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from The Dark Side of the Moon
Brain Damage
Words and Music by Roger Waters
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from The Wall

Comfortably Numb

Words and Music by Roger Waters and David Gilmour

*Grs. 2 & 3: Nashville tuning:
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from Wish You Were Here
Words and Music by Roger Waters
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from The Wall

Hey You

Words and Music by Roger Waters
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D C Am Em
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from The Division Bell

Keep Talking

Words and Music by David Gilmour, Richard Wright and Polly Samson
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Gtr. 1: w/ Riff A (8 times)
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Grs. 1 & 4: w/ Riff A (4 times)
Grs. 1 & 4: w/ Riff A (6 times)
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from A Momentary Lapse of Reason

Learning to Fly

Words and Music by David Gilmour, Anthony Moore, Bob Ezrin and Jon Carin
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**Chord symbols reflect overall harmony.
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A G Em D G
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haaaiidd
TR —
A ~——
D : 878 8 3= N
p s -3 S T v T n
7 fal & = Il 1 =~ 2 I Q& I 11
(a0} S pS i — pS | X i i
\.jl ’YV‘ 1 l—] 1T I 3 I ]
. 5
i v
T w/ bar
i -9 g g 7
X 8101010 8 ¥
¥ LSy A N PR—
X 7—9—9—9 7 4 X
X 2 X
2
8
Verse
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from The Dark Side of the Moon

Money

Words and Music by Roger Waters

Intro 3=
Moderately J=122 (JI=JJ)
NC.(Bm7)
*Gtr. 1
() 4 (cash register sounds) ~ ~ ~ Riff A oy End Riff A
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(approx. 12 sec.)
nf 174 /4 1/4 1/4
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& Verse

Gr. 1: w/ Riff A, 2 times
Gir. 2: w/ Rhy. Fig. 1, simile
Gir. 3: w/ Riff C, 2 times

Bm7

Gtr. 1: w/ Riff D

all right, Jack, keep your hands off of  my
Share it fair - ly, but don’t take a slice of my.

1. Mon - ey, well, get  back. I'm
2. Mon - ey, is a  crime.

Gtr. 1: w/ Riff A, 2 times.
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Gr. 3: w/ Riff B, 4 times, simile
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Gtr. 1: w/ Riff A, 8 times
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Gir. 2: w/ Rhy. Fig. 4, Ist meas.
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from Momentary Lapse of Reason

On the Turning Away

Words and Music by David Gilmour and Anthony Moore
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Words and Music by Roger Waters

Intro
Slow - =62
(Pig, sound effect) 4 sec.

/23 |
y i - —
[ oo W/ —
AN - 1
[

**Em c

*Gtr. 2 WMWWVYWAIWAIIWIIAIIY

)4 =

p ] I |
y i I P~ ———
[ {an) | ® o
A\SY4 I 1
[

MVIVIIIAIWIIIIIAWY
T
A
n 141214 1412
B 41214 412
*Bass arr. for gtr.
Riff A End Riff A

let ring throughout

8 Y Py 8 Py Py Py
8 8 ¢ 8 8 8 8
T 8 8 8 8 8 8 8 8
- 14 14 14 14 14 14 14 14 14 14 14 14
A 1 1 1 11 11 11 1 1 11 1 1 11
=y 9 9 10 10
D
**Kybds. arr. for gtr.
***Chord symbols reflect basic harmony.
Gtr. 1: w/ Riff A (7 times)
Em C Em
Gtr. 2
IV ——3F —— MY
() 4 pr—
p ' i T T T > ]
7. L7 I [ T I  —— K—= L3 ——" L7 P oo |
o —F 7 — — i}  — 7  —— |
oV T [ 4 > ’ I 4 =l IAY A I T ]
o 1 S 4 - — = i =
MY MV
14 12 18— 0 10— 9~ F~5 2 2 Py 12 1714
4 2—1H—9—1H—9<7><5 7 7 2 4 14




—i

—

a

Em

L ]

+#Set for eighth-note regeneration w/ 3 repea
E

FVol. swells

<p

12_tHw/ delay

grad. release
1”7

*#Set for eighth-note regeneration w/ 3 repeats.

*Vol. swells

] delay

Sva-------

Em

Cmaj7
=g
132

10
10

s
9

P

101216
10-18-10/12

N

I
[

12

-

e I

=

AT

Em

&

0s

#+4Grs. 4 & 5 (slight dist)

Gtr. 3 (dist.)
G2

)

Gir. 6 (ist)
a3

Gtr. 2

*##*Composite arrangement. Gir. 4: doubled throughout




Gtr. 6 tacet

Cmaj7

Em

Yyl

grad. release

Lo
£

Gtr. 2

sim.

steady gliss.

Grs. 4& 5
0#

&

Sodinn
P ]
Soown
Soown

Erney

SobD

Sooon
P ]
Sooon
EXY XN

Do

Sodwm

Sodinn
P ]
Sodion
Soown

Sodwm

1
|
|
1l

Cmaj7

i

Em

s
&

grad. release

"
I
I

yy
&

12

2

T
-

R =

(Gtr. 5, cont. on middle staff)

I
>

14

>

EEIWE

EEINE

LWL

<<
Soson-

cooon

oooon




Gitr. 5 tacet

C/G

Gitr. 2 tacet

Verse
Em

-...,1...- I.- I.- ||||| ..I ||||| II ..I ||||| II |||||
5 g ford
ﬁ rq & =l &
g
z = = el
I W. T LRSK 3 W. X bkl - .\ = P ||
= g 2 L) P
| AE | LR N |
3 ( 2 N
A E el E i, o
x| H_ . ' 5
Wl | sl £ k] Eab X
2
H nik @
| i Py NIIEREES Y » b
Eﬂ- o ™
TRk < —__HJ-. PV
X <>
| A el
& ( <
£ o E N | rodmn -
<
E .J.L_ =3 e sq
- NI o
- o
g W | odee z #K
2 ha.l » dbdicpeh B S\l < Ele b
0 H = HH H REEAN
Wh Sos % Soo
% | ;dioxd
o« ! "N SoS h
A h g ™ o
vl £ HTT x .
B o~
__ﬁ‘ ~ a _ m
i =
«w | g »
__ﬁd @ =|-;=. oo
| o T x k<
SaNII-
£
~ M
L1 _I-J- Pos
H 4
o/ 3 v | e
- L1
L1
[¢] . | L Il T »
LL LL] F24 e
e aa - - <+ e - <+
R Re i ES\eg s R i s




Bed. Voc.: w/ Voe. Fig. 1

C/G

Em

DS/A

Em

i o i s
P
M 8 T cos _
s 2 oo
L E _H "9 o P @ 1)
2 oo
L 2 U
o
i E » XX e
x| ' .
FIH_ .m xR > ~t L1
T T 2 ? L 1aas & UL sos
i g
pagnrl ki ~ m m
‘ Al Ve
E v » N : QnJ g N
) P )
. o [N Sos
& v » m
L sl -+ L ! I
x| ¢ m
: "
! poﬁu— bt B oo
o 3 :
QI £ | <
Do & : I .
' § IR
o # L1 m
L XYY :
wog : = e &
=\ :
2 \ :
' " ' . .
il w =|aé. Pod
LL) m — KK
. L o m . Ll
. 2 1 :
w | 8 w L) ] m e !
g S 1 L) oc
L L I oo “ £
=ﬁ\§ ¢ , TTTRRK ¢
XK x> i il
1 1&. oo
=|J__- Do ; il
— R > !
Nh [CRfta\ 7 Lol < [ v »
0 RRS i hl £ - il
NG NO» O &L &6 Res




F#s Gs G#s

C/G

i 3

heart...

your

on___

is

hand _

your

when

Gtr.3

delay off

—

—=

Gtr. 4

Gtr. 7 (slight dist.)

%

%

EEE=>

Gtr. 8 (slight dist.)

\
[1T™
£
L
IiA)
™ P
1
oK
Sl
e




12

AS

G5 Gis

12

with your
71
4

jok - er,

a

al - most _

Am

T

G5 Gfs

12

.

loco

laugh, _

a  good_

ly

Chorus
Gr. 4 tacet
Am
You're near

Gir.3

-I. ||||| I.- ||||| . — . — ||||| I.
. I
st o LY RS 3 lww| | 7 /v v
w
VD) 1Y Ay s i
NS 1) 8e NS 1) o v
e x “ /]
iy iy 3 o
TN wep TN wen e
P2 e
T
L h :
r : S il
w L [iow W B I
S £
™ 3 ~ U i
A e ~in
]
H
i o ]
) Wi g AN 1L fS AN
¥ il
w | e
A (]
i T .M H
L) Lo .“ﬂﬂ ,Muu p-\{; g L) o o
ML R Y P £ j reie b o
/ il INYARIU\YI i\
e il DL pug S E i
xS [Sxy : S
ks [T “ > w 1 heb il
™A wen e o © 2 T o -
| L%\ oo
o el g
T wrkp AN . L
g\..ﬁo wrlrn £ [ "~ I
R << 2 H <
= i "~
TS B m N
3
m -
)
£
e W I8 W “ry w IS e 8 o e e il
A N w || B B
5 \Ee 5N » [ Re




Gs G#s As

G5 G5 A5

G5 G5 As

Gitr. 8 tacet

T o T
A )
1) S B Fus u o
2 T
MES < i
~ 1) o 1 !
L, [ ~ RSN
S = 2z L e '
£ !
El H ' oy U || re
| T L 1 e L
= " a = — . E
B .t o g 1 & = i I | rodune
2 2
= - k;
P 3
m 2 g I+ E
+EI . L]
5 B3> ! o ,_M e ek
3 o e Ed
ik I kS
~ ! iLL) o 1 » —ecung
Tl Ml ” unn - (
m vy [T ) v |l
' TN o N
Ea = .
= L g =
wlll H 1 & g o LI
( E e it
-/ EPS - =ﬁ i) w
| 2 ||
-@__ —le] ’w L sk ol . RXXKIX EE
=
Lt £ e
A ° e e e e
& L
L] " it ==
H < g P °) [
2 — L
N hw. T " 7 /V S L g9 L h 1) T
N2 »an IAHn we jusal jusal L
NS P h L) e N
i m e o
ety o L)
) o L]
N v | i ®
L ®e o i hid
AH“H Wc P~al
B\ 2 1) e = L1
g | e
N2 | XX < «
e w -
5 g N
D2 2
N8
=
NOE N . £
7 3 3 ~
N 2 ] 2 z
= e EON 52 L)
T &b et b & NALIL) iy A =
T oK ea caul
«f ~ ay ~ Ay P po B
N s Ree s Res R S Ses




D5

12

be

NC.

s/

{
{
=

15

-

D5 Em

grad. release

*As before

_

*wi delay

L Y

Interlude
Em NC.

£

Gir. 3

e i
= .
a
CEa Ny e
W W
W Al
__ L1 __ L1
L1 L1 ks
~ xR el Rad
5N R NXEp

0
0

&




you are.

cha - rade _

ha-ha,

Bkgd. Voc.: w/ Voc. Fig. 1

C/G
2. Bus _stop, rat bag, _

Verse
Em

&

~ M
1 L) L)) L1
<2 _ 5
s ] 1
SN VER & | dipei> duepelicd
= a
L xxx B 1)
x<x
- e
BRI ¥ oo H
s <
XY N o3 Sxp L] » L
I » ,
—wwg x<x » !
i
TR e - AN H ;
i i
(| INHb moo i v i
i i
b St ! % ,
g e g
§ » T 2 ® 1L 3
s
S
< » ®
o e
< x ek
+bd — "N el
[YAAI e KX P
=
Z o« Y
= "N N
— KX
~ K
—.—|Iﬂ.-‘ o
_ & xx

i
o
o
8
H
&

—= 7

o7 * x
Np
L1
e LE) Y
" oo
XX | >
™t A oo
o)
e
1)
L1 L

Gr. 3
()&
pa
/£
(&
&
o
Gur. 7
()4
pa
/£
&
O
o
Gur. 8
04
pla
#
&
O
o
Gur. 5
()&
s
/£
(&
&)
D)




hag, _

up old

fucked

Em

D5
You

L)

Em

L1

Gtr. 5 tacet
Em
) s
4
T&8
0 s

Gir.3
*Grs.

L1

Dsus4/A
You

Em

T

loco

you are.

cha - rade _

W/ BB = = = = = m e e e e

Bgd. Voc.: w/ Voc. Fig. |
ha - ha,

/G

S
Hu e

y 2

)&
4

*Composite arrangement

g

12

12

L

e ]

—= == =

0

&




F#5 G5 G¥s

C/G

\ \ [
e < e < Y NN A
£ e <
-+ ¢ L h ¢ A
" . . .
*» Ly ms, o T
s & sy & o © M .1 b .
s “ iy L
el e I * S M LA NNNR Y 2
|
! <
£ I+
‘ 1L ® ) N ‘it
«
L ] LI L] LI N 2 4 N
i I i I ) & ||
=|4 L L PP =J ™ L %o N« NI bl “yi A
1) 3 oxm ) 3 Sxep || s
E
PoNRY o 1 | 5 5
—|‘!-n nee Ll moe N m ”
o > N o= ﬂvﬁ k e
Uz ol < " » » & i) o TR b
£l [T L L L L LI
i o« w .\nm
" H . . . .
T T e 2 L) e L)
5 o B EX Ra
2 i he kS [T
v £ — l
, v L v e B M At i RS v
O
o L | 3 allw
5 "N —oa " E1Y = F.-Ir 2 S
| E]
s TRk << ok K =
2 L | “Taste P ~
g » —bqmn » b 2
- N
L i o AW —a 3
7 -
=
s I 2 “ ¥ oo
il i TTTTXKX < TTTTXKX EE | ) “ 1] L)
g ™ B ¥ Sraa
|| - ;
] THRRK e TRk X m e 2
. » > \
S L .
L = 1) Fbeunm » Fumen S E e o 1) v prdid
[ N \ N
B - 2 ~ w e e
N e E\<0 ES\<0 SO ¢

N

N




G5 Gfs

Am

G5 Gfs

Am

~

e

*Slow vib.
e
REIRE.
G5 Gis
e ——
b8:

pin.

laugh. _

hat

a

stuff with a
near - ly

you’re hot
You're

A5

-

4
$

E

G5 Gis

Y
s

4o £'9

P

L

E:

gun.

hand

steel; _

of

with a

fun

You like the feel
-
Gr. 8 tacet
A5
and good
z
i

04
()4
&
OJ
Gir.3
)4
Gir. 7

‘_Tl_._.w




v
P
t
¥
1

£ .
Cry.)

C/G
.
—3i—

1%
1%
1%
%

1%

—3—
—3—

£ oL

g | Il
m I LLY
Qe LL)
& I L1
5 I
Aﬁ“wy
LT1H v& W
% SO
Z At._v‘\ Z i ® e
L= m L8
Bl T “_ L)
& L1

-

v}
v
¥

Em
cry.
cry.

-
>

1%
1%

<>

3

ly a
ly a

=

o

T as %

3

o

laugh, _but you’re real -
laugh, _ but you’re real

o

o
!

r
o

You're near-ly a
(You’re near-ly a

o

T3 32 2

grad. release

A5
04
04-g:
(s

<

(&

<<

o .
1
I
sim.
145
15
¥
FS

InE ~
(
Lo Po. vV _ 113
5
R
< HH LT
; “Ie
T L\ m T
:
el
<> ” A‘Yll m H ~
' 1
: ;
5 ; 2
Lib W : AL{\ HM ! $ N
Lo ol VE o z
2 H H .
o H A mrl — L1
i | B
7 E5 ; L1
= o £ W
&N S NG

*Composite arrangement




Interlude

Girs. 4 & 5 tacet

Grs. 7 & 8 tacet

“Em

D/E

Em

D/E

Em

D/E

Em

D/E

Em

D/E

Em

D/E

Sva------m-q

Gr.3

o

[%
5
¥

Gtr. 9 (clean)

14

1/4

14

nf

W/ slight chorus

<k

<<

ong

e3>k

ong

ELL.

ok

ong

ok

*Gs. 4& 5

&

b

0
*Composite arrangement

**Chord symbols reflect overall harmony.

Gitr. 3 tacet

D/E Em D/E c Bb/C c Bb/C c Bb/C c Bb/C

Em

4
$

4
$

4
+

14
$

o

ey

ey

>

>

N

o

rd

s

>

o

rd

ey

>

>

e

o

o

>

e

oo

>

>

D/E Em D/E

Em

c Bb/C c Bb/C c Gm/C NC.

Bb/C

Gr. 9.

[ { N

Hu-.
L

wo

=
=
=

i -

174
1
1

>t

>t

na

na

<>

<>

“rep

e

174
+
1

o

o

<>

<>

o

/4
+
/A

174
+

12
4

Gurs. 4 &5

&

O




Em

D/E
s

|

Wi b == = = = o

|
1515

12

5

Em
loco,
@
P
grad. release

D/E

Em

Em

&

Gr. 3

.... ||||| ..r, ||
I « £ 3
*dd “H & m L1EN 3 N
= 4 A
D ol £
1%}
= w0
3 LN » e
LT o
Py T
! wp
b aiad “
o T © | o
1 >
1 o
o !
o : T
S = ; e
o !
ok iy i ! o
[RRRN) L ( '
[} R
g |
Ten o= i Ltk
RN :
W | >
[ A1 | o
PP ! 11 L]
S : '
! '
e ! !
ok [SEREE A 1
R poee e
Herrbin =N H !
! '
S : ! f
s o ! s
o ! ! L
bk Ilp fS N A 1T
T m
Hone L
o | Ap E T
= oW AN
LY /a Fm ]
: Ap &
LI B NH
ook PN ’
Etlg LAl : R
PO G —
| i
Laind [SEREH 0N s
[
L | %
b aid B
LAl S o
ot - Ik s L& N
2 ) 2
o T o
[ E NG &9

Gis.4&5




NC.

Sva-=-====-=mmmmmamg

&)

K
INY

%
mf

L

&

T

Bb/C

C

Bb/C

Gtr. 3

e B e e e

i
9 N
B N
H
2
o z — N
<
2 N
H
[ YHA |-y T N
N Sttt
N <<
N srer<r
~t N srersr
E23
e
ﬁ e
N mehed
Q
LSy = &
o -
ﬁ& i
Ol e
m Fellellc]
I
| e
5 | =
S I
= e || >
G
3 WA T
A “we e
g ALNEN
N 3 oy
At\ B o g
F‘ LH . b Py Y
Ol S
W )| Fellellc]
I
i
i rﬁ <
|
i
[ RN e | e
(
B ' o x%
2O ENDe

04

Gr. 10 (dist.)
Gtrs. 4 &5




D/E
loco
s
grad. bend
let ring =~~~ -
12

Em

D/E

Em

D/E

Em

grad. release

D/E

Gtr. 10 tacet

Em
W/ talkbox

mf

0#

Gtr. 3

D)

I
Tl
o
e
bt
bt
ES N
Db
o N
"in
TN 3Eex
"
K -.kr-
RAR oo win
=
Tl
]
o
e
bt
! o<
:
e
ek
o
e N
:
1
et dpeh wn.
| win
; i a
el e s I
o 2o oA .m e
NG NG &R




 —

Bb/C

C

Bb/C

D/E Cmaj7

Sva---mmmmmmmq

Em

D/E

D/E  Em

Em

D/E

Em

1

let ring - ===~~~

04
04

174
4
/A

o
oo
<>
>

=
L

XX55

nepen

00 N

x> -AL

e

oo
o o & x

EX
P
<>
>

=
b

XX9-9

4
4

SN

>

=T

EE

L.
L.
>
<>

=
b

%99

R

e In-

i

¢
<>

(4




Bb/C Em

C

Bb/C

Cmaj7

Bb/C

C
Eee

grad. release

(e

loco

Bb/C

15

Iy

Bb/C Cmaj7
4

C
‘/1?" e

Bb/C

Gtr. 11 tacet

Cmaj7
-

BV ey

Gr.3
&

174
4
3 X X55

Gtr. 9
Gtr. 12
04

End Riff B

&

Gtr. 13 (slight dist.)

Gts. 4 &5




Em  DJE

D/E

D/E Em D/E Em

Gtr. 11 tacet

Em D/E Em

D/E

=_” 7 ®
T i =
O
o re e
2 prry S @
. < H son
{VI=NCR o
& g
Bl 5 -l
oo ; TR
s
Ul LR ~
Sboon
oD 2K
" oooon
bt L oMM
ol & o oo R ®
9
2 UL . i L HiH
kS T
z 2
z WO
LT L) ®
v
 , ® L
PR
o W I W
o >0 ette e
(
QJ Vo e s
‘
o D o AL
oo
PR e
Sboor
e Soson
| i < Sooon e
F‘H e o
W
p
| Vg I
RNLIAL e
i i) w»
2l »
= [TT™ L
| o ~
FEY
~ “ = I1p E] 3
- ) - )
o = o oo [Egpe 3
ERNo 5N : £ ER\o0 §




D/E

Em

I
—
J
- 3
5
1/4
4
-7
7

“we | PR

15
15

#e
E!
2
s
g
2
;
g
H
i

A-I; mﬁ o || ¢
§ _
It o || b el
PPt
~ . YT
“e C.1
o | >
LINanN — x| e
P-, | kS
(
- ¥ o A
£ 5
5N 5N

-+

—

6 ¥ F¥¥r ¥

Gtr. 12
04
Gtr. 13
Gus.4& 5
()4




Bb/C
e

grad. release

loco
@

1/2

Bb/C

15

4

33—

15
15

[E——

=

15
15

T

-

Cmaj7

()4

<>

<>

oL

oL

<>

<>

<>

<>

ne

oif

o

<>

—

<>

pa
()4
()4




NC.

B

c BbC

Bb/C

C  BbjC Cmaj7

Bb/C

Cmaj7

N

Gtr. 3

{Ya\l & [ N
- o
8- « e ~ ~
[ ﬁ-j‘ o
3 ol [T S
- ] H
S| 2 L “Ten- Tre iy ° - + Hra.
of[]|] &
i
h‘)ln_ mA\ N <rsrer IL) ~ wx7
4 h N srerer i) ~ L)
i hadi! vy ™ "~ L)
1 [N Ty ™ "~ ™
| L) ] srerer Av ~ A'
| N <rsrer 17 ~ 17
! N Ty L) "~ L)
| N ey £
|
—le! e ki ™
r & M / T
i T ) -
I omom TTT > k
e °
“ i mik ®
. x>
- X >
LYRER 2 x| > 5 W
|
( | I
N g i
&n “ 4 H Tl
Ll \bip N Nl
w/l wio ¥ ooowm
oo
o | s N Sodm
~ uuu_ > Soonn e
2o “y By M1
“w P
ML o
M )
XX X K<
o X > W
i T By
" PN
quu 4
L LY o0
ws i
KLPM >K><>x
LITRAN Vs x| P “Ne Sodipn 3
2 = o o o <
N &N 5N 5O &N & NG

12




D/E

D/E

Em

D/E

Em

D/E

Gtrs. 4 & 5: W/ Riff B

Gtr. 13 tacet

Em

Gr. 3

--..||||| .-.-,|||||
( !
= SR =
S
]
<
EN
N 2 TN
a
W[~ ; e
3 . 2
ki mad > ey RN
e
ht._... o RN SRR ol re dchen AN
Cll 5~ S !
C] - <
2l oo
1| M=
-
g !
= “ ok o]
o bl 4 &
> @ T
N RIS
~Rre a
P at
e < -
s
bond
L o
bonn s
AR ook
e ® o E fal] e o o
U hi.
iy 5 . » o
_\ — g i
B w T
R Q e =
a
o« ~
WY
s
b S
U
S .
ol iy okok
<o S
=\ O
0 Lo bebdbehrl 5 ah 5 o soon
o P
o
LLLd B sk
N baran S - Lead
S e
o
2 ook
= Kl
e ® FRNNE & A._ L 5 |2 ko bbanrt
= aw an %
ENER 2N NG




T M 17T MTTT1 M [TT7T1 M [T M1 év
E‘_ g ® &
"~ B
bt % T oL Py “y - W s B
/| s y P P We
M = 4 ot o
AmI
Xx | > L wn - ke .-mv‘
~e x| < rmlv. x| ES Am:
E3 L\
I h T s " | 1?43
" Lo @ ALy a
e
| | il
“w. » 5 \ i1
LI g “ o R
[ Yiay B m P . e
bbby - I N 1)
N | x coden| 4l d ] A "
z | i BB SIS a1y ol N N 1 AR
o HH [ HHH M. L i H [N
/ . N
o | YA e " EY W i E (=N N
= ! " o
2 (¢
E(_ w .--‘u b < "
( I |+
ﬁfF‘ 2 R L » 19} el
o
9] LTI 3 Wl o x
3 V.
Mzi mﬂ % % i 3 %
LT EH ot = e « ol R Y
o . & ST =i A I
E: Tey . i
W N N " Py LYREL B = uﬁ E
“ (YNVINI O i
% E <« “ it
o ] w w "« L S
Q& :
N 0 . oo 5 ":‘
¥ coonn m - | N 3y
- J = ¥ coown | £FE 1 & | ) ™
g 8 Sded S =
& ut._y} L2 x| x: o, M.A 3
v v A B = - o
NG e NEe < BRI 8 o 5 °

—

0

Gtr. 13




D/E

Em

D/E

Em

D/E

Em

D/E

Gtr. 11

—3——

0#

.
A

)
&)

Gtr. 9

Fohe

LT

S

o

14
+

b el

LRI

Gtr. 12

0

X

Gtr. 13
0

Gtrs. 4& 5

s




Gtr. 13 tacet

Em

B

D/E

Em

D/E

D/E

Em

D/E

Em

Gi.3
0#

SV -

e

Gtr. 11
0#

’:{\/—\:

&

grad. release

12,

grad. release

17

12

*2nd string caught under bend finger.

Gtr. 9

1
P/
¥

4
$
71

EEE

<>

<>

4
$

>

>

174
4
1

>

<>

<>

Dh

<>

e

Gtr. 13

#
&

Gus. 4& 5

#
&

cE

e




Bb/C

;EE

Bb/C Cmaj7

N

/b

Cmaj7

Bb/C

=

Bb/C  Cmaj7

Cmaj7

£

Gtr. 3
0#

15

15
5
5
i
5

Y ¢

14
$
7l

12
™
5
13
12
4
5
5

13
13
5
5
B
5

L4

oo
o o o o

174
$
7l

KX X bdatad

1
XX X E S -..L
KX X >

oW ~

beied L)

15

Bva- -y

L Fdd 1
hYe
Y
N i 3
Y
X | bt k ‘
&

o @
&

i
/A
&
©
o
Gtr. 9
0#
Gtr. 12
0

2/
A

>
D)

90

Gtrs. 4 &5
0#




Bb/C

Cmaj7

Bb/C

Cmaj7

E.
<

12
12

E:
<

grad. release

rers

rers

rrs

rer<

rers

rers

rer<

rer<

rers

rers

rer<

rer<

rere

rere

rrs

ouou

ouou

<5<

<5<

oo

ouou

<K

<5<

-

12

oo o0

o o & X

oo o0

o o o o

0
pi
A

T

R e R e R I =

:




Grs. 4,5 & 11 tacet

Em

Gitr. 12 tacet

Gtr. 1: w/ Riff A (8 times)
Gtrs. 3 & 9 tacet

Interlude
Em

Gtr. 12

e d Jy
™
L <
h §
=
™ : .
v I
L < HH HH
o
Ik 3
~
Pa: e
£ I 3
o
L 3
[T y
N 3
o
g
g
H
= H
datl 2 e < f o i)
- &
g an £ - an o
£ XGe g ENGe NG

18




Cma7

MG == == e e e e oo

Em

Gtr. 3

26

w/ bar
19

0s

ey T3

G2 vwwvwwwwswsswswvwsawy

10

12-18

10

1714

*Gus. 4 &S

q

e e e

0#

*Composite arrangement

Cmaj7

Em

Sva-

o

B e |

0#
ol

18

—

ﬁ:
$o
-

<
%

o

o>

g gogo < g

40 X0

8

ooc

<>

ooc

Soc

ooc

our

<>

our

<>

<>




Cmaj7

BV = = = = = e e e e

Em

Ty »
IEEEES x q
T w»
A auan N
& i ° A SoDien
m w
ﬁ 1) &
TTTT >
] o
1 oo
IRLS x>
¥ { TV e T =
1 oo
SoBinnm Z
< z b
T = 5 <
LYIIRN 3 A E
Sosionm
Sadin
ORI
e
SoSionm
Sooin
Sooion
Docinm
H e ® SoBinnm =
o t g ht._{y e - Sdonn
' O N
" L) = 2L L
:
' x £y
;
" oo " ..II ﬂu L
! '
H .
! e = : A o
: :
” D\l | X
i ! AD
; NS o
; R o
W ! = - >
; oo :
| V
q/ | ! N
: :
! bk ; Sooar
" ) ok :
' £ :
; = H Sooar
, = :
| s y ' Ik g
! 1
i :
L oo H Poap-
2 :
ol ERE NS : UV
Sodan : Sdoon
Sooon ! ey
H & | £ - o
L ] Sodar g & L ] Sdopn
a i A e
NEs NG G NGe




are.
are. _

You

you
you

cha - rade _
cha - rade _

-

Em

Bked. Voc.: w/ Voc. Fig. 1
ha - ha,
ha - ha,

C/G

Bed. Voc.: w/ Voc. Fig. 1

C/G

DS/A

house, _

=

WK

Em
mouse,

White
let ring 4

WK

D/A

town

Imalean

you,
proud

Nb

-

KK

3. Hey,
house

f

r—

WK

Gtrs. 2,3 & S tacet

Em

T
Em

Verse

4
4
0#
4

04
(e i —

Gtr. 4

Nb

You're

DS/A

LA

Rk

Em

MR

)4
04
4

-




"
1l

F#5 G5 Gis

o e
street.

the

off

feel - ings

to keep our

C/G
04
P "
try - ing

1. N
A
H " A
L P & " |
H e o~ 0
8 |
W S ®
e ﬁ-- 3 < |
H =
¥ LI e i S
1
|| ! =
™ L PP e g
L ] Sxmn »
™ &
b -
L] L G
L £y
A =
2>
"
<
L] » e e
ol ®
-vg L
"
R
¢
"
G ~
rod .
E
g
Rk e &
f )
»
3
8
"8 o
<
TRk ok
v 2
TRk <
g
g
2
e
B =3
B 3
£ =
ti.
» £S5 %
+ A o A o 7 aw
8 B ]
i i & § &

o =

s <

<

12

o o

5
**Chord symbols reflect implied harmony.

=

*Delay off
Gir.7




Gs Gés
You

*Slow vib.

12

AS

12

Gs Gis

i
a - bused?

And do you feel

AS
)4
4

D)

3 i
G5 GH#s  As
e @

f
I
-
S
7
7
5
— =
i |
” P
side.

=

-

E

7

7

5
=

——

C—

on the in

|
i

all
&

e
5

~r

T
o
it

and keep

s
v
gl
T
:‘
<

pit

172

Am
s— 5
|

. v | =3
?ﬁwﬁ T peg nﬁ
o = Ll
no e n
L & m I3
1 >
il
 JEE ) ~e
IS OB LIt e
.
LS i £
H >
I o y
Eﬁj E
U
fns
L) » g o L) o

s
S




Gs G5 As

- o HH HH J— =
L Y o @
o
|77 ©c
= Thil) AN -
) B I rea
N H i
2 -
s o j
H U e
5 4
E
L S
N e TTRXTX b
g
£ 11121
H o
« mh—.lV =
.. " e
§ e +a
2
3
3
s 1IN w ~ o
5
& - »
= 2
2 £
- i
™ T ol 5 52 | e »
o e <+ sl fumal ) oyl
b 232
™ T i |
e ® LL)
MK =
, | RN S LL
! ~
5
® T FNG b
©
=
' 1L Mo o .
H] Bl
2
2
2
E
=
5 !
' £ Fa)
5 _ L pad o - S M Ll
R 1 L
= iad i T o o o o
RS B R RS REs RES RES
N N DR DR DR DR




Interlude

J— = T ﬁ--- —
BN ) !
i | ik
HiS EMEREY |
| TRETEK e
AN '
. & ! I
LiE T N " S
N :
g ~ i
. H !
v fom i |
U o= I L1 Wl N
Nb ¥
R e LW ER-. » b
v P=ditiq
5 TR LY il v » ket
“3 1) i
~
g W W ~ ;
. « [ s
10 « I b . )
5 L & 18] 5 %.Ivuu m B winmm » +beiene
a I Y “Ie Bus L “ Db
i 3 r &
z R o
£
I ;
v I i)
B 5 B »
b “_ -~ T Ll &
@ Ny IR/ L1
™ .
0o W Tk
N o = A
TTTe
A i e 8 L] L1
,
N
N ~
J E 5
j 6N 3 L
g : jﬁ q
“XNW- S m v N -
. 3
5 - - g
H k] »Jf Tl S
=|‘Jwa £ _M nw Vi s o H
5 il z . L1 g :E o i ERc L i 3 1)
3 2 H B o EY = g
- " S g R £ g -
e $ s : s s F s P iSe

**+*Chord symbols reflect basic harmony.




Cmaj7/G

ig.1

KX

12

>

va--
.
f
12
T
t
t
o
)
End Rhy. Fi

T
2

e

12 14

14-15—14

17 15

®)

4$<o>
I I
=

171517

DD e

B wwmm 1) Oumn

1919

[—— [ ——
17
T
-7

D’

112
o 1540
|
v

— 1].) wwmm

203 ¢

L1

B

L punm

b3 __H,.iw dhibepd
Rk

L1
L1

L L1

.
= o
1
10t
i
- =
Gtr. 5: w/ Rhy. Fig. 1 (till fade)

S

&

04
7/
A
()
D)

&

Gtrs. 7,8 & 12

Y
A
)
D)
0
i
A
)
o
04
A
5
&
o
Gir.3
A
()




‘I

»

i

—

Em
o, 2 BEE
i
4
14 12
letring = === === === m s oo

12

P

1412

14

12

14

12

14

1213 12

1513 12 15

12

Cmaj7/G

s

U i
ook _ M

o 2

2
-

EE

Do

i 1 m i Am _ 1) Sord
@
B o >4 i P
] <, ﬁ
M T A.FL = L]
T LTI 2
T s 2
| ~
Y CJ I
W L L 1N W o
GRI T -
£y Il N T Pons
e Agllu IA/ o P: i il il
o e o ]
o E) NE Au 1L
e A S °
g ol ~ TTORD Qe My il
WM 7T [TTT1 '.El 21
AN L) ° (. @w o Lhdl
e 1) ki o 4
<K L) TSRO, YN N ¥ b el
N ) ( G
) B SHL =
o
L u W M h T
3 - M i
i ! i e
? L e
T RS o o
S\ (X
I * " o
™ ~
1 i o0
; ; ( (A
i <2 b w
3 o
et % L 3 NN wwnenn .W, ~ oR wwom
x o x

9
s

i
)#
s




4
1
» TITT i * TR ><xx
I I PO "o [ >4 e B
i
o L) iy @ | m ! m \
3z Bl P 1 Fo LB ey ! iy E
H 1
— " 3 LA o '
H i ' L1 L= T P
H “w 2 f
L = 2

te e fe. Bt

2 I .
&
b I e
ﬂu -
dl
o I .
3 3 _ 4
T 5 miT T £ Wl - RIS
= 3§
e g o oy e ‘ 0
2 g ] i 3
2 TTTORD s = LT ...Hitv T
T L “w L ) d
s
. T XKD bt
o Tl 0 Ry 4
R v ym/U L LI = LT i
My TITT i) RN Tl
¢ AL} L /
2 LI £ > C:
T Al ¥ W A m b4
B ﬂ (2 : R]
i A ¥ ol o
G ‘|
- ol e o +
& A?Fx | Al |
'
< 1l | m J o

2
5

12
AR
f
.
|

12

1212
12121

e
‘2
,
1 hold bend mvvwway  vwaavvvaaay

Fhd

o
A

g
3
3
c/G
‘e
I
1
]
|

|
e

o
=
peom =
£
9}

PR
&

04
o
0#
A
)
D
D)
0s
)
)
A
HD
o
0#
D)




Em

&
vﬁ}_ > TR b Aﬁ " ubebeb
e ik —
Fxk o o
el @
e & KK e
w. by
oo
P ¢ @™
=) N ey Aﬁ
M| @
[T Al o™
P
éJ oF o &
A b
" L) &
A.FV o o
g e Aﬁ
bl <> x> o
- 11
W =4 e s Dl
“ o] @
«
vl ox o
M Eo o
w/ o &
<> T
Ran | o iew
e
wll i e e
1T NN AE
NN o &
T T 0
e »
L4 ? T A @
TR )
) s o L G
L 2 11 rr b-bd U L) N o
&
o wwmn > by L
L y " & (e Y didce
1} 4 1 130 ) vt Snnn|
il @ TRXTKK P | « e didics
= X e
s ESIREE TRXXK o< o » &
N - > W Wwmn
ol bd
L]
o
R AL e
o & xoxo L
o pes vy oxox
N e
T e
h <o dd
CI1T H ey x>
oL e
S EE5
M
Mil e oxox
-
LYl e s
I H bt R
s ! ﬁ«w o Qv
(Y — ey = —
T o pippeP s o wincom H e pibmen
B B s O
N N S




¢ [T 5
& SN didiy tn.._.y_vu u TRXTKK P
o "l
A Wi 3
o aELL R Qe I
# n
& Cl ¢ 1
o H —Tev
A‘. v el
3 i
o »m.my
An »..my. By
0 ~ Ble
0 % e
o 2 e
=3 il T TR e
Aw 5\ @
2 " dhbeb
@ ”@I Bl o
o ] _ | BLL) L
ms B TET3 m@! 3 W oo
& y 3
. i
G .
1 Nt._.
@ f
o«

L] R Piomen 5 AE| Aw TToRD et

&

yr
i
0
D)
r
i

i |

||

Segue to “Sheep”

3 sec.

(Sheep)

Fade out

C/G

w/ bar

04




from The Wall

Run Like Hell

Words and Music by Roger Waters and David Gilmour

Drop D tuning:
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Gtr. 3: w/ Riff B
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from Wish You Were Here

Shine on You Crazy Diamond (Parts 1-5)

Words and Music by Roger Waters, David Gilmour and Rick Wright

Guitar Solo

Intro

=46

Freely J.

Gm

*Gm

Gtr. 1 (clean)

(Synth & sound effects)

s
2
2
k|
g
N

1313
13

11-13
H13

19
12

3
18

*Chord symbols reflect overall harmony.

2

11/2

10
10

10— 10
10 10

18
10

18
10

10
10

13
13

13

[ p—

grad. release

1 hold bend

£

1172

112

1 172 WA

Gm

e

loco

(o

‘&\

BV = == = = =

A

2

-

18
18

18
18

J

18
18




let ring - - - - -

Interlude

Gml13

m

o

mp

W/ phase shifter

S

LI 2 LI ¢ °
AFI F m#- T —d
ol £
Aﬂ_ ¥ M#L m
Am,. L ol s
. i M N alll E i
N AA.J_r N &4 ]
i 7 LI 2
o X _
MEJE 1M &JT ™ s
il i
: i Al
a A%ﬂ} m Sl -«
EA ol ,
T H [ AL
? LY ®
L YN ® d Pl B
- I T L i, 8
H ' i I Aﬁr TE .Ll 1ﬁ
5 M 7 #L LS
g Am, L m
m o ® WF. W o ” i RN
T | P
s Tont || s g Lo E
By ' il
il SR
{ :
hatil | Yot b m
. “ il
. B 8 (Yl ® m i3l E:
- o -1 RN
2L n.% < NE

Gtr. 1 tacet

(Synth)

Gtr. 2 (clean)

|




A tempo

L

L

p am mle T

T

1

it

letring—=—---——---coeoeee———letring----------——-——————————Jletring-----

letring — == ——=-—-cooeemem oo

Gmi3

Gm7

F5

Gmi3/C

Gtr. 2

1f

bt
p o
b

7.
{?

let ring - - - -

letring == === === == e e et FiNg = === mmmmmmmm e e

Gr. 4 (dist.)

g~
~
-

N

F\

p

L

¥
FS

w/ bar

W/ bar

W/ bar

18
16
1
o

Dre
s

=4

=5

e

sooooe
e B s B
i

o
oo o

Gtr. 3 (slight dist.)

3 3 3 313 3323432

El
=
3
Z
3
=)
2
=

Gir. 5 (slight dist.)

e

2
7

E-EEEEEEEEEIE

3 33 39334334343




Gtr. 5: w/ Rhy. Fig. 1
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from The Division Bell
What Do You Want From Me

Words and Music by David Gilmour, Richard Wright and Polly Samson
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from The Wall

Young Lust

Words and Music by Roger Waters and David Gilmour
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top
of the first page of the transcription for
the appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a string, and each number
represents a fret.

Notes:
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A D E G

©® ®

open 3t

IFPYREE

DERS
Sl

momom
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Strings:
highe

0

oo

Snochny

wre>—
b

mroo®

low

4th string, 2nd fret

1st & 2nd strings
open, played together

open D chord

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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BEND AND RELEASE: Strike the note and
bend up as indicated, then release back
to the original note. Only the first note is
struck.

WHOLE-STEP BEND: Strike the note and
bend up one step.

.

W

PRE-BEND: Bend the note as indicated,
then strike it.

GRACE NOTE BEND: Strike the note and
immediately bend up as indicated.

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.

UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.

HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
(on the same string) with another finger by
fretting it without picking.

PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

0~

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the fret
hand.
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NATURAL HARMONIC: Strike the note
while the fret-hand lightly touches the
string directly over the fret indicated.

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip
of the index finger of the pick hand to the
normal pick attack.

HARP HARMONIC: The note is fretted normally

and a harmonic is produced by gently resting

the pick hand’s index finger directly above the

indicated fret (in parentheses) while the pick
hand’s thumb or pick assists by plucking the
appropriate string.

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing
a scratchy sound.

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking
them with the pick hand.

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

RAKE: Drag the pick across the strings
indicated with a single motion.
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TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.
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ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from
bottom to top.

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm), then
returned to the original pitch.

VIBRATO BAR SCOOP: Depress the bar
just before striking the note, then quickly
release the bar.
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Additional Musical Definitions
% Rhy. Fig. .
E (accent) « Accentuate note (play it louder).
4 Riff M
E (accent) * Accentuate note with great intensity.
o Fill .
E (staccato) * Play the note short.
al * Downstroke Rhy. Fill .
v * Upstroke tacet .
D.S. al Coda * Go back to the sign (%), then play until the | ——
measure marked “To Coda,” then skip to e E— *
the section labelled “Coda.”
D.C. al Fine * Go back to the beginning of the song and ,—\1 ,—2 .
play until the measure marked “Fine” (end). i .
| ——— —
e E—| E—

NOTE: Tablature numbers in parentheses mean:

1. The note is being sustained over a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato) begins, or
3. The note is a barely audible “ghost” note (note in standard notation is also in parentheses).

VIBRATO BAR DIP: Strike the note and
then immediately drop a specified number
of steps, then release back to the original
pitch.

o>

Label used to recall a recurring
accompaniment pattern (usually chordal).

Label used to recall composed, melodic
lines (usually single notes) which recur.

Label used to identify a brief melodic
figure which is to be inserted into the
arrangement.

A chordal version of a Fill.

Instrument is silent (drops out).

Repeat measures between signs.

When a repeated section has different
endings, play the first ending only the
first time and the second ending only the
second time.



Another Brick in the Wall, Part 2
Astronomy Domine
Brain Damage
Breathe
Gomfortably Numb
Have a Cigar
Hey You
Keep Talking
Learning to Fly
Money
On the Turning Away
Pigs (Three Different Ones)
Run Like Hell
Shine On You Grazy Diamond (Parts 1-5)
Time
What Do You Want from Me
Wish You Were Here

Young Lust
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