such a gentle person. He would offer
his seat to your mother and open a door for a lady. He also had style
as a guitarist, and you don't have fo sit there for three hours to
realize a man’s got class and
style. Randy was one of the
classiest individuals I've ever had
the privilege of knowing. He was
also very deeply into music. |
would say, “Randy, I'm stumped
on this section and we're gonna
need a frack for the album and
it's driving me nuts.” He'd say,
“Don’t worry; we'll get one.”

I think Randy’s high point on the
Blizzard album was the guitar
solo on “Revelation (Mother
Earth).” It was a step forward for
him. You know when you've got
something in the studio, and
Randy knew straight down the
line. He knew what he wanted.

play it for her over the phone. Obviously she couldn’t hear it well, but
she did pick up on Randy's excitement. Many of the songs on
Blizzard were put tegether in an old mill house by a river in Wales.
When “Crazy Train” was ready we went down to the local pub and
played it for the people who were there. When they started moving
about we knew it worked for ofher pecple. We knew it sounded good
to us, but until then we didn’t know how it would really go over.

Some nights Randy would give me a spine chill. His live playing was
so unpredictable. He wouldn't think about it; he would just go for it.
He wouldn’t wonder if his ideas would fit the song structure; he would
just play them as if they would.

The day he died it was like a
Fellini movie. It was craziness
and he was dead. When
someone dies of cancer you
know he wasn't well. At the end
of his life Elvis looked like he was
on his way out. But Randy was ot
the beginning of his life and
bursfing forward. He was just
maturing. You should have heard
him playing classical guitar af the
end of his days. He said to me
once that he wanted fo quit ihe
rock business. | said, “Why on
earth do you want fo do that?
You're just gefting o faste of
success.” He said that didn't
bother him and he wanted fo get

On our first British four he wasnt  Clockwise, from bottom left: Ozzy Osbourne, Rudy Sarzo, Randy Rhoads, Tommy Aldridge g degree in classical guitar. He

getting the sound that made him
feel good and he would scream
and go nuts until he got that scund. We had a special pedal board
custom designed fo his specifications. He falked to the guy for hours
until it was exactly what he wanted. Where a lot of guitarists know
exactly what they want but not how to get there, he knew everything
about how he wanted to sound. He was a very professional, arfistic
man. Randy was as much of an arfist as a painter. He was pictorial
in his playing.

When we did “Crazy Train” Randy spent three days and nights in the
studio. It was driving me nuts. | walked and said, “Randy just play as
your heart tells you to play. Play as if you're in front of an audience.”
Guitar players want to impress other guitar players. | said, “Listen,
we're not out there fo sell records to other guitar players. We're out
there to sell records to people. If you have fo bang your guitar with
a stick and it makes a funny noise which furns a song info a song,
then do it.”

I'll never forget when we first got “Goodbye to Romance” together.
As it happens, | was walking in my.house humming the melody. |
used to be McCariney mad. | loved the Beatles and “Romance” is
kind of Beatlesque. Anyway, Randy phoned his mom and tried to

Photegraphy by Ross Halfin

bought a Spanish classical guifar
for $2,000 and spent his days
and nights with it. He lived for guitar. In every town he'd have tufors.
He didn’t have a big head, he just wanted fo learn. He would have
a classical tutor come to his room every single day and work out
these new structures.

Randy was so funny sometimes. | remember one occasion in Canada
where the guy at the bar was playing “My Way” all night. Randy
went to his room, picked up his Pignose amp, and brought it down
to this bar with all these old farts and started wailing along with the
piano player. | was on the floor.

| can tell you that there are no songs we did in the studio that haven't
already come out. Just before he died he started to work on new
sounds. He had his pedal board sef up for an echo thing. He was
bouncing chords off the echo. He was consistently writing. If he
wanted fo do a solo album, he could have done one in a week. On
the last night before he died, he was working on classical modes.
He would work on his playing day and night and do the gigs at the
same time.

Reprinted Courtesy of
Guitar Magazine
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Intro

GOODBYE TO ROMANCE

Slowly d=70

D AICH

Bm

Words and Music by

John Osbourne, Robert Daisley and Randy Rhoads
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MR. CROWLEY

Words and Music by
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NO BONE MOVIES

Words and Music by John Osbourne,
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w/Bked. Voc. Fig. 1 (13 times)
D G AS D/IA A D G AS

s'pﬂuﬂz-uupun Fall Full Rl
A ey

~ e
; JI : : 2 = I

Full Full Full Full Full
brd o140 49 47 a4z
End Rhy. Fig. 3
| he"a = o
I —a g =
=== =
& — - St
¥ T 39 <
ler ring--4 et ring-1 let ring-1  letring --====-=" 4 let ring ----- 1 let ring==--- ] let ring-1 lef ring -===--- 4 let ring
3 o= 2 = = ———— At
/A A D5 D G/M(GS) DIG G A DIA A DIA A D G N
P?H‘______“ Bull T e B Full
J S ey _) ——— ’_’,1’) loco
: £ o a"e o hare @ .“.‘ g hae———g
Tl I T : ! Il } I-_l_rl 1 1 1
Iéi E I
grad. bend
Full Full %
i — Full G e Full
A » b omew B e .
+F ﬂ———m-——'ﬂﬂ'——__ze__ —28—
49—
Rhy. Fig. 4 {end Rhy. Fig. 4)
‘ —
I f— i
— N = ~
=t -v[— V_'_ =1 == = =
e
— I ©
ler ring4 let ringA
e 1 e e
{21 ———%6 +—5 —9 e 7—5—0 —o0——1
w7 - i o o A UJ
w/Rhy. Fig. 4 (3 times)
A DIA A DAA D G A D/A A D/A A G

Ger. I Full  Full 15 Pl M : L
7 R

3 ) e Hg—T e b
aate g £ gpiptet, Fe¥l
F — : e  — i T —r—
I, I _I_______——————-_-_I
hold bend held bend
Full  Full 1% Full 14 1% 1% Full Full
D Y4 A O pEL SSe
Z 7 S=—\z = S
17 — 21 21 2t —4+—+2% 13 5
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no_—
]

T

AS

{end Bkgd. Voc. Fig. 1}

b J

yeah,

no,
PP

No,
yeah,
mov - ies.)

let ring ----------4

G5
=

w/ Rhy. Fig. | (bars 3 & 4 only)

(2% times)

=

bone

A5

an

wilead voc. ad lib (till end)

Yeah,
D3
|
No

e

A5

PoND

ies.
e
(w/o slide)
Full
Full

2 8

mov
45

e

mov - ies.

bone

Gtr. ITI

bone

let ring-4

no

=

no
D/IA A

no,
**Bkgd. Voc. Fig. 1

let ring-----4

Rhy. Fig. 3

no,
e

A5

No,

Ll

w/Rhy. Fig. 1 (15t 2 bars only) (Gtrs. I & II)

Outro
AS
No,

to - night.___

40

ie

174
1/4
A5

bise
Ah.__
¢ o he je
mov - ies
mov - ies.

G5

G5

mov - ies.
no

bone

bone

s
| " . ATl
At
o efelv

|

‘_\Gi.r‘ 111
pedt B
*Gurse 1 & 11

¥ . T

Coda
D5
(No

D5

b

ns e
| ¥ A JTRL |
Ast

| F . ST

**Refers 1o upstemmed notes only.

*Composite arrangement (till end).
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I
1

49
o

D

4=
t

Dsusd D

b1 e LR C L L e

17

1

pm  e~le -p
{22~

I
I
23
—
|

ﬂ HNND

1yl

(3 limes)

e
22
ASE
i I'{F_Q‘
-

S

4=
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“16
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=
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D7/EG

2nd & 3rd times
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=
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-
To Coda

DS/E
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=
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N

mov-ies.

P.M.---4
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e ie T 3
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-
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let ring4
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S
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e
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D5
No
=
1.3. Vocal tacet
2. Flaps._

|

£

"o

dis - gust._
AS

Guilar solo

he @ o
-

D9(no3rd)
live in
e
mov-ies.

G

P.Maeey
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-

D5
No

he

P.M.---4
AS/E

A blue ad-dic-tion,

h. - ] -

151

w/Rhy. Fill 1 (Gtr. I)

-
ES5
Gir. 11
-

Chorus
w/Rhy. Fig. 1 (Gus. 1 & IT)
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B |
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-
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-
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|
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(end Rhy. Fig. 2)
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by 3
P.M.--eomeeamneyq
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49
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1/4

P.M.

49

14

Rhy. Fill 2 (Girs. [ & II)
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Rhy. Fig. 2
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[
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H
g 8 ¢ =
H
Rhy. Fill 1
ey LA ol ! |
it - = |
«g'-lzg ) T o —
ﬁﬁ. % 4 R e Ie
e, v * H
0 o e 8 B
H
Ist, 2nd, 3rd Verses
3rd time w/Fill 1A
A6 A5 AS

%t\i

L

1. Sil-ver screen,
2.3. See additional lyrics

*Gurs. T & 11

such a dis - grace.__

I could-n’t look her straight_ in the face.

-

ke - [ |
| —— —— S —8 ¢ —rr ==_-=E-=== |
= =3 = ol =
P.M P.M
let ring===-4 let ring----4 let ring----1  let ring
144
- a - s E Fel .1 I
* o o - L4 L o ot P P 1 =
5 E —o 75 2 o4t 5— 4 73
*Composite arrangement Bk
Fill 1A (Gtr. TV =0 -
P L4 ; : E
Syt = |
1§ J
P
{5}
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Free time

A7
_________________________________________________________________________________________ : {Gr, T out)
Full Full
~ sl
# e’ e .
=—-—= .{ r - 2
Full Full Fall Foll
u. U,
st
p NN S~ H , P__H 1?PH1?PH1:'_m_—ae—m—.—ze—(29}} 3 : ;
— 50— 28 17909017 |— 20— 20-17-20——20-17-20——20— d :
1 1
B 3
S B 114 *)'-'"_
Y
1 1 j - ﬁ e i3 i ) 2 e
- 1 = i - ——— o — | T —.51 - i 1 ;
B r | — 1 r r r A J qi #} I
. et =1 — 1 ! | .\_’ﬂ:ﬂ-
h' -a___.-la hold bend P P J’;ni:l' bend
F!;!l _______________________ =~ 1;* ; “;
3 a -3 } 5 = * T ' / .
5 a a a - EJ = = = 1 - .
—o g 3 s d R P S S S— L2 <
3 : 3 o
= d .
1

o
L —v e = = —
5 s SR
T
3 3 P 1
b a a P o 1 e = o I
0—=~05 o 5 3 6B 4
8—6 9 2 2 T 4b5—5 d
0 o
7= o e 1 —
3
1.
Gir. 1T ~rrnaaaan
P ————— sl -
h/‘\'.—-\ —_ Voc. ad lib

e

T
.
45— (1512 H5—— (5P~
1 1 L ¥ " &
T T T 75 S ‘? T 5—5 5) ?’ L]
1 f 1 Lo L 1 il
P P sL H
s *+Fdbk,
i *1/4 s __ 14 (8va)
--__‘__.__--"'" W

P

e ===t |
J e T FEEET

144 144

S O~ *4Fdbk.
T L ¥ T T
1 il L 1 x 1
o T T T T T
i 3 1 1 3 1 1 {_3_] 1
sl *Lower pitch by lightly pushing neck forward
while holding body of gtr. in place (next 2 bars).
o ! **Microphonic fdbk.
| Additional Lyrics

2. Inspiration that’s blue and uncut.
Can’t kick the habit, obsession of smut.
Voyeur, straining, in love with his hand.
A poison passion, a pulsating gland. (To Chorus)

3. I shouldn’t do it. The guilt tells me why.
1just can’t stop it. [ try and I try.
X-rated demon that lives in my head,
Hungry for bodge and he wants to be fed. (To Chorus)
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REVELATION

BS5 C5 E5
e
134 134 134

Moderately slow d =98

Words and Music by
Ozzy Osbourne, Randy Rhoads and Bob Daisley

*Em B7 Em
Riff A (Gtr. TIT)
it L R T R o e e e e e e e e
S Sva,
- {‘-) a e i, s . a e i
| | 1 | 1 | O 11 1 ¥ 1
ﬁ &F 1 L 11 | T T ¥ 1 T 1
r.y 1 r 1 1 1 | .| r 1 i i
D En 1 [ L _E J
L
clean tone
Harm,======scasrcmereecnancccnans smsnmes 8 B i i i e
= 3 * - =
T 7 5 7 7 = 7
Rhy. Fig. 1 (** Gurs. [ & IT)
# Il } I a2 Y ; Y | I 1 1 | T 2 2 z ]
i — — { — fu—— — - I
L ! d I | L L T L o I 1 1 1
| | o B l | |
o let ring throughout
3 2 € 2 3 2 8
8 6 8 o—t—0 2 & o
:§ 3 o o - p— o 6
*Chord names reflect gtr. and bass (throughout).
**Acous. girs.
wiRhy. Fill 1 (Gtr. IT)
D
Ea £ e e R o ——snizoen :
I B 1 11 Ll 1 | LI | 1 | I v
T ¥ I | ) ) .4 1 T I
% i pat L2 T ! 11 !
Harm
7 s = . 1
- 5 i 7 5 =
Gir. [ Girs. [ & 11
A _.| I I f po— 2 = 1 2 = > >~ I >
j& e e EsEe — 5 F ° o p
m + 1 = | 1 = } =11 T 1
S =l ] | = gy = ——
2 ) 2 © 3 2 € 8 2 &
+ 8 6 8 8 2 3 3 =
1 - — 2 N P = 3
3
Rhy. Fill 1 (Gtr. IT)
> >
o 2 e 2
g > ———
@ e e —
i) | ===
0 c £ G
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wiRhy. Iig. 4

(end Rhy, Fig. 4)
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w/Fill 1

E° N.C. ES E°
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ﬁ‘I.I= .{} 1 1 1 I T
e R é = 5" 3 = =
¥ ¢ ¥ @ HH > 3 3 3 > ¥
P.M.-moemmmmiaanan i frosanan PM. oy P.M.--mneeq H
PRy = — —— 7 54
—— e —o o900 o o —b
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W
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, g e |4 =¥ =
=TT Nl e = 0 e §:::333: =i e
B B A B B B v v v v HH v v v » v w
PM. oo ey P - L | PM.---4 (cont. in slash)
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= o e e
& 6 6006 0 0 o e—0 06— 8—6—0—0—0 0 0 o —o "

L e ke e L

e e e T o ittt PM st i sy e e e e e ]

frette al GypTe e e e e
*Gtrs, VI & VII [ i
frnns £

>
s T fresr~ () faven frividis  fpeasiaes _-}j—-L
# i & = w £ #ﬁ: E: (o) __@(® o) gefe
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1 FPY = 1 | | I LI
t ¥ 1 1t
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*Composite arrangement
**Play only lowest note of chord when P.M. is indicated (till end).

Guitar solo

@ open @ open
B5 E5 E Es E E5

E b R S ST i e

|54, e S S e P.M. ----.- 4
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P
BV~ m ey —~ P
e = & L #E‘s R # E p 2roe P o -
e = e |
?ﬁ =  E—
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H—18—I5—19—14—19 £t 7—ore¥ o e I 7 L
17 —» 16 10 10—8—7
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N.C.

BbS

B5

N.C.

BS NC.

Cs

Gtr. IV

A s

e
st

7

etk o

[Ty

BbS N.C.

N

E®

112

Bb5 N.C.

E5
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———

-
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P

b
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D
-
b
-
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25 w
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£ oy

= g
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/
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o
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2
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(Gtr. 1V out)

By NC

C5

E®

Girs. 1 & 11

{cont. in slash)

[ T —

a

*w/ vol. knob

Interlude

2nd time w/piano solo (next 7% bars)

Em

Df°

=z

4n
Lh°)

t-
——

Rhy. Fig. 3

let ring

10

Em
*Gu. vV

B/D}

B

F4m7b5/C

ATICH

{end Rhy. Fig. 3)

Gus. 1&1 H

**Gir. V to left of slash

*Piano arr. for gr.

in TAB.
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I | I T &F:Eu
= i = | | = = e
1 had a
n 1 11} l Jl T  d— ] T P__H—__H
1 n 1 1 T 19 I 1 1 L) . I -
| | L 1 1 | T I 1 1 L = L 1 1L | et ]
o = __} #l T 1 -] I ¥ ll I —  : ¥ t i
= 2 5 =
T T €
& P i) =
= = = T
3— 4 a5 —2
5 5 8- 3 2 9 0
Bridge
w/Rhy. Fig. 2
E5 BbS Fm/Bb
) - r | _I_D .! _! :' ——
3 2 1 7 t = = = - 1
V 1 /1 L : 1
vi - sion: 1 saw  the world  burn and the seas  had turned red.
.
(The
*Synth. voice
E5 BbS Fn/Bb
o4 W) Ll T L, et
= ==t " ¥ T
i | =i =2 s 1 1 ¥ 1
| ! e i
The sun had  fall - en, the fi-nal cur-tain in the land of the dead._
son wrmed ved____ The
E5
TR = td J. o i | ) (S
o AT j bl Y ! T
{ + f e Hie = 3 t
Moth-cr, please show the chil - dren be -
land of the dead.
Gtr. IV substitute Rhy. Fill 2 (Resume Rhy. Fig. 2)
BbS Fi/Bb N.C. ES
=T LT S, S
04 — T e —— p—1 e —— 34 .
3 —|= . - =t = —
fore i's wo late to find each oth - er. There’s no  one
Be - fore it's oo late.
BbS Fn/Bb
? ﬁ/_\
@}H_LJ s 1 b b I.‘-! 2 7y
= i . - L o o t —— e £ ]
6 | ¢ B —_——
win - ning. We  must fight  all the hate. Ghe————
Fight all the hate.)
Rhy. Fill 2 (Gtr. IV)
4
%,b=|=;=;—_‘i
I
i ¢33
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Bridge

Fm/Bb

BbS

The course they're

wrong.

g0 - ing

all

I think we're

a - tion,

cre -

of all

Fa - ther

Rhy. Fig. 2 (Gtr. IV)

b

R S e

>
»
1
|

e

s s S S e

let ring -

Fn/Bb

Bb5

E5

won't take too  long. _

it

and

be break-ing,

seems o

tak - ing

._i__..l)..\._}r.__. h‘

Y

— .

sit.

Fn/Bb

BbS

E5
.

Mo Tl

fall.

em - pi - res

waltch - ing

the  fu-ture,

of

Chil-dren

%

Fr/Bb

Bb5

ES

£ 4o

toll.

Self - de - struc-tion, the

the cup they drink from.,

Mad-ness,

(end Rhy. Fig. 2)

4
17

[

pick slide
steady pliss.
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B7/D§ B7b9 Cmaj7 Bsus4/F§ B/D§  Em Em(add2) Em (end Riff A)
AT~ == === === === m e emma e cmmmmssmmsmmms e Sms s es e s e s e e e a4 LMsesssssssssssssssssesoos e i
>
g & > = = -
- = i t I = ¥ = 1
| . I I 1 .3 T 1
I L I 1 i il
i R e e e R R e
G 7 5
* (end Rhy. Fig. 1)
e = = ] 0
. " 4 , z R e i 3@ o
> # 2 = | | | o | e ] ==l =
4 b »
2 2 & 3 s
4 o —| 7 —5—% 4 5 5 5 5 8
2 3 5 4 & 4 ] o 6 o 3
1 1 e < & 5 i 5
o
*Gir. [ plays lower note only;
Gur. II plays higher note only.
1st, 2nd Verses
wiRhy. Fig. 1 and * Riff A
Em B7 Em
- - = e e 0 - pm— - - : =
o — —r e e y e —r———
TE I rb' I[ L ! } rV 1 [ * erl : r T 'V I'J' : 5_ ]
b
1. Moth - er, please___ for - give them, for they know not what—  they do._
2. Heav - en is for  he - roes__ and hell s full of fools. _
*Play w/variations ad lib.
2nd time, play Lst 9 bars only.
Gtr. 11 substitute Rhy. Fill 1
B7 Em G
s 3 - Y - - g = - =
F R ¥ : — b P e e o e e
=—e——rt = | { == = ==
— Look - ing back in his - tory’s books, it
—_ S - pid - 1 - W, no will 1o live. They're
(Resume Rhy. Fig. 1)
D e B7/D§ B7b9 Cmaj7 Bsus&/F§ B/D§
= |t 1 = | 7] = H Ik F ip F
1 1 I 1 T —— 1 & ar 1 |
1 ' e : 1 * L i JE T 1 1 i |
D 1
seems it's noth - ing knmew.____ Oh! Let my moth - er
break - ing God's — own— rules Please let my moth - er
I ||2.
Em Em
"‘0"*"-_'_ = g I 1
| ;S = 1 2E 1] 3 s 1 = —
1 1 1 1 L
live. live.
Gir. 1 P (Gtr. 1 out)
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® Tablature Explanation/Notation Legend

TABLATURE: A six-line staff that graphically represents the guitar fingerboard. By placing a
number on the appropriate line, the string and the fret of any note can be indicated. For example:

1st string - High E

|
ndeting- B 10
Brd string - G g B
4th string - D r
5th string - A 3 :

.

Bth string - Low E—
5th atring, 3rd fret

BEND: Strike the note and bend
up a half step (one fret),

uz

s

BEND: Strike the nate and bend
up a whole step (two frets).

Full

o

o i}

BEND AND RELEASE: Strike the
note and bend up a half (or

* whole) step, then release the
bend back ta the original note. All
three notes are tied; only the first
note is struck,

172 o Full)

PRE-BEND: Bend the note up a
haif (or whole) step, then strike It.

172 {or Full)
L

 J
@,— =
| 172 (or Full)

——————
= i

PRE-BEND AND RELEASE: Bend
the note up a half {or whole) step,
strike it and relpase the bend back
to the original note.

272 {or Full)

UNISON BEND: Sirike the
two notes simultangously
and bend the lower note to
the piteh of the higher.

Full

VIBRATO: Vibrate the note by
rapidly bending and releasing the
String with a left-hand finger.

WIDE OR EXAGGERATED
VIBRATO: Vibrate the pitch to a
greater degree with a left-hand
finger or the tremaolo bar.

AAAMAMAMAMAAAAMAMAR
I"‘G_U"_ i e —

SLIDE: Strike the first note and
then with the same left-hand fin-
ger move up the string to the
second note. The second note is
not struck,

==

SLIDE: Same as above, except
the secand note is struck,

=L
e e
M

SLIDE: Slide up to the note indi-
cated from a few frets below,

sl

aL
e =y
== 1

HAMMER-ON: Strike the first
(lower) note, then sound the
higher note with another finger
by fretting it without picking.

2nd string, 10th frat

an open E chard

and 3rd string, Sth fret

played tagethar

Definitions for Special Guitar Notation

PULL-DFF: Flace bath fingers
on the notes to be sounded.
Strike the first (higher) note,
then sound the lower note by
pulling the finger off the higher
note while keeping the lower
note frel{et!.P

a et
[ P
=
==

TRILL: Very rapidly alternate
between the note indicated and
the small note shown in parenthe-
5es by hammering on and pulling
off.

{} | -
A A A
—

= n

TAPPING: Hammer (“tap”) the fret
indicated with the right-hand index
or middle finger and pull off to the
note fretted by the left hand.

G )

NATURAL HARMONIC: With a
left-nand-finger, lightly touch the
string over the fret indicated,
then strike it. A chime-like sound
is produced.

Harm.
=

e

ARTIFICIAL HARMONIC: Fret the
note normally and sound the
harmaonic by adding the right-
hand thumb edge or index finger
tip to the normal pick attack.

AH
(o)
-

S y

AH

—

A, pitch: E

TREMOLO BAR: Orop the note by
the number of steps indicated,
then return to arginal pitch,

1

e

trese, bar

o

PALM MUTE: With the right
hand, partially mute the nate
by lightly touching the string
just before the bridge.

I

R R S

BM----

MUFFLED STRINGS: Lay the leff

hand across the strings without

depressing them to the fretboard:

strike the strings with the right

hand, producing a percussive

sound.
.t

——

PICK SLIDE: Rub the pick edge
down the length of the string Lo
produce a scratchy sound.

e
pick slide

1}

| ]

TREMOLO PICKING: Pick the
note as rapidly and continu-
ously as possible.

RHYTHM SLASHES: Strum
chards in rhythm indicated. Use
chord voicings found In the fin-
gering diagrams at the top of
the first page of the transcrip-
tion.

SINGLE-NOTE RHYTHM SLASHES:
The circled number above the
note name indicates which string
to play. When successive notes
are played on the same string,
only the fret numbers are given,

(CF T TS wea (Dt
C B A G
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