Strummer Camp: 2019 — Day 14
Real-World Rhythm and Transposition

Today should be a lot of fun. I have arranged a few versions for you to practice using the song “Come
On Up To The House” by Tom Waits. The original key of the song is Eb (D#) and it is played on piano.
The song itself is in 4/4 time, but it won't FEEL like 4/4 time at all. It will feel as though you are
playing a waltz pattern — and you are.

If you strum this song using a consistent DU-D pattern throughout, you'll find that the swing pattern

itself will become a waltz that mimics 3/ 4 time. This is common for a variety of artists that deploy this
technique, but my favorite (and someone who makes it obvious!) is Tom Waits.

Exercise 45: Capo 1
The first version will feature a capo on the 1* fret. The overall arrangement here will be easier

to play on guitar vs. the Eb version, but you will still be playing all the same tones as the
original composition. You'll start on the verse and go through the chorus:
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(Repeat everything above) then...
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You can go revert back to the red letters, which indicate the actual chords you hear.
When a capo is placed on the first fret, notice that all of the black letter names on top of each
staff will look just like your standard chords, but the actual “heard” tones are that of each chord

shifted UP one fret in tone, which is indicated as the red chord.

Thus, what you see and physically play isn't what you hear.



Exercise 46: Capo 3

The same applies here.

(capo 3)
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(Repeat everyting above) then...
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This version is likely the easiest, as you only have 1 barre chord to worry about, which is the F
Major chord. Everything else should be relatively simple. Even the specific “walk down” (noted
in the 3" measure in the first tab) is SUPER common. This walk down is based on a C down to
B note run without a capo, but since the capo is in place, the walk down is actually D#(Eb)
down to D.

Exercise 47: The Actual Arrangement
Right now you are likely wondering, “Well — what about the official score?” You are free to try

it, but our friend, the capo — will probably need to stay right by your side. Here's the official
score:




(Repeat everything above) then ...
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Now, nothing in this song is actually considered “uncommon” or even impossible. However, I
have tabbed this out in what I believe to be the EASIEST way to play the arrangement. I say
that because you absolutely can play a D# (Eb) chord in a lower position.

But doing that will also force you to think of the other chords in their absolute lowest position.

I'll show you what [ mean in a moment, but notice that I have narrowed down the playing field

in a way that focuses on the root notes from fret 3 (such as Cm) to fret 8 (such as the other Cm)
just to give you a sense of how important it is to learn chords in multiple positions.

The only other options here would be as followed — and I've tabbed THESE out in order of
chord appearance:

DE Cm GF  Af ,
. . Don't get me wrong. All of this IS playable.
4 A i é But, watch my demo of these chords and it's not easy.
3 & & 3 This would be especially true if you had to sing it.
4 E =4 2
i 3 g 4 As always, I have marked an “x” on the A# (Bb).
4 It's an A Style Major barre chord, and I don't like them.

It should also be mentioned that D# is the same thing as Eb. G# is the same thing as Ab, and A#
is the same thing as Bb.



As a general rule, this arrangement SHOULD be considered all flats, but that is always relative
to the composer. Most composers prefer to list chords and progressions as flats, but again — it
doesn't truly matter. Or does it? Well, check out the next exercise.

Exercise 48: All Flats

THIS is definitely a viable option, and it does make the usage of a capo unnecessary. However,
one problem with tuning OUT of standard tuning is whether or not your guitar can handle it. I'm
not talking about tuning up where your strings might break. I'm talking about whether or not
your guitar will stay in tune. This is due to a number of factors, such as how old your strings
are, the tension in your strings, and even the make/model of your guitar. In this case it shouldn't
be terribly difficult, but it might not sound perfect.

Here you would tune your strings DOWN so that they become flat by default. When Tom plays
guitar, he does both. He will use alternate tunings in a live setting (such as with his ever famous
“Hold On”) as well as use a capo from time to time. All you do is this:

E = tune down to Eb (or D#, depending on your tuner)
A = tune down to Ab (or G#, depending on your tuner)
D = tune down to Db (or C#, depending on your tuner)
G = tune down to Gb (or F#, depending on your tuner)
B = tune down to Bb (or A#, depending on your tuner)
E = tune down to Eb (or D#, depending on your tuner)

This is also why it is important to understand how these notes have “dual” names. It helps with
tuning just as it helps with understanding the 12 notes in music. Alternate tunings are a ton of

fun to experiment with, but this one is only a minimal drop in tuning.

So, what happens when we bypass the capo and simply tune our standard tuning down to “all
flats” right? Exactly what you think. Check it out.

(all flats: Eb - Ab -Db - Gb - Bb - Eb)
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(all flats: Eb - Ab -Db - Gb - Bb - Eb)
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itself. You could say it was in D# and the person(s) playing this song would understand, but the

This would be one time where I would HIGHLY suggest you at least think of the song being in
big point here is based on the terminology of “tuning down” - which you are.

Eb. It would be especially true if you composed it. The only reason here is due to the tuning



So, in theory, this is truly in Eb. But, I don't often use the “flat” or “b” version just because the
“sharp” or “#” stands out much better. It's not a big deal either way.

Which Version Would You Play?

Well, you get the chance to try them all! Furthermore, you'll get to hear how ALL my demos
sound. If you don't have a capo, you can try the official version (which is pretty hard for a
beginner) or tune down and try the “all flats” version. It's not too bad at all.

You'll get a video backing track to practice all 4 of them. I'm ALSO giving you an additional
exercise that puts YOU in charge. That will be detailed below.

There's ANOTHER place to play the song with a capo, but I'm going to have you figure that
out. Don't worry — I'm giving you a cheat sheet.

Here's How It Works:

Below is The Circle of Fifths in D#/Eb

I will give you the formula of the composition.

The capo will be on the 8" fret.

Your first goal is to figure out the overall range.
Your next goal is to insert the proper chord SHAPE.

DA e

#1 and #2: The Circle of Fifths and the Formula

Remember — D# =Eb | G# =Ab | A# =Bb |

The opening verse arrangement is this:

Eb-Cm|Ab-Eb|Eb—(D)-Cm|Cm (s0)
I vi IV 1T 1T wvi® vi wvi

THAT is the formula!
Next is this:

Eb-Cm|Ab-Eb|Eb—Bb| Eb (s0)
I vi IVv I I V I

The above progression is repeated, then the chorus:

Eb | Eb | Eb| Cm (s0)
I I I vi

Eb-Cm|Ab-Eb|Eb—Bb| Eb (s0)
I vi IVv I I V I




At first this might not seem all that important, but those Roman Numerals will help you place
this song in another key.

You might have noticed that the walk made use of a vii® «— which means diminished.
However, we aren't actually playing the D° chord. We just want the “D” note.

#3 and #4: The Capo is on Fret 8 (which helps determine the range)

8

g While you don't immediately know what chord to play, you do know that with the
capo on fret 8, our notes will shift upwards in pitch.

gﬁ You also know the original key of the song, which 1s Eb (or D#)
C

The capo is using the “C” as the “zero” position here. While the song isn't in the key of C, you
can use that to get started. What makes this somewhat tricky to understand at first is that we are
somewhat reversing our original approach. We actually want to use that “C” note as our FIRST
note. We don't want to count it as “zero” at all. It's actually our “one” during shape conversion.

So, here's what I mean:

See that C on the 3" fret of the A string? That's our basis if we use the A string.

C [C# D D# E F F# G
1 2 3 4 5 6 7 8

As you can see, the “G” is in the 8 spot above. If we wanted to use the Low E string, we do the
same thing.

0 1 2 3 4 ] 5] 7 2 a 10 11 12 13 14 15




So, what does that tell us? We want to form a G Major chord, which will then become our NEW
shape series.

Why G Major? Because the first chord, in its original composition, is a D#(Eb) Major chord.
#5: Find The New Chord Shapes

Now, here's the Circle of Fifths in G Major:

oy The opening verse arrangement is ? :

SN DS B ) R

I vi IV I 1 vii® vi vi
Just insert the chords.

Next is this:

L DIMINISHEDR — T |_ - | - |

I'll give you a hint on TWO of them. You obviously know that the [ I ] here is the G Major
chord shape.

Hint #1: The vii°® will be the F# note.
Hint #2: The vi will be the relative minor of G Major.

It's also important to make sure that you keep the case sensitivity in mind. Had the [ I ] been a
lower case [ 1 ] it would have been a Gm. It's not. ;)

I will be providing you the answers to this series as well as a BUNCH of “back to the patterns”
strumming exercises in the next installment.



