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from OK Computer
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from In Rainbows

Bodysnatchers

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip
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Creep
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From Amnesiac

I Might Be Wrong

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway

Drop D wning:

(low to high) D-A-D-G-B-E

Intro
Free time Moderately - =103
NC. ‘Dm
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0 345 3
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Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip
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From The Bends

Just

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway
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1333 1333 I\\\ 134111
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e 6t
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From Amnesiac
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from OK Computer

Let Down

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip
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2. Shell smashed, juic-es flow - ing, wings _ twitch, legs are go - ing, don’t

day, I am gon - na  grow wings, a chem-i - cal — re-ac -




and

cal —

hys - ter - i -

less,

and use

cal —

hys - ter-i

tion,

74
Y

X
i

B GREEEE|

letring == mmmme=

Chorus

Fém7

Grr. 2: w/ Riff A
Gir. 3: w/ Rhy. Fig. 2

)

G|

(

(Bm7)

)

D

(

like —

crushed

hang - ing a - round,

down _ and

let

RifrB

Gie. |

JEIFING = = e e e e e e e e e e e e e e e e e e e

F#m

(D)

(G

(Bm)

(D)

X
3
1#

5

PRI —

S~

hang - ing a-round.

down . and

Let

=55
g8
S0 S0
)
£3
£
[
20 20
£

End Rilf B

2
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1




Interlude

Gir. 3: w/ Rhy. Fill 1

Gir. |

147N == mmmm e e

Ll R s |

L s |

let ring = ===+

letring«==mmmuuaq

Gir. |

L et

End Rhy. Fig. 3

Rhy. Fig. 3

Gr. 3

¥ P e ¥ P F ¢ F T e e e e @

L




Gitr. 3: w/ Rhy. Fig. 3 (3 times)

Gir. 2
1 } 4 o T o +—1—1 1 1 } o1
Py P o L4 1 L - P — —3 L
L — t  — 1 |
t  — 3 ]
L 4 Ld
2
3 3 = 3
P P hd 6 hd 6 6 P 2 4 P hd
P — S 66 6 - 2 e e
0 0 0 0 o 0 0 0

a a 2 a 2 2 L4 a2 2
3 3 3 3 3 3 3 3
g s '} 1 - — — > n
r L —— ) 1 1Y £ £n — — r P d—— i 4 r - 4 rJ i
* f o 1 : 5 i - - { o 1 f { i { il
I o 1 15} 19 1 Y—i— 1 I 1 I 1 i
T Y 14 T T T T
~ 10
& S & 6 & &
= 6 = 6 L] 6 6
0 5

4 5 o
4 - 5 -y Y - 3 3
3 3 3 = 3 = = 3 .
6 6 6 6
Bridge
Gir. 3: w/ Rhy. Fig. 3 (7 112 times)
A
(D)
. ﬁ:
e 3 - o r= |
(n' i f 1=f |
T —1— ' - 1
T 1 1
Let down,
-
} e —"1 oo — 7 P —
e t t T I = < ]
—_— |l —_— Al
5
hod 2
bt ] r3
6 6
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—
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I

Y
v
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3

e

3
L ettt s |

Gtr. 1 tacet
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Gir, 3: w/ Rhy. Fig. |

Verse

I I
@ m iR o~ o~ m b
. =3
PN - m. B8 © par ~ _ 5
. 2 I8 Ld oy
T i T % % ©
Z 5 . [
i I @ L m_ Ll © ] nt _ ..u
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-
I @ _
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Y M ” P
[, D . © e | L4
=N g pe P
2 ® - 5
.muv z . @ 2 o~
28 - <y
e L3 T 2 &
e o~ ™ W . ® - . &
= —_ 2
L £E o -]
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N -
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|

you  know where you  are,
wings, a chem - i - cal re - ac - tion, hys -
e 1 . . . \
i =t S — =" t - - . 1 —1  — y
” Py Py Py
a < 1 2 - L) L 1 2 L a2
r3 = & & e £ = & kd = 4 = A 4 = 4
6 6 6 6 6 4 4 4 4

Y
g

w
w

w

w
w
w

you know where  you are,

cal — and use

less,

g,m , , L— L, ITTI
— 1 ¥ e ir -,.ﬁ % ."ﬁﬂi' )

you know where you are.
- cal —  and

g




Chorus
Gitr. 1z w/Rilf B
Gr. 2: w/ Riff A
Gir. 3: w/ Rhy. Fig. 2
D

(@)
R
P a_o 3 |
L : VA VA 3 J
Y Y |
crushed like — a
A Fim D A
(D) (Bm) (G) (D)
P
ﬁ !I-A\ ~ .
P ——— et » » )
— > ° ° 5 5 PS5 e ®2 5 & | ®» ®» 5 2z |
i t t f 1 1 — f |
= = Y i —
~—
bug__ in  the ground. Let down_  and hang - ing  a- round.
Outro
E A
(A) (D)
Gir.2 /———"_\
Cr— 8 1‘§ 1 |
s i " - | 1
it | 1 1
0 P 8 £
2——1——2——2 7
Gir,
8 —
= * — it f | |
R— ————— p— s — s — 5 1
S ——| M~ o pa o
- \g__—-/ \\—_—/
letFing - = = == m e e e e 4
0
4 —2—1— —
-2 [}
G, 3
" o - 1 1 o i
| SEE=SES =S |
- e . - = . — -
£ 2 2 2 2 2
o 00 0 0 0 0 0 0 )
Girs, | & 2tacet
Gir. 3
[ 1 T y — | | I — 2
%’ﬂ“ p m— —  —— o) =) T y — — —— © 1
#* — R—— = = t — *—H8 " |
’ 1 L l:e i}
- . - - @ . o . 3
32 22— 3 3 32 2
2 9 L 2 Py Py PY
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From the King of Limbs

Little by Little

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway
Drop D tuning:
(low 10 high) D-A-D-G-B-E
Intro
Moderately 2 =116
D5 FS E D5 Gm DF? D5 Bb A DS
Gir. 1 (clean) o = #‘ i-ﬂ.
= 8

3
-

B
F"

g

w/ heavy reverb

letringemmmm - -4
10 10 10
T 10 10 10
_‘B‘ 12 12 12
Gir. 2 (clean)
Rifr A
O
] | i | I |
= 1 — £ 1 1 — 'I — 1 l‘, #l #l'\' .l — .[ — 1 — bil .l il .I é! .‘ — J
3 3R IF I 3 7 33 E
d S— S— ~
let ring throughout
T
! Y
A 0 0 ] 0 0 0
i 0 n a2 o n 3 s 4 n fa -3 L] n
0 03 2 0 5 5 4 0 8 8 7 0

Grr. 3 (clean)

O

w/ fingers
fet ring throughout
T
. !
A
a Py Py 0 5 5 4 0 8 Py 2 P
B o3 3% s .
*Chord symbols reflect implied harmony.
Gr. | tacet
C Bm D5 F E D5 Gm D/F: D5

s
‘.
(.
g
.
LJEaaN
o
.«
o
LI
o
LENEN
«
gl
o«

5 ke e == = = 3
= =} = = =] =
. - - - .
o s
2 i 5 = ry r s ry r P
0 0 0 0 ] 1] 0 0 0
@10 10 9 3 3 2 0 5 5 4 0
Gin.3
A | N
r 3 - I N I A A" A I 1 = 1X 1
¢ — 1 17 1 I L4 LS " 2 A 1 A 1Y
A l’l l'l . - 8 : I’\' 1 } L4 } {
~& b [) v = = = = d d — - d
g h‘ > _ ~—— & ~
[ 9 2 2 2 1 4 3 2
Y 1 5
(0 9 0 - 0
. LT} ] 3 3 2 5 4
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DS
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End Riff A
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Gir. 2

D5

Gm

L SSL T

@ ) 7
3 3 87§ m s
Verse
F E DS Gm D/F? DS Bb A DS
@ e e e mn e — ’—‘?-H, =: ¥ —— =
9 - & e 2 7 ! | —
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e 33 P B
Qs 3 2 o 5 5 4 o 8 8 7 o
) hq; gvg 3 3/\3 # - g ==y — —
S S — S— S—
c Bm D5 F E Ds Gm D/F? D5
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= f 3 t ey, == 5 P
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Chorus

Csusd

Csusd

Bb

flirt.

lit-tle by hook __ or by crook, I amsuch a tease and you're_ such a

Lit-tle by__

e

T

79,

T
T
&

L d

~

1N\10-——— 1010

17e

1Te
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4443

45T
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D Gm
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Csusd

Bb

get . nerv ous
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hook ____ by crook,

by
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i 7 ] ] 7 ] ] 7 7 7 7
Gir. 3
bel |te s . i
S5 i3 T ¢ 4w =
._—® » -
P e W
4 5 5 7 7 8 10 0
Interlude
Gir. 2: w/ Riff A
Gir. 4 tacet
F E D5 Gm D/I-" D5 Bb A D5 C Bm DS
N

Gir. 3

i —
© 3 3 2 ] 5 5 4 0 8 8 7 0 10 0
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Verse
Gir, 2: w/ RIll A, last 4 meas, (2 times)
D5

D5 F

Gir. | tcet
D5

2.The glue . won't hold, the thread . un-pulled, un-curl - ing  with—  my_. love..
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. ‘P&
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{18 10
{12 s
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Ebmaj7
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you,

kill

drug

*w/ delay

*Set for dotted cighth-note regeneration w/ 20 repeats.
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diot, I should know.,
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From The Bends

My Iron Lung

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway
Girs. | & 4, wning:
(low to high) E-G-D-G-B-D
Intro
Moderately J =98
‘G a7 Cm G G7 Cmé Fae7
Gir. | (¢clean)

0# [ 1 l  —

ﬁ% = : ;:%dﬁ:léﬁﬁjﬁ

.

**w/ DigiTech Whammy Pedal "
let ring throughout
T P 0 1 B 0 0 1 4
H i} = 0 kal 0 0 2 ﬂ/ lx\ 0 = b 0 b 0 2 i 9/ 5 kA 5
A 5 = 0 . — @20 5 — 0 2 Ciomr
B ] 0
*Chord symbols reflect implied harmony.
“*Set for one octave higher.
G G7 Cm G G7 Cm
Gr. 2 (slight dist.) N
bp o . P'l’ - P ~ e o o
p -l ;v iy i 3 1 3 -1  n Ye— | - 1 0
- Y =1 - |7 f— - 1 1l
@ = = — t 1 |
wl EBow 2]
™\
7y
12 14— A4 44 12 12> 12
Gir. 1
0.& 1 T o | NN I [r—p— T 1 —r———
£ s  ————— —— ——— 17 ! T  ——— G ————————— - —— — |
- — ——— f—— ———— o » | ——  —— ——————— v ———
& N . 2 s P P - - o & 1 ¢ 4 e N o > — = - > o W T - o H
—t— — = lhe = — S —1he— e
K4 K
n 172
h E— N
30 0 13331 i ] 1 "
o o ° o 0 02 20
= 0 —# = — @ = 2 @20
— 3 1 r 3 1

mp V4 e

|

##4Chord symbols reflect overall harmony.
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— e T T

"
-

>y
”

-7

Oe

F#7/G
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e
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Cm

Verse
G
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cal ©

eyn - i
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¥
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scratch
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) A

w/ bar
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Whammy Pedal off
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Gir. 2
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§ —f h— 1 ¥ T 1
B —t— t | |
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12> 1414y 14y 12
Gir. |
A“ I I —— I p— N I I [————
8 — 1 1 } } b p— — + I — } 1 1 } —
% j—— $ —g —F— t be——1 | ;% ke i — |
e hl e 1 ~_” — T -
» »
wi octave pedal I;.’
i o 0 1 Z i 9 0
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from OK Computer

Paranoid Android

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip
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Moderately slow . =384
*Cm Bbadd4 F9 F9/A  Bbsusd Gm Bb/A Bb
Gir. 2 (elec.)
b = =
471 | - =y
nf
w/ clean tone
& phaser
T 15 15
A 15
B

BT

nf
let ring throughout
I ) 8 g 8§ ) 8 88 g . 3—3—3 g g g
B s 2 08 8 8 8800 g 2 2 g 00 q H Q H
8 8 866 66 6—X 3 3 3 33
*Chord symbols reflect implied harmony.
Em7b5 Asusd/E  Em7 Gm Bb/A Bb Em7b5 Asusd/E  Em7
Rifr A End RilT A

1515 15 15
1515151212

- —_
b 'j Iji j T T i = = 1 !if!g'jl t 1
2 R e e e B e s e L == = — 01— a2 H
Tt e e eSS s ) s e e g$585g i° ¢ ° sessss | 1
= ¥ e e -
3 3 3 3—3—3 3 3—3—3—3—3 3 3 3 333
z 3 2 %ﬂﬂgﬂ o0 3 3 3 3 33338 3 3 2 %0030
22 222220 0 &0 0 000002 22 IEREEE
- - - 000 111 00
3 3 3

© 1997 WARNER/CHAPPELL MUSIC LTD.
All Rights in the U.S. and Canada Administered by WB MUSIC CORP.
All Rights Reserved Used by Permission



Verse

Bb

F9 F9/A Bb6addd Gm Bb/A

BbGaddd

Cm

gcl P— some rest

try'n

I'm

noise? _

the

stop

you

1. Please, could _

Lef
= |

L
J 2 O

il
-
i
i

ﬁ

Rifr B

0.1, 1#

72

Gtr. 2: w/Rill A

Em7b5

Asusd/E Em7

Em7bs

Bb

Bb/A

Gm

Asusd/E Em7

P/ —
1
T
I

End Riff B

1
A
A
4]
L]
8]
£
_rm.q.
MW .
L]
"
1"
%
™
e
hedlh Ll
»
e
™
TTes
e
¥
bk
¥
e
4
e
——” "
1m L
11T
o
-
<

A A A A a
20000
2.9 5 5 5 o

A a A a a a
2. 0-0-0-00-00

2
2
5
2

Gir. 1: W/ Rifl B (1514 meas.)

Asusd/E Em7

Em7b5

B>

Bb/A

Bb6addd  Gm

Bb6add4 F9 F9/A

Cm

head.

my

voic

born chick - en

un -

the

from all _

T

Lol colfel, ., .

o

b
2

G,
%?

S

d




llﬁ 3 > | - -~ = 1
b - < ! - 5 1 1
%’ < 1 1 'h } 1 |
What's that?
Spoken: 1 may be
Rifrp
Gr. 3 (elec.) - - - -
s, p £EES e £EFELE. ., glEre e EEEE
t |
w/ clean tone
*w/ pitch shifter
let ring throughour
12 12 12 12
15 15 15 15 15 15 15 15
15 15 15 14 14 14
*Set for one octave higher,
RirC
Gires. 1&2
B o [ [e— e e e I i - .
e R e e et e
. e < e =
a 9 = 2 e 3 % 3
ry 3 3 . 3 r 3 ry ry ry 3 2 2 2
X 3 3 3 3
E7 Gmé
01 P ——— x
P — —  — — i 4 |
——+ 1 _— t i
What's
paranoid. but not an android.

13 15 15 Py 15 15 1 5 15 15 5 15 15
)b e - r = { o e o — B e e P
,@.p__r ———= | o e e e =F |
- — - v L4
ie E 3
) — — F— 3 — i =
§ 2 3




Fmajl3

.
I

p AR -

that?

be  paranoid, but not an android.

may

EEES

geee

L REEe

45

14

i

14

The

c. er 7
s l“,lh;“! ==

| D—
-
| i ———

e

Verse

Gr. 1: w/ Riff B (1 2/3 times)

Gir. 3 tacet
Cm

Bb

Bb/A

Gm

Bb6addd

F9/A

F9

Bb6addd

wall —

the

gainst -

first

will —  be

you

King,

2. When

Lol

\

L
L

o«

o
=
e

L3
-
@
=
-
L
-
LJ
Ll
Lo
o
o
o
oo
-
-
L
o
o«

Em7b5 Asust/E Em7

Bb/A Bb

Gm

Asusd/E Em7

Em7bs

i

. -

i

73

= == ==

T
1
=

T
1
T

T
:

T

T

0. = F‘#‘F‘#P‘ P#n -

letring == ==~~~




of

Bbadd4

is
Em7
at

FY9/A

Asusd/E

which

Em7bs

F9
Fmajl3

quence

£ ol o of o2, ,£,

pin
Bb

=

BbGadd4
Bb/A

with your
—~a
con

no

-

——

-
Gm
Gm6

Cm
Gir. 1: WIRiff C

L e e
Chorus
Gir. 3: w/ Riff D

L

-

What's

=

paranoid,

o

= ——— ]

.

may

=]

Spoken: 1

Gm6

that?

android.
-

e B S—

What's

-

no

el

but

-

all.

L




Fmajl3

.
1§

p A ——

that?

android.

but

paranoid,

be

may

Gre.2

Gitr. 2 tacet
NC.

¢

Interlude

Gir. 3

Gir. 1

< & %%

’
\_4‘

e ¢ & * 3 $bhe @

b & ¢ ¢ & = = ¢

s d TS

Gir. 3 tacet

Gie. 1

Bb6

Ab6

Bb6

Ab6

Q

ya

ya.

ya,

ya,

Ya.

Rhy. Fig. 1

N S EEELE-.

-

Temmmmmmomm e e e

T

*T = Thumb on 6th string



Ab

Bb

Bb6

g p r e

Ab6

Lq‘fll

.

Ve

Am

ya.

ya.

ya,

da,

da

ya

ya,

ya,

End Rhy. Fig. |

S

P Sex

2.
>

1

L

P

< o

< ox

e

.

Y
X
8

Bridge

NC.

>y

7

T

bd & P o be~a 4 4 F PL|F 1

ol

)
_®7

ty ug

look . pret

makes you

- tion

bi

End RilT E

RITE

0

Grr. |

End RifTE1

P

Gir. 2

CEEEE R I

w/ slight dist.
PM, == o ]

Gurs. | & 2: w/ Rl E& EI

e
{

X

hm.

Hm,

- 8y

pig

lit - e

Gue ci

ing,  squeal - ing.

Kick -

Gir. 3

H ©

14

Gir, 1: w/ Rhy. Fig, 1

Gir. 3 tacet

B BbAb

Bb6

Ab6

Bb6

Ab6

Bb6

Abo

— — —

3

-~

ya. ya ya

a

Y:

ya, ya, ya. ya

a

Y:

ya.

ya,

ya, ya,

ya,

Ya,



Gir. 1:w/ Rill E (2 times)
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From The Bends

Street Spirit (Fade Out)

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip
Selway
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Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

from OK Computer

Subterranean Homesick Alien
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1 = ) i | I 1 1
*** wi DigiTech Whammy Pedal
* wi delay
let ring throughout
+6 +6
[ommmm o (mmm—— A et —
' '
; — gy g @
6 L 5
7 ¥

Gir, 2 (clean)

2

*Set for one octave above.
#Set for eighth-note regeneration w/ 2 repeats.

i S——T

PAR
@

mp

adanan
A
g
A
iy
aae

Grr. 1

<

B

g oot

**Chord symbols reflect overall harmony.
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G7

Gsusd

Cny/G

Sa ===

End RifTA

-

loco

Sva-====q

T
1
1

i

_/\ﬁ /:t N —

AN

Gir. 3

+6

|sesssssspmccamasscsanaa
3

{

Gir. 2

rake--o

Gsusd

Cny/G

G6

0.8

e R St S e DAL S e s |

[=

[t

[t

L
)

[t [

N

5 1

.

087\

@

A e

D

———

-

pp & 2w

—E

L e e |

L R e |

416
b7

17
7

Cny/G

Girs. 2 & 3 tacet

Verse
G7

O

sum-mer air.

of the warm__

smell

ting, the

for - get

keep

ing.

the morn

breath of



1 live in a town____ where you can’t  smell a  thing, _

i A
@"——;

T
iy
1

I\

Gir. 3: w/ Riff A

G6 Cny/G Gsus4 G

~,
<

3
Ll
1
o d
L.
1

w/ tremolo

i

2. Up a - bove. al - i-ens hov - er mak-ing  home  mov-ies for the

e
ALY
prpvi)

......

s




G6

G7

Gsus4

drill

spir - it

their

up

lock

these weird crea - tures who

of

home. _

back

— folks

0#

Gir.3

L YRS

Gir. 2

letring == == mmmm e e e e o]

2
3

2
3

15

G7

Gsusd

/G

)
=4

0

crets,

live  for their  se

and

in  them - selves

holes

/\! /b\E

NG =eeemememmemenannnnnnnn

[2 [2 10 s

e

[2a e

1
1

T
1

1T
1

T
T

7
@)

e Tt et Tt ettt
i

+6

—pe==n

+6
/-

12

13-

I/

a

—

EYinl

lelfing=nscnnaccacmnsdd

letfing=ccnsconcnncnnscnnsansansas




Gsusd

Cm/G

They're all

e i L Sl e s L e |

-

D

T

T

- 4

O 4

[2

.

P

he

"y

™~

I

[2 [=

i

I~

D&

1

I O

| i bttty '

Bl e i il et Sttt ol
i

12
12

3
13

12
2

ée.

L Bt T T T e |

lerring==vememece e cccccccmcccccaaaay

Chorus

Gir. 2 tacet

5

rS

&

up - tight,

up - tight,

RilTB

EECEE: B EECERE CEEERE

Gwr.3
&

*Gtr. 4 (slight dist.y

nf

let ring throughout

3
hd

#12-s1r. elec,




| —
T |
i

F—f

=€
1

tight,

up -

tight,

up -

EE - EEERCERTEEE

e

) ey e o e ey o e o |

—— B —— ]

e
9

-
-
-
o
L
-«
®
)
-
o
o~
-«
o
Lo

PR
i
00010

O#

tight,

up -

EEEEEE

W EEEEEE

15151515 15 15

48
19

1515151515

T
A
A0
L0
e
{ 18
.
.
.
A}
I
e
e
ITIT®
HIL
LA
Iiy;
e
L]
L
L
TN
ML
™
»
HIL
_Cv
»
N
»
ML
_c/v
an
h.@v

¢

o

o
0

09 -3 5 052
—E—3—1i——

2.
)

Y
2




Interlude

Gitr. 3 tacet
G6

G7

é»

up

End Riff B

ucEEEEEEEEEEE E

15

End Rilr B1

pp L T4 T 13 [T T

——t

Gir. 4 tacet
G7

Gsusd

Cn/G

0

3

Hp £

-

T T 721

12794

12/

14

Gir.4
0&

Gsusd

Cm/G

et ring === e e e e

BAFING == mmmm e e e e ]

14
Lo




Cm/G

Verse
G7

when I'm

ni;

late  at

a coun - try lane,

wish that they'd swoop down

31

L e |

4

G6

G7

Gsusd

beau-ti - ful ship.

their

board

take me on

driv - ing,

0.8
Gir. 2

Gir. 3

L e e et |

G7

Gsusd

/G

O.#

o see

love

rd

as

show me the world.

n/\"'/\\- i

[

Sliresemesenmsmmssssesesmsmnmsmer s sresmemsmemen e ey

o

P

mmmssajessssssssssssspsssssssssssssssssssayesn

/

=

mpmm——

+6
b

0

L

L e |




G6 Cm/G Gsus4 G
D&
” I 1 = 3 ui
g - ] - = X o H
4.1d
T B ] . s 1
Gir. 3 NN
¥ e fr [E F B F % e .
7 x| } @ 1+ = i
+
e A e e P e s T e i
i i i i12] i i n
— R Sy
L * B R4 Y
2 2>
Gir. 5 (dist.)
Dt . I — "
| S5 L i
f
W/ phaser
let ring throughout

let ring

-

1
1

tell all my friends - but they'd nev - er be - lieve me, they'd think that I'd  fi - n'ly
Gir. 5 g > F
. 2L e 2L e EE o
; = = ] e —— |
I =t 1=t |
307 § o7 1§ 07
10 9 8
Gsusd G G7 G6
h“ I L A 1
- | — - v P ——— —— — < C e |
S t f t = b | } i i I 7t
lost it com-plete - ly. I'd show them the stars, and the mean-ing of life, they'd
b ~~ ~~
MEFE P2 £ o _ 4 e L EF - Efe o
1 1 i _& : 1 T 11
3 = |
L L A A - § 107 & 107
= 7 10 = 9 =




Gir. 5 tacet
Cm/G

be

Id

but

a - way

me

shut

Interlude

Gir. 3: w/Riff A (2 times)

G7

Gsusd

Cm/G

G6

~

é»

right.

right,

i |
af/‘\? ~

H

£ e

_— -

L e B 1 e |

312

2
3

Cn/G

G7

I'm just

right.

I'm all

right,

loco

£ .

5

174
Y

£ o o F

e , &

0

|

T
T
T
1

T
I

')

T

1
1

T

L R et |

e |

Rt

17

16

Girs. 3 & 4: w/Rifls B & BI

Chorus
Gir. 2 tacet

wp

up- tight,

up- tight,

up- tight,

up - tight,

up - tight,




G

4
6
L

|

priztccictzicll
W"

Gir. 4
@ e — T e e e |
dyy ¥ ¥ ¥ vI g 3 —— E
. o1 R R e :
0 2 = 20 | .. = - - : 3
Outro
c G7 G6
Dt x — - -
@ ! —f Fe e ¥
up tight.
. PR
LW EEEEEEEEEEEE E P S —
( & == |
.: “““ FEENgEEEaENTTAETRRReR
15151515 15— 15— 15— 151515151515 : :




tight.

G7

Up

Gsusd

Gir. 4 tacet
Cm/G

Y

Bt ey |
1
3

Gsusd

13

/3 -

Vi
£y
g Y m——

1
]
7

D/A

i

"
£
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[}
7

[2 /3

L e |
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|
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ﬁt.--. L 7 m m "
r&.i,. md 1T m o m m
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i P8 L - m..m ’ 27 boans 5 we
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from Hail To The Thief

There There

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway
Gtrs. 1 & 2: Tuning:
(low to high) D-B-D-G-B-E
Intro
Moderately J = 126
NC.(BS)
(Drums) ” Gir, | (shight dist.)
% 1 —r —r —r 1
/. o Fo Fe Foe |
1 1 4 1 1
Pp————— uf
T
1
A Py
B 9
“Vol. swell
— ﬂ?,mk? ﬁsi‘?,_d—f — < ]
I 1 1 == < 1
W/ rotary speaker effect !
@
“*Bm
Gir. |
o — T 1 T 1 S~ .l
— T o o — - - 1 S —— = — 1
— — - o o o D - — T » oo+ L |
1 T =t T Y | — T == o—1 1
v > v_ » » LN v ___» » »
rotary off
let ring throughour
= 02 = = 2——
o o L > 0 - 0 0
£ 2 2 = =
o o o o o 0 0 hd
0 0 0 0 0 0 0

[

-
.«

L S
= |
e
.«
.

Ly

~H
Hy
.-
.«
™~
~»
mh
e
i
~n
HH
L I8

Y

"

Gir. 2 (slight dist.)
& -]
D}

-
nf

let ring throughout

]
~
~
<

Py
r's

~
~

L]
~n
N

®
Ll
e
L]
=

Iy o
0 0

**Chord symbols reflect implied harmony.

n__l ﬂ_1 . [ : n__]
o e e ™~ o L } —— o ——
o & = ) = & 1" » 5 4 & 8 E . 1 & | o - I & H
L2 E2 : : — { — - 1 + > - . | A4 - Jl — {I
- - o ‘ - T
» 1 » 1 » » »
PR PR 5 0
0 2 20 2 0 2
0 0 0 0 0
P > Py Py
o0 = 0 o = = o
0 0 0 ]
S 5 s 3 = 2
[} 0 0 (] 0 0
' s ' 4 i
.I j [ L } » " t s | .[ -.j 1] 1
> i - 3 J - L i A - P - ' 1 > | — i & > 3
b L L — o —— o e I - o e 5 L L
1L .]7 .[’ L L] i " 1]
» » 4 ~® 1 r » » v » »
o0 " o °
A 0 0 H H 0 A 1 o
0 — 0 — 0 0 — 0 — ] 0
2 2 — — 2 2
0 0 e H P 0 Py Py
0 0 0 0 0 00 0
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Verse

Gir. 2 et

Bm

17 4
Y

ﬁ""\a
~ANY

- ing in your land

walk

go

dark, _

pitch

In

» 'l;'d

@

Em

D/F3

Em

D/F3

scape.

Gir. 1

Bm

trip me

es

branch

ken

Bro

T
1=

1
o

—_
T
1

v __




Em

D/F%

Em

D/F?

speak.

D/F?

Dmaj7/F?

Chorus

mean it's there. —

does-n't

‘cause

Just

Rhy. Fig. 1

Gir. 1

- |

Rhy. Fig. 1A

Gir.2

Em

D/F?

Em

D/F?

T
1
1
1

e
=

i)

)
)
iy
T
"

-
-~

3333

L v

~—




D/F?

Dmaj7/F?

there. _

mean it's

does-n't

feel

you

‘cause

Just

1y

LA J

LLAJ

1Y

1y

1y

3

1 I
1 I
d—a
1
LR

7. 7 3 33

¥ 7.3 3

Em

D/F?

D/F3

End Rhy. Fig. 1

.
L]

~—

T
—

Fig. 1A

End Rhy.

L

e

Bm

=F
las
|

Tao—
19

-1}
s

~
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X
N
» |

'ivi..

-

.i.{.i'
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Verse

Bm

20
oA ——
1 T

o

.
b —
y -

| _d—

to ship-

you

sing-ing

ren

si

ways

al

2. There’s

v |

'y

o

Em

D/F3

Em

D/F?

wreek,

oh.

(Oh,

out.

don’t __ reach

reach out,

don’t

out, _

don’t — reach

reach out, _

(Don’t

Gir. |

Bm

- ing — dis-as -

walk

we'dbe a

rocks, —

from these

way

Steer a




Em

D/F?

Em

D/F?

4

ter.

oh.)

Oh,

out, — don't  reach out, don’t — reach out.) -

don’t — reach

reach out, —

Don't

=

e

e
1L
1Te

:

:

Chorus

Gurs. 1 & 2: w/ Rhy. Figs. 1 & 1A

A

D/F3

Dmaj7/F3

it there.

mean at's

does - n't

feel

you

cause

Just

Em

D/F3

Em

DfF?

End Voc. Fig. 1

shoul der.)

there’s some - one on  your

shoul der,

(Some - one on your

DfF?

Dmaﬂ/F:

-

Xo

1/

it's there.

mean

does = n't

feel

you

‘cause

Just

Bkgd. Voc.: w/ Voc. Fig. |

Em

D/F%

Em

DF?

there. _

There,




Rhy. Fig. 2

Interlude

Gir. |

hW Iy L 4 L x Lot
< ™ LS w

e
&7

s

]

7
|
|

E

X
i)
f
i
End Rhy. Fig. 2
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Bridge

Gurs. 1 & 2: w/ Rhy. Fig. 2 (5 times)

Bm

and lone -

green

SO

Why

Rifr A

Gir. 3

let ring throughout

Am

Dm

and lone -

s
lone

ly.

Em

L

e

L4

Gir. 3: w/RilT A

Bm

Dm

i C—

o

you
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Heav

Em
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—
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S

/

o
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1
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1
}
7 — — —

I
CA
&

-

18 s I

I
1
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~
u
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|
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o
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i
i
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1
Y
1
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-
H
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A
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i
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0./ 10 | 10 )10 ] 10 ] w08/ |

L]
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N ~
L™ -
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A~ Iml Ifl/
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3
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"
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& M.u.l._
HEE 2
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o [
HEE =
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Se-
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P

- ing,
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1

1
o —o be
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1
—
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Am

(«

‘-:

hap -

w

ing

wait

Girs. 2 & 3 tacet

Outro
Bm

o

Gir. 3

divisi

Gir.2
Gir. 1

—ﬁ..,!._;

grad. bend

A%

Pitch: A

NC.

Gir. |

hd

w/ fuzz & rotary
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from Hail To The Thief

2+2=5

Words and Music by Thomas Yorke, Jonathan Greenwood, Colin Greenwood, Edward O’Brien and Philip

Selway
Girs, 1 & 3: Drop D tning
(low to high) D-A-D-G-B-E
Intro
Free time Fast /=150
D5

Gir. 1 (clean)

w/ kil switch .
T T T T T
H 1 1 1 1
A 0 0 ! ' ! o 0
B — : : '  —
0t H L ' L 9 0
0 0 0 0
*w/ misc. knocking on body of gtr.
“Fm Cadd4/E
RifrAl End RifT A1
Gr. 2 (clean) (g o o O 4 0 0 08 5 B 8 W o a
014 J&_ & x Je N o Je € ¢ ¢ ¢ ¢ €€ ¢ N e ¢ ¢ 5 7€ ¢ & I I W
 ——— —  S— ——— ———— — — S S——— — —— — -  — — — — —
[ I 1 I
mp
w/ heavy reverb & flanger
Il
- 3
i
- 7
Iy v v vy vy y y Y X XXX XX Y XXX XXX Y Y X X X X X
X—X A X XXX X—X—X% X X—X—% %% XX X X—%X %X —%X—X
##4Percussive effect created by striking the
edge of the pick against the damipened siring.
“};" RITA End RIT A
bt  — — — | — — —  S—— # m— —
o  ——— s S — e  —— == —1— — :ﬂ
w = S S — e e — —— I —— — | & 1 ® | o | —
- - - 3 - - - - ; - - - . - & - - - -
- - L » ke »
w/ pick & fingers
let ring throughout
Il
| | 1 0 0 !
| |- 3 2 - 3 3 ke 3 a et 2 2
|8 2 v 4 PR 3 > 4 - a o I 3 o 4 P
I3 33 — 33 — 33— 3 P 33
3 3 3 3 2 i 2 2
#*Chord symbols reflect implied harmony.
Verse

Grr. 1: w/ Riff A (3 times)
Ist time, Gir. 2: w/ Riff A1 (5 times)
2nd time. Gir. 2: w/ Riff Al (4 times)

Fm Cadd4/E

Iy bt . /’._A\ o S~ ] - . -
W R B & By kR e eSS —
9] 1 s 7 4 C = i . | - + | - i A J
D) Y T T L4 T Y Y T Y
| RV you such a dream - er ©
arm lay down the  tracks,
Fm Caddd/E
-1 . .
> > byl 12z r s 1 HID » : I - ]
Fo—T It | - P e {ie - | |
VA + 3 VA ) - 3 i) 1 1 1§ J
) r r T T | 4 ] 1
put the world o rights?
sand bag and hide.
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Pre-Chorus
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C/E
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5
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T
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-
any
= iy
¢ -
mmh

w/ fingers

*Gir. 3 (clean) playedmyf: Composite arrangement

Gir. 2

01
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Eb
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ot

o

1
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iy
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C/E

G°

Db

Db

oA
P
?

way

14

11

)

C/E

can

you

~—

Py
il

scream:

You can

End Riff B
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Girs. 1 & 3: w/RIlf B
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oo

shout.

~
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C/E

Ge

Db

Ge

Db

12

1
b
?

be - cause

now

late

-

-

1
b
2

Chorus

Db

C/E

Fm

tion, .

pay-ing at - ten

tion, .

been . pay-ing at - ten -

not

you have

x
b
~—

J

Gurs. 1 &3
0

l‘;r

12

p Y
b

w/ shight dist,

Rhy. Fig. 1

I
b

Gir. 4 (slight dist.)
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q
3
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X
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Guitar music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top
of the first page of the transcription for

the appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into

measures, Pitches are named after the first  Strings:

seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

open, played together

D A D E G
® ®
open 3fr

/7 777 ‘) .. -

Notes: P

r e - re 8 i - f

CES i e ! il
hughE T x %

o [A 2

A
low € B

4th string, 2nd fret 1st & 2nd strings open D chord

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

E=—
e
B

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back
to the original note. Only the first note is
struck.

WHOLE-STEP BEND: Strike the note and
bend up one step.

——

i
B

PRE-BEND: Bend the note as indicated,
then strike it.

GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.

6 u

1 |
= |

PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.

12 1 1
| Tl =Y
A 9 ~(9) A® A 99
B B B

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

A
B

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

T e

wr—

WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

——

HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
(on the same string) with another finger by
fretting it without picking.

=

F—
A ————h—
B

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off,

.

[

r e

T

wr>—

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.

4" ||

14
T
A
B

UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.

6" ||

T
IS
B..

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.

é fe » "

9

T —

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the fret

hand
: /—\
—

T
=
B



NATURAL HARMONIC: Strike the note
while the fret-hand lightly touches the
string directly over the fret indicated.

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip
of the index finger of the pick hand to the
normal pick attack.

HARP HARMONIC: The note is fretted normally ~ PICK SCRAPE: The edge of the pick is
and a harmonic is produced by gently resting rubbed down (or up) the string, producing

&t u

E 3
s ||
v Harm.

Y o
I 12 I 5
B B

MUFFLED STRINGS: A percussive sound is PALM MUTING: The note is partially muted

the pick hand's index finger directly above the a scratchy sound.
indicated fret (in parentheses) while the pick
hand's thumb or pick assists by plucking the
appropriate string.
8va--+
& e
HH. PS.
I Tae I
B B X M

RAKE: Drag the pick across the strings

produced by laying the fret hand across the by the pick hand lightly touching the indicated with a single motion.
string(s) without depressing, and striking string(s) just before the bridge.
them with the pick hand.
) Z o
: I — = l
X ; I T 1
. ® ¢ -
[V [ ——— q ma==sf
T 1l T T 5
1 1 1 x
A% A A"
B B o o0 0 0 B

ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a

VIBRATO BAR SCOOP: Depress the bar
just before striking the note, then quickly
release the bar.

Additional Musical Definitions

bottom to top. specified number of steps (in rhythm), then
returned to the original pitch.
f'.'
= | § e
1 n
. 3 I
o T \/
w/ bar
T T
A A ®
B B \/
-1
>
f
27I (accent) * Accentuate note (play it louder).
A
-
| (accent) « Accentuate note with great intensity.
—p
T l (staccato) + Play the note short.
m  Downstroke
v * Upstroke
D.S. al Coda * Go back to the sign (%), then play until the
measure marked “To Coda,” then skip to
the section labelled “Coda.”
D.C. al Fine * Go back to the beginning of the song and

play until the measure marked “Fine" (end).

NOTE: Tablature numbers in parentheses mean:

Rhy. Fig.

Riff

Fill

Rhy. Fill

tacet

1. The note is being sustained over a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato) begins, or
3. The note is a barely audible “ghost™ note (note in standard notation is also in parentheses).

.

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

fe
s % |
Ts 7
Az H
B

VIBRATO BAR DIP: Strike the note and
then immediately drop a specified number
of steps, then release back to the original
pitch.

-2 -2 -2
vV VvV vV

é FE— ||
Wibar=======m==- 4

I e "
B

Label used to recall a recurring
accompaniment pattern (usually chordal).

Label used to recall composed, melodic
lines (usually single notes) which recur.

Label used to identify a brief melodic
figure which is to be inserted into the
arrangement.

A chordal version of a Fill.

Instrument is silent (drops out).

Repeat measures between signs.

When a repeated section has different
endings, play the first ending only the
first time and the second ending only the
second time.



Airbag
Bodysnatchers
Creep
Go to Sleep
I Might Be Wrong
in Limbo
Just
Knives Out
Let Down
Little by Little
My lron Lung
Optimistic
Paranoid Android
Street Spirit (Fade Out)
Subterranean Homesick Alien
There There
2+2=5
Weird Fishes/Arpeggi
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